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TOTO 

David Hungate: bass 

Bobby Kimball: vocals 

Steve Lukather: guitars & vocals 
David Paich: keyboards & vocals 
Jeff Porcaro: drums & percussion 
Steve Porcaro: keyboards & vocals 


Produced by TOTO 
Mixed by Greg Ladanyi 


Engineered by Al Schmitt, Tom Knox & 
Greg Ladanyi 

Recorded by David Leonard, Peggy 
McCreary & Terry Christian at Sunset 
Sound, Los Angeles, California, and Jamie 
Ledner, Niko Bolas & Lon LeMaster at 
Record One, Los Angeles, California 
Strings recorded at Abbey Road Studio, 
London, England 

Additional recording at “Hogg Manor” — 


engineered by David Paich, Steve Porcaro, 


Dick Gall & Bruce Heigh 
Mastered by Doug Sax at The Mastering 
Lab. Los Angeles, CA 
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SIDE 0 


ROSANNA 
(ByDavld Paich) 


© 
Tracks recorded by Al Schmitt 

Congas & Percussion: Lenny Gastro 
Saxophone: Tom Scott, Jim Horn 
Trumpet: Jerry Hey, Gary Grant 
Trombone: Jimmy Pankow 

Lead Vocals: Steve Lukather, 

Bobby Kimball 

Background Vocals; Steve Lukather, 
Bobby Kimball, David Paich, Tom Kelly 
Horn arrangements by Jerry Hey & 
David Paich 

MAKE BELIEVE 


(By David Paich) 
© 1982 Mudmar Publishing Go., Inc, (ASCAP) 


Tracks recorded by Tom Knox . 


82 Hudmar Publishing Go., Ine. (ASGAP) 


rr er eS, FERS 


Saxophone: Jon Smith 
Lead Vocal: Bobby Kimball 


Background Vocals: Bobby Kimball, David 


Paich, Steve Lukather, Tom Kelly 


I WON'T HOLD YOU BACK 

(By Steve Lukather) 

© 1982 Rehtakul Veets Music (ASCAP) 

Tracks recorded by Al Schmitt 

Lead Vocal: Steve Lukather 
Background Vocals: Timothy B. Schmit, 
Steve Lukather 

Orchestral arrangements by 

James Newton Howard, David Paich 

& Marty Paich 

Strings performed by The Martyn Ford 
Orchestra, Conducted by James Newton 
Howard and recorded by John Kurlander 


GOOD FOR YOU 


(By Steve Lukather & Bobby Kimball) 
© 1982 Reluakul Veets Music & E-Balastin’ Music (ASCAP) 


Tracks recorded by Al Schmitt 

Piano: Steve Lukather 

Congas & Percussion: Lenny Castro 
Cello: Mike Porcaro 

Lead Vocal: Bobby Kimball 
Background Vocals: Timothy B. Schmit, 
Bobby Kimball 

Synthesizer Programming: Roger Linn 
IT’S A FEELING 

(By Steve Porcaro) 

© 1982 Porcara Music (ASCAP) 

Tracks recorded by Al Schmitt 
Percussion: Joe Porcaro, Lenny Castro 
Congas: Lenny Castro 

Lead Vocal: Steve Porcaro 

Background Vocals: David Paich 
Orchestral arrangements by James 
Newton Howard & David Paich 

Strings performed by The Martyn Ford 
Orchestra, Conducted by James Newton 
Howard and recorded by John Kurlander 


SIDE TWO 


AFRAID OF LOVE 

(By Steve Lukather, David Paich & Jeff Porcaro) 
(© 1982 Rehtakul Veets Muste, Hudniar Publishing Go. Ine, & 
Cowhel SCAM) 

Tracks recorded by Greg Ladanyi 
Xylophone: Joe Porcaro 


Lead Vocal: Steve Lukather 
Background Vocals: Bobby Kimball, Steve 
Lukather, David Paich 

Orchestral arrangements by James 
Newton Howard & David Paich 

Strings performed by The Martyn Ford 
Orchestra, Conducted by James Newton 
Howard and recorded by John Kurlander 
LOVERS IN THE NIGHT 

(By David Paich) 

© 1982 Hudmar Publishing Go., Inc. (ASCAP) 

Tracks recorded by Al Schmitt 

Congas & Percussion: Lenny Castro 
Tympani: Joe Porcaro 

Saxophone: Jim Horn, Tom Scott 
Synthesizers: Ralph Dyck 

Lead Vocal: David Paich 

‘Background Vocals: David Paich, Bobby 
Kimball, Steve Lukather 

Orchestral arrangements by James 
Newton Howard & David Paich 

Strings performed by The Martyn Ford 
Orchestra, Conducted by James Newton 
Howard and recorded by John Kurlander 
WE MADE IT 

(By David Paich & Jeff Porcaro) pete 

(© 1982 Hudmar Publishing Co , Inc. & Cowbella Music (ASCAP) 
Tracks recorded by Greg Ladanyi 

Lead Vocal: Bobby Kimball 

Background Vocals: Bobby Kimball, Steve 
Lukather, David Paich 

WAITING FOR YOUR LOVE 

(By Bobby Kimball & David Paich) 

© L982 E-Balastin’ Music & Hudaiar Publishing Co., Ine. (ASCAP) 
Tracks recorded by Tom Knox 

Lead Vocal; Bobby Kimball 

Background Vocals: Bobby Kimball, 
David Paich, Steve Lukather 

AFRICA 

(By David Paich & Jeff Porearo) 

© 1982 Uudoar Publishing Co. Ine & Cowbella Music (ASCAP) 
Tracks recorded by Al Schmitt 

Congas & Percussion; Lenny Castro 
Marimbas & Percussion: Joe Porcaro 
Recorders: Jim Horn f 
Lead Vocal: David Paich 
Background Vocals: Bobby'Kimball, Steve 
Lukather, David Paich, Timothy B. Schi 
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school counseling 


series one 


counseling with an emotion- 
ally disturbed student 


case number 1 - sides 1 & 2 


a project of 
san bernardino 
city schools, san bernardino, california 


school counseling 


series one 


educational counseling: 
study habits and 


test interpretation 


case number 2 - sides 1 & 2 


a project of 
san bernardino 
city schools, san bernardino, california 


school counseling 


series one 


counseling techniques: a 
continuum of leading 


case number 3 - sides 1 & 2 


a project of 
san bernardino 
city schools, san bernardino, california 


| 
school counseling ‘ 


series one 


the counseling interview: 
an illustration 


case number 4 - sides 1 & 2 


a project of 
san bernardino 
city schools, san bernardino, california 


school counseling 


series one 


counseling responsibilities 
and procedures 


case number 5 - sides 1 & 2 


a project of 
san bernardino 
city schools, san bernardino, california 


school counseling 


series one 


counseling with parents 


case number 6 - side 1 


underachiever: parents 
and students 


case number 7 - side 1 


a project of 
san bernardino 
city schools, san bernardino, california 


school counseling 


series one 


underachiever: parents 
and students 


case number 7 - sides 2 & 3 


a project of 
san bernardino 
city schools, san bernardino, california 


This project was supported in part by a grant from the Ford Foundation Fund for the Advancement of Education. The grant, developed by Mr. F. Eugene 
Mueller, Superintendent of San Bernardino City Schools, and directed by Mrs. Joyce R. Cozzo, encompasses several aspects of education regarding more cap- 
able learners in secondary schools. The recordings are available at cost to qualified personnel, institutions, and organizations. Requests for records, accompa- 


nied by a remittance of $2.50 per record ordered, should be sent to Guidance and Research Department, San Bernardino City Schools, 799 “F” Street, San 


Bernardino, California. 


school counseling 


Robert S. Hage, Ph.D., Counselor 
Associate Dean of Students; 
Counseling and Testing, 

Long Beach State College. 


Richard E. Cain, Technical Supervisor 
Head, Electronics Department 
San Bernardino City Schools 


to the listener 


School Counseling is a series of recordings concerned with 
counseling responsibilities of school counselors. Each re- 
cording consists of excerpts from actual counseling inter- 
views and explanatory narrative material. The series was 
designed as a learning aid for inexperienced school coun- 
selors, counselors in training, and other professional school 
personnel interested in improving procedures for helping 
individual youngsters. They are not intended to be pre- 
scriptions for counseling procedures, but rather, are simply 
realistic illustrations of several counseling points of view 
and procedures employed by the counselors participating 
in the project. 


Specific comments regarding each recording are given be- 
low. The listener may find that a general description of the 
project will make the recordings more meaningful and use- 
ful. With only two exceptions, all counseling interviews 
were held in the Counseling In-Service Center of the San 
Bernardino City Schools. The Counseling In-Service Center 
is a training facility which includes counseling rooms, ob- 
servation rooms with one-way windows and recording 
equipment, as well as other guidance resource materials. 
The CISC was developed with the help of National Defense 
Education Act funds. As part of the district Counseling In- 
Service Program, school counselors bring counselees to the 
Center for observation interviews. Students are never ob- 
served or recorded without first obtaining their permission, 
and all measures of professional confidentiality are assured. 


There were three phases to the project. Phase One consisted 
of planning, scheduling, and selecting students. The project 
was discussed with school counselors, and they were asked 
to refer students who, in their opinion, had problems not 
infrequently encountered by school counselors. During 
Phase One, a list of problems, counseling procedures, and 
counseling concepts was developed to be used as criteria 


series one 


Project Director 
John W. Loughary, Ph.D. 


John W. Loughary, Ph.D., Counselor 


Supervisor, Guidance and Research 


San Bernardino City Schools 


LIST OF RECORDINGS 


Counseling with an Emotionally Disturbed 
Student. Sides 1 & 2 

Excerpt from a series of counseling sessions with 
a bright, but seriously disturbed high school boy. 
Inappropriate as well as appropriate counselor 
behavior identified. Discussion of case included. 
Sr. High student. 


Educational Counseling: Study Habits and 
Test Interpretation. Sides 1 & 2 

Illustrates point of view that all counseling is 
basically personal counseling. Sr. High student. 


Counseling Techniques: A Continuum of 
Leading. Sides 1 & 2 

Defines, discusses, and illustrates by means of 
excerpts, commonly accepted counselor responses 
or techniques. Jr. and Sr. High students. 


The Counseling Interview: An Illustration. 
Sides 1 & 2 

A single edited interview with comments, illus- 
trating the dynamics of the counseling process 
as viewed from a particular counseling frame of 
reference, Jr. High student. 


Counseling Responsibilities and Proced- 
ures. Sides 1 & 2 

Discusses and illustrates the following: Content 
vs. Feeling in Counseling, Motivating Students 
for Counseling, Personal Problems and Under- 
achieving, Terminating an Interview. 


Counseling with Parents. Side 1 
Discusses and illustrates a point of view regard- 
ing Parent-Counselor conferences. 


Underachiever: Parents and Students. 
Sides 1,2 & 3 

Discusses and illustrates dynamics of the under-= 
achiever problem. Excerpts taken from a group 
session with four bright underachievers and a 
session with the parents of these students. 


Paul E. Opstad, Ph.D., Counselor 

Assistant Professor and Coordinating 

Counselor, Counseling Service Center, 
Long Beach State College 


Robert L. Howe, M.A., Narrator 
Assistant in Guidance and Research 
San Bernardino City Schools 


for identifying interview material to be used in the final 
recordings. However, these criteria were only suggestions, 
and as other problems, procedures, and concepts which 
seemed important were identified during the interviews, 
they were added to the list. Counselors were made gen- 
erally aware of the problem criteria, but were not asked to 
refer specific kinds of cases. 


Phase Two was concerned with data collection, and lasted 
approximately six months. Counseling sessions were held 
with nearly all students who were referred to the CISC. All 
interviews were reviewed soon after recording and either 
stored for future analysis or erased, depending upon their 
applicability for the project, as judged by the three parti- 
cipating counselors. 


Phase Three was devoted to analysing recorded interviews, 
determining topics for the final recordings, preparing and 
recording narrative material, and finally completing the 
technical production of the tape recordings from which 
discs were produced. As a result of the project, the 
recordings listed were produced. Each of the recordings re- 
sulting from the project is listed with brief comments 
and appropriate identification data. The background noise 
on many of the recordings was the price paid for using 
actual counseling interview excerpts, as opposed to simu- 
lating interviews in a recording studio. The project staff 
believes that the realism achieved more than offsets the 
sometimes less than satisfactory sound reproduction. 


The recordings can be used for a number of purposes. Prior 
to their release for general distribution to qualified profes- 
sional personnel, they were used with counselors and teach- 
ers with generally good results. Guidance directors, super- 
visors, counselor trainers, and professors of education .and 
psychology should find that they are helpful aids in describ- 
ing and illustrating the counseling process to those with 
whom they work. 
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Improvising Artists Inc 


MARION BROWN /alto saxophorie/ Wood flute / percussion . ; 


P Se ek eras o ‘ = i 
| GUNTER HAMPEL / vibraphone / flute / percussion 


A SIDE 
AND THEN THEY EMBRACED / 5:35 ; 3 
Hampel ; 
SOLO / 6:07 
‘o Brown 
ARROW IN THE WIND / 12:18 
Hampel 
Fe B SIDE 
FLUTE SONG / 11:55 
3 Hampel/ Brown 
IMPROVISATION / 6:00 
f e Hampel/Brown 


all compositions / Pablo Music / BMI 
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recorded at blue rock studio / new york city / january 30, 1978 


producer / Paul Bley 
< engineer / David Baker i 
jacket design & cover photo / Carol Goss / sandeen image processor q 
. back photo / Stuart Nudelman i 
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THE SECOND SIDE was recorded in a wooden- 
walled parish hall. A slide show of winter 
scenes preceded the concert, and just before 


the opening improvisation the window curtains 


were opened, revealing a beautiful snowfall. 
INSTRUMENTATION/TRANSLATIONS : 


Under the Winter Sky (pot lid, dust pan, 
cowbell, mixing bowl, ceramic vase, door, 
windchimes, ocarina, bells) 

When I sow with a full hand under the 
great sky of winter, I have on the one 
hand the plain and on the other the sea. 


Au Jardin de Mon Pere (harps, voices) 
In my father's garden 

the lilacs are blooming. 

All the birds in the world 


have come there to nest. 


BY THE SIDE OF MY BLOND ONE 
HOW NICE IT IS TO SLEEP. 


All the birds in the world 
have come there to nest: 
my quail, my turtle-dove, 
and my beautiful partridge. 


My quail, my turtle-dove, 
and my beautiful partridge, 
and my beautiful dove 

who sings day and night. 


Zand my beautiful dove 
who sings day and night, 
who sings for the girls 
who have no husband.7 


For me he sings but little 
because I have a lovely one. 

He is in Holland. .. . 

The Dutch have taken him captive. 


"What would you give, beautiful 
girl, to have a husband?" 

"I would give Versailles, 
Paris, and St. Denis. 


"I would give Versailles, 
Paris, and St. Denis, 

the tower of Notre Dame, 
the belfry of my country." 


——_ 


Aer ey 


Chiche Tura (voices, plucked tenor viol) 
A song about a jackal (complete translation 
not available). 


Bautista (voice, bamboo flute) 

Bautista Basterretxe, man the likes of whom 
there could not be another, has walked off 
with my cart. 


Amours Me Fait Désirer (bamboo flute, vihuela 
da mano) 


J'ai Vu Le Loup (three-holed pipe and tabor, 
brass bells, voice) 

I saw the wolf, the fox, the hare, 

I saw the wolf, the fox pass by, 

On my way home from the market, 

On my way home from the market 

In my path I found 

ET PIS TAPP, ET PIS CLAQUE 

ET PIS QUOO, OUOO, OUOO! 


I have seen the wolf, the fox, the hare, 
I have seen the wolf, the fox pass by, 
On my way home from the market 

In my path I found 

Three knights, very hefty 

ET PIS TAPP, ET PIS CLAQUE 

ET PIS OUOO, OUOO, OUOO! 


I have seen . . . pass by, 

Two on horseback, and one on foot, 
Two on horseback, and one on foot, 
The one on foot asked me 

ET PIS TAPP, ET PIS CLAQUE 

ET PIS OUOO, OUOO, QUOO! 


I have seen. . . pass by, 

The one on foot asked me, 

The one on foot asked me, 

“Where are we going to sleep tonight?" 
ET PIS TAPP, ET PIS CLAQUE, 

ET PIS OUOO, OUOO, QUOO! 


IT have seen . . . pass by, 

"You will sleep in the chicken house, 

You will sleep in the chicken house -- 

The hens and the roosters will laugh 
at you! !" 

ET PIS TAPP, ET PIs CLAQUE, 

ET PTS OUOO, OUOO, OUOO! 


Isabella (vihuela da mano, bamboo flute, 
clay drum, hammered dulcimer, tenor viol, 
voices, rattle) 


we —~ ae wa . 


SIDE I was performed in the spring of 1978 
just as you hear it, with only minor changes. 
Boston's Lindsey Chapel has a long, tall, 
narrow sanctuary with stone walls -- hence 
the bright, reverberant sound. 


The endearing personality of Platero, the 
fluffy little Spanish donkey, as portrayed 
in Juan Ram$n Jiménez' Nobel Prize Winning 
stories, inspired the choice of instruments 
and pieces. 


In the first piece, the rise and fall of bass 
krummhorn and tenor cornett (alias lysarden 

or lizard) evokes a trotting donkey; in the 
second, the donkey himself appears, soft as 
cotton, with bells around his neck. And then 
we follow him through gladnesses and sadnesses 
until, as roses fall to the earth all around 
him, his little bells become stars reflected 
off the harp's sea waves. 


Insert photographs by Robert Alter. 


INSTRUMENTATION/TRANSLATIONS : 


Propifian (bass krummhorn, lysarden, flute, 
recorder, percussion) 


Platero (guitar, narration) 

Platero is small, furry, soft. So soft on 

the outside that one would say he is all of 
cotton, that he carries no bones. Only the 
jet mirrors of his eyes are hard like two 
scarabs of black crystal. I let him loose, 
and he goes to the field, and brushes gently 
with his nose the small flowers of pink, blue, 
and gold. ... I call him sweetly, "Platero!" 
and he comes to me with a happy little trot 
that looks like he's laughing, in an I-don't- 
know-what world of tinkling idyllic bells. 


He eats as much as I give him. He likes 
Mandarine oranges, muscatel grapes, all 
amber-colored, purple figs with their 
crystalline drop of honey. He is tender and 
sweet, just like a little boy or a little 
girl, but strong and dry, as of stone. 


When I ride him on Sundays through the 
farthest streets of town, the men of the 
countryside, dressed cleanly and slow-moving, 
stand there looking at him. "He's got steel." 


Steel and moonsilver at the same time. 


Andre Madalen (recorders, flute, cornett, 
percussion) 


Nun Zira (cornett, flute, finger 
cymbals, triangle) 
Where are you now, my beloved? 


Angelus (guitar, narration) 

Look, Platero, how roses are falling all 
around. . . . blue roses, white roses, 
without color . . . one might think the sky 
was undoing itself in roses! Look how I'm 
being filled up with roses -- on my forehead, 
shoulders, hands; what will I do with so 
many roses? 


Do you know, perhaps, from whence comes 

this tender flower (for I don't know from 
whence it comes) that softens the landscape 
every day and leaves it sweetly pink, white, 
and blue? . . . more roses, more roses, like 
a painting of Fra Angelico, he who painted 
the Glory on his knees. 


From the seven galleries of Paradise you 
would believe they were throwing roses down 
to the earth. As in a warm and vaguely 
colored snowfall, the roses remain on the 
tower, on the roof, in the trees. Look: all 
the strong is made delicate by its adornment. 
More roses, more roseS, more roseS . . .- 


It seems, Platero, while the Angelus rings, 
that this our life loses its day-to-day 
force, and that another force from within, 
more high, more constant, and more pure, 
makes everything, in an overflow of grace, 
rise to the stars, which are already burning 
among the roses . .. . your eyes, that you 
don't see, Platero, are two beautiful roses. 


Ay Ondas (harp, bells, cymbals) 
Oh waves of the sea, why does my love stay 
away so long? 


(~ —2 
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By Jonatnan Law High Schag} 


Mary Joyce Strahlendorf 


Niedia Center 


Musical Arrangement 
Sue Gwinner 


Prano Music from Celestial Harmonies 
KEYS OF LIFE 


Florian Fricke 

Spirit of Peace 

Partl 333" 

Part2) 7/277 

Composed by Florian Fricke. 
Recorded in 1982. 

From 

“In the Gardens of Pharao/Aguirre” 
(Celestial Harmontes 008/9). 


Side One 


Side Txo 


Herbert Henck 


Hymns from a Great Temple 
Hymn 1 4°14” 

Hymn 2 3721” 

Hymn 3 1°29" 

Composed by 

George Ivanovich Gurdjieff and 
Thomas de Hartmann. 
Recorded in 1981 

at Radio Bremen 

by Jobst Philip and 

Friedrich Wilhelm Schnakenberg. 


Herbert Hench 

fem. ona 

Steinway piano. 

Analog Recording/Digital Transfer. 
From 

“Gurdjief{/de Hartmann” 

(Wergo Spectrum SM 1035/36). 


Hans Otte 
The Book of Sounds 


Part7 838 


Composed by Hans Otte. 
Recorded in 1983. 

From 

“The Book of Sounds” 
(Kuckuck 069/70). 


Cecil Lytle 
Prélude Op. 74, No.1 0°57” 
Prélude Op. 74, No.2 1’. 
Prélude Op.74, No.4 z 
Prélude Op.17, No.6 1°14” 
Poéme Op.32, No.1 3'41” 
Etude Op.65, No.2 1°49” 
C 


mbes by 
Alexander Scryabin. 
Recorded digitally in 1985 

in the 

Mandeville Auditorium 

at the Untversity of California 
in La Jolla 

by Josef Kucera. 

Cecil Lytle PeeRE ona 
Bosendorfer Imperial piano. 
The Sony PCM-F1 System 
was used for 

this recording. 

From Cecil Lytle's 

unreleased complete recordings 
of Scryabin's piano works. 


Concetved by Eckart Rahn. Thanks to George Winston for his inspiration. 


Peter Michael Hamel 
Transpersonal 9°38” 

Composed by Peter Michael Hamel. 
Recorded in 1982, 

From 

“Transition” 

(Kuckuch 063/64). 


All selections 

were recorded digitally 
at the 

Academy of Music 

in Miinchen 

by Ulrich Kraus. 
Florian Fricke, 

Hans Otte and 

Peter Michael Hamel 
performed on 

‘Steinway pianos. 

The Sony PCM-1610 System 
was used for 

these recordings. 


Terry Riley 

The New Albion Chorale 11'17” 
Composed by 

Terry Riley. 

Recorded digitally in 1986 

at the 


by Ulrich Kraus. 


Terry Riley performed on a 

Bosendorfer Imperial piano 

tuned to just Intonation 

by Shabda Owens. 

The Sony PCM-1610 S 

zwas used for 

this recording. 

From 

“The Harp of New Albion” 
(Celestial Harmonies CEL 018/19) 


Front cover tllustration: Henry Steinway's Patent for an overstrung grand piano, dated December 20, 1859. 
Photography: Bettina Fricke (Florian Fricke), Silvia Otte (Hans Otte), Oda Sternberg (Peter Michael Hamel), Michael F: Bauer (Herbert Henck), Randy Heseltine (Cecil Lytle), Peter Schinzler (Terry Riley). 


Designed by lrmgard Voigt. 


CEL 017 


© 1983, 1986 Celestial Harmonies (Florian Fricke, Terry Riley) : Direct Metal ® 
© 1983, 1984 Kuckuck Schallplatten/E. R.P. Mustkverlag (Hans Otte, Peter Michael Hamel). lestial pmm 
© 1983 Wergo Schallplatten GmbH (Herbert Henck). © 1986 Cecil Lytle (Cecil Lytle) monies) H 
® 1986 Celestial Harmonies, PO. Box 673, Wilton, Connecticut 06897. Printed in W. Germany, \f LAMMONIES Mester 


Side1 


Side 2 


In 1967 The American TV Commercials Festival Awards were expanded to include recognition of outstanding Radio commercials 
and those who create them. 14 Radio commercials—national, regional and localwere honored with gold CLIO statuettes, symbolic 


of their selection by a jury of advertising executives as the best advertising messages of the year. 


Miles David, RAB President, called the addition 
of Radio to the annual Commercials Festival, an- 
other “highlyimportant escalation in RAB’s cam- 
paign to spotlight Radio’s creative vigor.” 


MILES DAVID 


Radio Advertising Bureau 


Wallace A. Ross, Festival Director, in comment- 
ing on the entries, called this the golden age of 
Radio advertising. “We are pleased to join with 
RABin saluting the exciting creativity of Radio. 


WALLACE A. ROSS 
Director, The American TV-Radio 
Commercials Festival 


President, 


First Annual Awards Of The American Radio Commercials Festival 


Commercial 


Agency 


Award — 


1. Coca-Cola 


McCann-Erickson 


Best: National Campaign; Vocal Arrangement 
Recognition: National Single Entry 


2. Cinzano 


Carl Ally 


Recognition: National Campaign; National Single Entry 


3. Chun King 


J. Walter Thompson 


Best: National Single Entry; Copywriting 
Runner-Up: Use of Humor 
Recognition: National Campaign; Instrumental Music Scoring 


4. Pan American 


J. Walter Thompson 


Recognition: National Single Entry; National Campaign; Copywriting; 
Instrumental Music Scoring; Announcer 


5. Toyota 


Clinton E. Frank 


Best: Regional Campaign 
Recognition: Use of Humor 


6. Western Airlines 


Batten, Barton, 
Durstine & Osborn 


Runner-Up: Regional Campaign a ci 
Recognition: : Copywriting 


7. Rockefeller for Governor 


Jack Tinker 


Recognition: Regional Campaign; Regional Single Entry; Announcer 


8. Laura Scudder’s Potato Chips 


Doyle Dane Bernbach 


Best: Regional Single Entry 
Recognition: Regional Campaign; Copywriting 


9. Hoffman’s Cup O’ Gold Candy 


Anderson-McConnell 


Runner-Up: Regional Single Entry 
Recognition: : Regional Campaign 


10. Midas Muffler 


Elkman Advertising 


Recognition: Regional Single Entry 


11. World Journal Tribune 


Carl Ally 


Best: Local Campaign—Large Market 
Recognition: Local Single Entry — Large Market; Copywriting; Announcer 


12. New York Public Library Direct Best: Local Single Entry—Large Market; Announcer (tie) 
Recognition: Copywriting 
13. Citizens for Clean Air Carl Ally Runner-Up: Local Single Entry—Large Market; Copywriting 


Recognition: Local Campaign—Large Market 


14. Madison Motors Radio Station WISM, Best: Local Single Entry—Small Market 
Madison, Wisconsin Recognition: Copywriting; Use of Humor 
15. Moulton Plumbing Radio Station KGWA Runner-Up: Local Single Entry—Small Market 


Enid, Oklahoma 


16. Best Fertilizer 


Campbell-Ewald 


Recognition: “Copywriting 


17. American Airlines 


Doyle Dane Bernbach 


Best: Use of Sound 
Recognition: National Campaign 


18. Revion Natural Wonder 


Grey Advertising 


Runner-Up: : Use of Sound 


19. Pine State Hot Chocolate 


The Howard Agency 


Recognition: : Use of Sound 


20. Palm Springs 


Marsteller 


Runner-Up: Vocal Arrangement (tie) 
Recognition: Regional Single Entry 


21. Schaefer Beer 


Batten, Barton, 
Durstine & Osborn 


Runner-Up: Vocal Arrangement (tie) 
Recognition: Regional Campaign | 


22. 7-Up 


J. Walter Thompson 


Recognition: Vocal | Arrangement _ 


23. Diet Pepsi 


Batten, Barton, 
Durstine & Osborn 


Best: Instrumental Music Scoring 
Runner-Up: National Single Entry 


24. Eastern Airlines 


Young & Rubicam 


_Runner-Up: Instrumental Music Scoring 


25. Bayer Aspirin 


Dancer-Fitzgerald- 
Sample 


Recognition: Instrumental Music Scoring; National Single Entry. 


26. ABC-TV “Lolita” 


Direct 


"Best: Use of Humor 


Recognition: Teer nae Entry 


27. Mother’s Foods 


Solow/Wexton 


28. Vita Foods 


Solow/Wexton 


First Annual Awards 
of the American 
Radio Commercials 
Festival 


In Association with 
The American TV Commercials Festival 


Sponsored by the 
Radio Advertising Bureau 


AMERICANA HOTEL, NEW YORK CITY 
MAY 12, 1967 


Wallace A. Ross, Festival Director 


Workshop—The New Sounds And A New Language for Radio” 

Moderator: Mel Furney, Manager, New York Office, D. P. Brother; 

Participating: William Backer, Vice President McCann-Erickson; Lou DuCharme, Radio- 
TV Producer, Young & Rubicam; Sidney Woloshin, Senior Radio-TV Producer, J. Walter 
Thompson; Stephen Temmer, President, Gotham Audio Corporation. 


Producer for the Festival: Robert Ahrens 

Tor the Radio Advertising Bureau: Sandra Gelber 
Sound Coordination: Win Adams 

Master of Ceremonies; Cy Harrice 


* BEST: INSTRUMENTAL 
MUSIG SCORING 

DIET PEPSI—"“GIRL WATCHERS” 
Agency: BBD&O, NY 
Music Director: Sid Ramin 
Music Producer: RPM, NY 
Composer; Sid Ramin 
RUNNER-UP 
EASTERN AIRLINES—‘“CHARGE-A-TRIP” 
Agency: Young & Rubicam, NY 
Music Director: Clay Warnick 
Music Producer; Buddy Weed 
Composer: Clay Warnick 


Gé 


S 


PRODUCTIONS, INC. 

850 SEVENTH AVE. 

NEW YORK, N.Y. 10019 

PHONE: CO 5-2575 
Music, Lyrics and 

Scripts For Radio and 
TV Commercials, 
Motion Picture 
Scores and 


Industrials. 


G&S 
PRODUCTIONS, 
INC. 


850 Seventh Avenue * 


New York, N. Y. 10019 
Telephone CO 5-2575 


RECOGNITION 
BAYER ASPIRIN—"‘SOUND OF HAPPINESS” 
Agency: Dancer-Fitzgerald-Sample, NY 
Music Director: Virginia Quinn 
Music Producer: Sid Ramin 
Composers: Mark Fisher, 

Joe Goodwin, Larry Shay 


CHUN KING—‘THE 1966 GHUN KING” 


Agency: J. Walter Thompson, Chicago 
Production: Freberg Ltd., Los Angeles 


CONTAG—“DOUBLE TROUBLE” 

Agency: Foote, Cone & Belding, NY 
Production: C/ Hear Services, NY 
Composer: Sascha Burland 


IBERIA AIRLINES—MUSIG OF SPAIN” 
Agency: Lennen & Newell, NY 
Music Director: Edward F. Flynn 
Music Producer: Marco Rosales 


INDIANA NAT'L BANK—"‘ON THE MOVE” 
Agency: Caldwell, Larkin & Sidener- 
Van Riper, Ind. 
Music Director: Craig Dietschmann 
Music Producer: Buddy Killen, 
Tree Music 
Composers: Buddy Killen, 
Craig Deitschmann 


OLYMPIA BEER— TUMWATER” 
Agency: Botsford, Constantine & 
McCarty, Seattle 
Music Composer: Jerome Moross 
PAN AMERICAN—‘PLACES” CAMPAIGN 
Agency: J. Walter Thompson, NY 
Music Director: Sid Woloshin 
QUANTAS AIRWAYS— ‘FIRST FLIGHT” 


Agency: Cunningham & Walsh, SF 
Music Producer: Greg McRitchie 


BEST: USE OF HUMOR 


ABG-TY-“STORY LADY-LOLITA” 
Production: Alan Alch, LA 
Copy, Direction: Alan Alch 


RUNNER-UP 


CHUN KING-"“THE 1966 GHUN KING” 
Agency: J. Walter Thompson, Chicago 
Production; Freberg Ltd., LA 


RECOGNITION 

MADISON MOTORS-“HEAP OF THE WEEK” 
Production: WISM, Madison, Wise. 
Copywriter: Vic Aime 

Voice; Joe January 


“MOTHER OF THE HERRING MAVEN” 
Advertiser: Mother's Foods 
Agency: Solow/Wexton, NY 
Agency Producer: Martin Solow 
Copywriter: Peter Nord 

Voice: Pat Bright 


SO. GALIF, TOYOTA DEALER-“‘CELEBRITIES” 


Agency: Clinton E. Frank, L.A. 
Production: Chuck Blore, Hollywood 


BEST: ANNOUNCER (Tie) 

LEN MAXWELL FOR NY PUBLIC LIBRARIES 
Produced directly by Fred Hertz, NY 
BEST: ANNOUNCER (Tie) 

ALLEN SWIFT FOR VITA FOODS 

Agency: Solow/Wexton, NY 


RECOGNITION 

MASON ADAMS FOR B. F. GOODRICH TIRES 

Agency: BBD&O, Cleveland 

MASON ADAMS FOR SMUCKER JAMS 

Agency: Wyse, Cleveland 

RALPH BELL FOR WORLD JOURNAL 
TRIBUNE 

Agency: Carl Ally, NY 

PAT BRIGHT FOR MOTHER'S FOODS 

Agency: Solow/ Wexton, NY 

BILL CONRAD FOR QANTAS AIRWAYS 

Agency: Cunningham & Walsh, SF 

LARRY HAINES FOR GOV. ROCKEFELLER 

Agency: Jack Tinker, NY 

BOB LANDERS FOR AMERICAN EXPRESS 

Agency: Ogilvy & Mather, NY 

BOB LANDERS FOR PAN AMERICAN 

Agency: J. Walter Thompson, NY 


George P. Clarke Adv., Inc. 
Ketchum MacLeod & Grove 
Ted Bates & Co. 

J. Walter Thompson Co. 


Purolator for 
Stouffers Frozen Foods for 
Colgate Rapid Shave for 
Ford Trucks for 
Heinz Sauces for Ketchum MacLeod & Grove 
Sara Lee Bakers for Foote Cone & Belding 
Hires Root Beer for Fuller Smith & Ross 

Gulf Heating Oil for Ketchum MacLeod & Grove 
Shell Heating Oil for Ogilvy Benson & Mather 
American Standard for Don Kemper Co. 

Habitant Soups for Campbell Emery & Lutkins 
Friends Beans for Arnold & Company 

Gas Association for Ketchum MacLeod & Grove 


FAILLACE PRODUCTIONS for WORDS, MUSIC & PRODUCTION 


FAILLACE PRODUCTIONS, INC. 


65 E, 55th STREET, NEW YORK, N. Y. 10022 421-5050 


Herbert Boas Len Mackenzie Bob Haggart 


Tony Faillace 


| | | | | | | Ai. Microjam Ail, Neoteric 
| Bi. Neoteric [STRANGE ATTRACTOR mix} 
17046 4 Bii. Pressure [Live] 
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ENSEMBLE WORKS BY KEITH FULLERTON WHITMAN: ANTITHES| 


(The following are excerpts from an interview between the composer 
and Norbert Kremata, taped in September, 2003, and broadcast in Geneva, 
Switzerland, October 18th, 2003. At the time of the interview, Antithesis was 
beginning to take form.) 

N.K:; Before we get into these particular pieces, we should talk a little 
bit about how you came to doomy, minimal music in the first place. You are 
mainly a drum 'n' bass DJ, nght? 

K-EW.: Right... 

N.K-: Not a musician. 

K-F.W.: No. I did however study music at a respected collegiate 
institution for 5 years. Although I failed to get a degree on the first pass... I had 
to go in for the summer a few years later to take the last two courses that were 
required for a Bachelor of the Arts degree in Music Synthesis. 

N.K-: And they were? 

K_EW:: Art History If and Country Guitar Lab. To be fair, Country 
Guitar was an elective. One could infer that I was making some sort of 
statement, but in actuality I was very interested in the Country Guitar idiom. I 
came out of there a regular Mose Rager... 

N.K:; Which brings me to my next point... I'm most interested in the 
"Why?" behind your various musical transgressions and the use of 
disassociative aliases to mask your involvement with these disparate projects. 
Especially as this constant paradigm shift has you pegged as somewhat of a 
"dabbler’. 

K-_EW-: Really. I've never heard that. 

N.K-: Well, it's the sort of scuttlebutt that we media types pick up from 
source to source... 

K_EW.: Hmm... troubling. I've always thought of it as a kind measure. 
My personal musical tastes range far and few between... I'm onmivorous in 
that respect. Concems such as the fashionability of a particular genre don't 
concem me per sé. I'm aware that this is not the case regarding the majority of 
the music-appreciating element in this universe. And as such I've made it quite 
easy to embrace a specific avenue of my work and not the others by keeping 
these as discrete as possible. 

N_K-: Yet here we have you sans mask, under your Christian given, warts 
and all... 

K_E.W.-: Understand that my first love was not the ‘amen break’, nor was 
it an acidic 0/1 stream from the soundcard of a Max/MSP equipped Mac 
laptop. It was the looping synthetic minimalism of Harmonia & Cluster, the 
just-this-side-of-total-chaos production of those early Mono Pink Floyd 
singles, the orchestrated beauty of Mussorgsky and Debussy, the logic-defying 
energy of Arto Lindsay and Rudolph Grey's guitars... If by using my own 
name means I'm lifting the veil to show my true personality, well, then I'm 
very happy with what I've released under my own name thusfar. 

NK: Well put. I'm curious about how these pieces were received at the 
time they were recorded. Was there any interaction between the path you had 
chosen to study at school versus the pieces we're hearing now? 

K_E.W. None whatsoever. I like to think of the execution of this music 
as pure therapy. (Laughs) I can't remember playing a shred of any of this 
music for another living soul back then. Of course there were folks like 
future Reckankomplex residents Andrei Smarandoiu (Drusca) and Pieter 


KEITH FULLERTON WHITMAN 
was born in Hillsdale, New Jersey in 
1973. He acquired a Bachelor's 
Degree in Music Synthesis from 
Boston's Berklee College of Music 
before moving across the river to 
work in the Music Industry. He has 
been a composer, designer, film- 
maker, photographer, producer, and 
writer. He now lives in Somerville, 
Massachusetts with his partner 
Petra Pixmaven and their cat 
Willbur. 

Each piece on this recording 
was produced by the composer at a 
separate place of residence in the 
Boston area over an 8 year period. It 


was mastered directly from the original 48k stereo DAT master tapes 
of the compositions, and is released only in stereo. It is intended for 
performance in the home and for broadcast. All compositions are 
unlicensed, all other rights of use are reserved by the composer. For 
more information regarding the creative processes at work within this 
recording, please email the composer: keith@reckankomplex.com 


Christophssen (Hekla) who would hear snatches and bits of things. But I had 
made a decision early on to keep my own concepts of music in a separate file 
from what I was learning at school. In retrospect I'm very glad that I did. 

N.K-: But surely some of the 'proper’ techniques you were studying at 
the time... orchestration, harmony, those sort of things... must have crept in, 
subsonsciously. 

K_F.W.: Undoubtedly they did. Subconsciously. Yet little of the music 
we've heard today could nor would ever be labeled as ‘academic’ or 
‘conservative’. My musical influences have less to do with the 'classical' music 
world than the DIY underground. Which, let's face it, has long been far more 
attractive from a youth-perspective... 

N.K.; I can see the parallels between your work and the DIY aesthetic... 
You tend to write, perform, and record everything by yourself on your own 
terms. But on the other hand doesn't this lack of solidarity ultimately detract 
from the quality in final outcome of a particular project? 

K.E.W:: God, no... it's ideal. I see the exact opposite as being where 
problems come in. Too many cooks, as they say. Any time you've got a single 
mind slaving away at realizing a highly individualized goal, with little to no 
outside consultation, some good is bound to come of it. Although I have been 
witness to a few cases wherein someone working in complete isolation yields 
an exact replica of a pre-existing musical template... but those cases are rare, 
and can easily be avoided by developing an intimate relationship with the 
entire recorded history of music 'as-we-know-it', which in itself is essential for 
any sort of post-moderm music-related activity these days. 

N.K.: Which is all well and good, but surely you must have had at least a 
few fertile creative & business relationships in your time? 

K_F.W:: Oh... of course. In particular I would like to single out Bruce 
Adams, Robyn Belair, the Big Smoke Agency, Susanna Bolle, Wolfgang 
Brauneis, John Burton, Pieter Christophssen, Greg Davis, Drew Daniel, Jason 
Forrest, David Grubbs, Jimmy Johnson, Joel Leoschke, Georg Odijk, Mike 
Paradinas, Martin Schmidt, Jim Siegel, Andrei Smarandoiu, Joseph Suchy, 
and Brian, Bruce, Craig, and Sara Whitman for their patience and ongoing 
support. Above and beyond the call of duty... 


Side I - 14:01 Min. 


TWIN GUITAR RHODES VIOLA DRONE - 
(FOR LAMONTE YOUNG) - 7:44 Min. 


Recorded late in 1994 in the living room of an apartment I shared with a 
fellow music school student at 48 Symphony Road in Boston. Luckily 
enough, said flatmate had dropped out at this point, giving me free reign to 
make all the racket deemed necessary, at all hours. I had a Tascam 238 double- 
speed 8-track cassette (so much sound on only 1/8" of tape) and matching 
1508 8-channer mixer set up against the brick wall at the edge of the building 
(which bordered on an empty parking lot). The majority of my music-making 
apparatus (i.e. at this point my sole worldly posessions besides records and 
clothing) lay about in various themed heaps. Most sessions consisted of 
placing multiple guitar and bass amplifiers face-up on the floor, then hanging 
electric guitars & contact mic’ed instrumentation from the ceiling wtih twine 
so that particular speeds and tones of feedback-oscillation were possible. 

My school had at program wherein any conceiyable instrument was 
available ‘on loan' from the music education department for a semester at a 
time. Finding Violin too shrill and Cello to muddy (and cumbersome), I settled 
on the Viola. | knew John Cale's playing with Velvet Underground but didn't 
hear his work with LaMonte Young until much later (in fact I had at this point 
heard only the "Well Tuned Piano" set and one precious excerpt of his 
electronic music on an LP accompanying a very dusty issue of Aspen 
Magazine I had found in the school's library). 

My Rhodes Mark | 'Seventy-Three' was rescued by a childhood friend 
from a Pittsburgh area pawn-shop which, late one evening, was discovered in 
flames. The Proprietor of said shop thanked my friend with a gift; the Rhodes 
and a heavily smoke-damaged Multivox synthesizer (which I still have and 
use to this day) both of which were passed along to me for safe-keeping & 
regular use. This particular Rhodes had a mess of broken keys, tuning 
inconsistencies, etc... All of which made it perfect in its own way. 

The construction of this piece was fairly straighforward. The 
instruments were laid to tape track-by-track; first the somber rhodes lines, then 
three passes of tonal viola sawing, finally three takes of harmonic-series laden 
feedback guitar. The piece was mixed to DAT that night, subsequently 
shelved. Its rediscovery in early 2003 was the impetus for this release. 


See 


TWIN GUITAR RHODES VIOLA DRONE (FOR LAMONTE YOUNG) (1994) 7:44:71, OBELISK (FOR KURT SCHWITTERS) (1997) 6:13:01 
RHODES VIOLA MULTIPLE (1995) 5:41:43, SCHNEE (2002) 7:11:70 


OBELISK (FOR KURT SCHWITTERS) - 6:13 Min. 


At this point I was living with the majority of an experimental salsa band 
in a house just off of Market street in Brighton, having had it altogether with 
music school, desperately needing a break from the rigours of student life. I 
took a job as the ‘imports’ buyer at a large record store in Harvard Square, 
which allowed me great liberties in discovering new music. It was also during 
this time I recorded an art-punk LP with a friend as "El-Ron". This really was 
a golden time, creatively, as I had the music-making apparatus of several 
different bands at my disposal in the basement, and as such I became 
somewhat proficient on drums, double bass, tenor saxophone, etc... 

Recordings from this era, exemplified by "Obelisk" involve a freely- 
improvised approach, wherein I often hit the record button without knowing 
exactly what I would do next or when, having only the previously recorded 
sound as a guide. These recordings also involve field recordings and other 
"captured" sounds for the first time as well as different reverbs and delays to 
mimic the sound of different 'spaces'. 


Side Il - 12:56 Min. 
RHODES VIOLA MULTIPLE - 5:4/ Min. 


Backtracking a little bit... This was recorded in 1995 in an apartment I 
shared with one of my future Brighton housemates on Park Drive in Boston's 
prestigious Fenway neighborhood. Still had the Rhodes and had again 
checked out the Viola (along with a trumpet, which I STILL can't play to this 
day), There was absolutely no possibility of recording with any great volume 
in this particular place of residence (the building was densely populated, the 
neighborhood itself was known for its relative quietude), and as such 
unamplified instruments and electronic effects were put to good use. 

The piece is based around several overlapping polyrhythmic figures.. 
Each pass of Rhodes piano playing was laid down to a metronome click with a 
prime-number relationship to the previous track's tempo. This results in a part 
that would would be unplayable by a human in one pass. As the piece 
progresses, the individual notes spread out over the stereo field, and are 
accompanied by a few different Viola lines, all run through rudimentary guitar 
effects (a Digitech GSP-S was used). 


SCHNEE - 7:1] Min. 


This final piece was recorded in late 2002 (overlapping with the 
‘Playthroughs' sessions) in the basement of my current place of residence just 
on this side of Porter Square on the Cambridge/Somerville border (heretofore 
known as ‘the Reckankomplex'). While my production style (and the 
equipment used to convey it) has changed drastically over the last few years, 
my love for repetitive, ostinato-based music hasn't waned in the least. In a 
way, I recorded this piece to see if still ‘had it in me’. 

The entirety of 'Schnee! was played and recorded in one aftemoon with 
two Oktava microphones live to a meager Pro Tools setup. I believe the lovely 
(if a little too 'free') Nick Mason style mallet-drumming was laid down first, 
then the acoustic guitar, electric bass, and electric guitar parts, followed by the 
two accordion parts, finally the three appalachian dulcimer parts. Other than 
some mild compression on the drums, very little application of effects was 
performed. This was and is intended as the score for an abstract stop-time 
short film of which I have yet to complete. 


COVER BY JIM SIEGEL 
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AKEN FROM THE QUANGO COMPILATION 


ATOMIC AUDIO 


SPACE-AGE ELECTRONIC POP 
featuring FULL MOON SCIENTISTS, DAVID HOLMES and PENTAURA 


PR12 7159-1 


Of 
OC =) 


TIUMaooyD: 


From the 

Quango compilation 
Atomic Audio 
PRI2 7159-185 


Quango’ ISLAND. 


33-1/3 RPM STEREO 
This compilation 

©1996 Island Records, Inc 
Promotional use only. 


Other Side 
1.Old Man River's Crying 11:24 
(Rope of Sand Mix) 

Full Moon Scientist 
(K.Walsh/S. Rowlands) 
International music Network, Ltd. (BMI) 
admin. by MBI 
Produced by Full Moon Scientist 
©1994 Hard Hands Led 


From the album “The Men In White Coats’? 


Hand CD01 


This Side 
1-Pentaura (Pentatonik Mix) 6:54 
Pentaura 


(G.Folgate/D,TuwS. Bowring) 
Infectious Music Ltd. (PRS) All rights con- 
trolled by Momentum Music Ltd All 


for US., Mexico, Central & South America 
‘Administered by Careers-BMG Music 
Publishing, Inc. (BMI)/S. Bowring (MCPS) 
Produced by Simon Bowring 

©1995 Infectious Music Led. 

From the 12” single“Pentaura" Infect 237 


2.Coming HomeToThe Sun 7:44 
David Holmes 
(D. Holmes/Cara Robinson) 
of PolyGram International, Inc 


Produced by David Holmes 
©1995 Go! Discs Led. 

From the album “This Film's Crap, 
Let’s Slash The Seats" #828 631-2 
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WIND SUNG SOUNDS 


JO SHE ESSENCE of o CADDLE~ 
—wp sune soups 
_fiate music through farhin — 


SIDE ONE 


Journeys Through Bamboo 


SIDE TWO 


Silver Meditations 


INSTRUMENTS 


INSTRUMENTS 
Recorder, “A’’ Bamboo Flute, Silver Flute 
Bass Bamboo Flute 
How subtly burns the candle flame, yet it illumines all 
that is around it. 
The light of life is much the same, for it illumines all 
that is around us. 
—Michael Madigan 
The setting for this recording was a darkened studio— _ To play is to share my soul as a channel for the To the never ending light source of which we all 
the only visible light: a single candle burning. | collective conscious. My blessings to those who glow. 
meditated, then played, sharing with the candle. share with me their love,—it is this loving energy In Peace and Harmony, 
passed through the filter of my soul and given air 
| am an instrument of the wind. The essence of the to by the wind which is my music. 


candle is the energy which created the wind which is AKL 
is the music on this album. Gs 


Larkin Stentz’s flute recording, WIND SUNG SOUNDS, He (Larkin) can create the environment it takes a tambora, 
embodies a meditative space reminiscent of low lullabys of sitar and tabla to create for me, with just a flute. 
a primitive mother. 


Larkin’s pure, clear music will make you aware of the pace 
of your life and provide you with the space to return to the 
natural rhythms of the cosmos, 

—Will Noffke, IN THE FLOW, San 


—WINGS (formerly SUFI TIMES) Review Francisco, CA. —Timitheo, MUSIC FROM THE HEARTS 


OF SPACE, KPFA 94.1 FM, Berkeley, CA. 


Recorded at Harn Soper Sounds, Palo Alto, CA. 
Recording Engineer — Harn Soper 
2 Cover Photo — Russell Wood 


Produced by WIND SUNG SOUNDS 
All compositions by Larkin Stentz 
10% of the profits from the sale 


fC Back Cover Photo — John Coffman of this album are being donated to 
NS Calligraphy — James Sibbet © & ®@Larkin Stentz, 1978'Wind Sung Sounds i izati 


wilderness preservation organizations. 


Layout — Miya All selections Wind Sung Sounds Music WIND SUNG SOUNDS, P.O. Box 7227 
a Typography — Jane Arnovick Manufactured by Wind Sung Sounds Stanford, CA 94305 
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SIDEA 


SIDE, 


SIDE E 


SIDEE 


VARIOUS ARTISTS 
“HEADZ” 


PATTERSON. ‘FREEDOM NOW’ (MEDITATION? 
ATTICA BLUES: ‘CONTEMPLATING JAZZ” 
}; AWUNSOUND: ‘SYMMETRICAL JAZZ’ 
NIGHTMARES ON WAX: ‘STARS’ 
LA FUNK MOB: ‘RAVERS SUCK OUR SOUND’ 
: MAE OUTA ‘NATIONAL: ‘MILES QUT OF TIME? (ASTRECENTRIC MIX N' BEATS) 
|; RPM: ‘THE INSIDE’ 
AUTECHRE: ‘LOWRIDE’ 
OLDE SCOTTISH: "WILDSTYLE’ (HE KRUSH HANDSHAKE) 
: DJ SHADOW: ‘LOST AND FOUND’ (s.Le) 
: SKULL: “DESTROY ALL MONSTERS’ 
: DEFLON SALLAHR: * ..DON'T FAKE IT’ 
RPM: ‘2000° 
PALMSKIN PRODUCTIONS: ‘SLIPPER SUITE 
Gi) JEREMY'S VELVET SLIPPERS (ii) MOONRAKER (ii) UNSPEAKABLE ACTS 


U.N.KLLE.: ‘THE TIME HAS COME’ (U.N.X_LE. WS. THE MAJOR FORCE EMS ORCHESTRA) 
HOWIE B: ‘HEAD WEST - GUN FIGHT AT THE O.K. CORRALL’ 

: TRANQUILITY BASS: ‘THEY CAME IN PEACE’ 

; DJ SHADOW: ‘IN-FLUX” (ALTERNATIVE INTERLUDE ‘83 VERSION) 


ONE 8 Vo ooo ono awe 


VARIOUS ARTISTS 
HEADZ 


SIDE A: 

1: PATTERSON: “FREEDOM NOW” (MEDITATION) 
2: ATTICA BLUES: “CONTEMPLATING JAZZ” 

3: AWUNSOUND: “SYMMETRICAL JAZZ” 


SIDE B: 

1: NIGHTMARES ON WAX: “STARS” 

2: LA FUNK MOB:“RAVERS SUCK OUR SOUND 

3: MLE “OUTA ‘NATIONAL: MILES OUT OF TIME” (ASTROCENTRIC MIX ‘N’ BEATS) 


SIDE C: 

1: RPM: “THE INSIDE” 

2: AUTECHRE: “LOWRIDE” 

3: OLDE SCOTTISH:"WILDSTYLE” - THE KRUSH HANDSHAKE 


SIDE D: 

1: DJ SHADOW: “LOST AND FOUND” (s.FL.) 
2: SKULL: “DESTROY ALL MONSTERS” 

3: DEFLON SALLAHR: “...DON'T FAKE IT” 


SIDE E: 
1: RPM: “2000” 


2: PALMISKIN PRODUCTIONS: “SLIPPER SUITE” 
(i) JEREMY'S VELVET SLIPPERS (ii) MOONRAKER (iii) UNSPEAKABLE ACTS 


3: U.NLK.LE.: “THE TIME HAS COME” (U.N.K..L.E. VS. THE MAJOR FORCE EMS ORCHESTRA) 


SIDE F: 

1: HOWIE B: “HEAD WEST - GUN FIGHT AT THE 0.K. CORRALL” 
2; TRANQUILITY BASS: “THEY CAME IN PEACE” 

3: DJ SHADOW: “IN-FLUX” (ALTERNATIVE INTERLUDE ‘93 VERSION) 
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PUBLISHED BY: COPYRIGHT CONTROL 
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ENGINEERED BY LINUSBURDICK. PROGRAMMED BY: T PLAYS IT COOL! VOCALS BY: ROBA. 

ILL SUBLIMINAL CUTS: DJ SHORTEE BLITZ. PUBLISHED BY: COPYRIGHT CONTROL 

3: WRITTEN, PRODUCED AND FUCKED UP BY DJ A. ONE. PUBLISHED BY: COPYRIGHT CONTROL 


SIDE B: 


1; PRODUCED BY: E.A.S.E. FOR NIGHTMARES ON WAX PRODUCTIONS. ENGINEERED BY: RICHARD BROWN. 

GUITAR BY: RICHARD BROWN. RECORDED AT: 7.1.8. WAKEFIELD. PUBLISHED BY WARP MUSIC/EMI MUSIC. 

2: COMPOSED BY: LA FUNK MOB. PRODUCED BY: BOOMBASS AND ZDAR. RECORDED AT: STUDIO +XXX, PARIS. 
PUBLISHED BY COPYRIGHT CONTROL. 

3: COMPOSED AND PRODUCED BY: J. MALIK AND C. NUTTAL. ENGINEERED BY: FLAPPER J AND UNCLE JACK. 
ADDITIONAL PROGRAMMING AND EDITING: SHAUNY B. DRUM PROGRAMMING BY: MR C. TABLE SKILLS: A . ONE. 
DELAY SKILLS FLEXED BY: UNCLE JACK AND FLAPPER JAY. PUBLISHED BY COPYRIGHT CONTROL. 


SIDE C: 

1: COMPOSED AND PRODUCED BY: R.P.M.. RECORDED AT: ROOM 2000. 

PUBLISHED BY WARNER CHAPPELL/COPYRIGHT CONTROL. 

2: PRODUCED AND ENGINEERED BY: AUTECHRE. PUBLISHED BY WARP MUSIC/EMI MUSIC. 

3: PRODUCED AND MIXED BY: HOWIE B. TURNTABLES: DJ KRUSH. DRUMS: ANDREW MISSINGHAM. 
BASS& KEYBOARDS: KUNI. GUITAR: JEREMY SHAW. RECORDED AT: MILO STUDIOS. 


SIDE D: 

1: PRODUCED BY: DJ SHADOW. RECORDED: CENTRAL VALLEY AND THE BAY AREA OF CALIFORNIA. 

PUBLISHED BY: IONLY SLIPPED LIMITED. 

2: CREATED BY UNDERDOG FOR BITE IT!/ UNIMANAGEABLE ARTISTS. RECORDED AT: ELECTRIC FUNK STUDIOS. 
PUBLISHED BY : MCA MUSIC. 

3: PRODUCED AND COMPOSED BY: DEFLON SALLAHR. ENGINEERED BY: CARLOS BESS. 

RECORDED AND MIXED AT: FIREHOUSE STUDIOS, NEW YORK. PUBLISHED BY ISLAMUZIK. 


SIDE E: 
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PUBLISHED BY COPYRIGHT CONTROL. 
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PUBLISHED BY: SONY MUSIC. 
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LEROY ANDERSON Conducts LEROY ANDERSON 


SELECTIONS INCLUDE: 


Side One Side Two 
1. BLUE TANGO 1, SARABAND 
2. BUGLER'S HOLIDAY 2. SLEIGH RIDE 


Cornet Soloists: James Burke, John Ware, 


Raymond Crisara 3. THE GIRL IN SATIN 


3. THE FIRST DAY OF SPRING 4. THE TYPEWRITER 

4. SANDPAPER BALLET 5. THE WALTZING CAT 

5. THE PHANTOM REGIMENT 6. PLINK, PLANK, PLUNK! 

6. LADY IN WAITING (Ballet Music) 7. PYRAMID DANCE (Heart Of Stone) 


From Musical Production “\Goldilocks'’ From Musical Production ‘'Golailocks’’ 


The world-wide popularity and extraordinary ni 1sical richness of Leroy Anderson compositions 
rank him among the rare composers whose works lend themselves so beautifully to “complete” 
recording projects. This is the first album in a new series, presenting the entire output, to date, of 
this remarkable American composer, in brilliant definitive performances, conducted by Leroy 
Anderson himself. 


Anderson and his musical world are unique; this was best illustrated when a musicologist, at a 
loss to define a specific kind of music then under discussion, solved the problem most felicitously 
by simply calling it “Leroy Anderson Music.” Verbal descriptions of music are, at best, vague; 
music’s very essence being elusive to the word. The musicologist, not wanting to fall back on the 
usual meaningless jargon — “semi-classical” or “light music,” ror example — came up with a more 
fitting terminology by invoking the name of the most gifted and most celebrated practitioner of a 
highly specialized branch of music. 


Leroy Anderson’s music lies in that musical no-man’s land between the long-hair and the short; 
a category of music which he has miraculously made pleasing to each of these traditionally warring 
factions. By employing musical devices generally associated with so called “classical” music and at 
the same time presenting his ingenious ideas in a highly original song-like idiom, Mr. Anderson 
manages also to keep his foot in the “popular” camp. Wisely, the composer chooses to ignore the 
strictures of musical terminology, preferring, as he does, to produce unique compositions distinc- 
tive in haunting melody, infectious rhythms, and iniaginative orchestration. 


Born in Cambridge, Massachusetts, on June 29, 1908, Leroy Anderson was given a traditional 
New England education culminating in graduation from Harvard (magna cum laude) in 1929 with a 
degree in music and the coveted Phi Beta Kappa key. His considerable musical talent was already 
apparent and he was awarded the Elkan Naumberg Fellowship to continue his musical studies at 
Harvard, and while there he gained practical experience as conductor of the Harvard University 
Band. In addition, Mr. Anderson widened his musical horizons even further by studying the organ 
and double bass. All of which, of course, gave him a solid background in orchestral technique and 
the manipulation of instruments so essential to the budding composer. 


Another term at Harvard earned Leroy Anderson his Master’s degree in music; the composer 
continued graduate studies in anticipation of a teaching career in — surprisingly — languages! 
Simultaneously, he served as church organist and choirmaster and also taught music at Radcliffe 
College. It was not until 1935 that he finally decided to make music his life’s work. He joined the 
famed Boston “Pops” Orchestra as arranger and orchestrator—also appearing frequently as guest 
conductor. The orchestra’s conductor, Arthur Fiedler, encouraged Mr. Anderson's compositional 
ambitions by introducing his new works almost as soon as he had completed them. Their popularity 
was immediate, and a fresh new voice in American music was hailed by critics and public alike. 


Only the interruption of the Second World War took Leroy Anderson temporarily out of musical 
circulation (1942-46). He served in the U. S. Army’s Military Intelligence. 


Considering his varied, colorful (not to mention busy), background, it is no surprise that Leroy 
Anderson’s music should reflect that background as well as his own exceptional personality. His 
fine musical grounding is always in evidence, naturally, but there’s another characteristic that 

ight easily be overlooked: humor. That wry Yankee wit, so much a part of his point of view, 

which subtly peppers his conversation, is an integral element in his music. Taking as his 
subjects the stuff of everyday living — such as the familiar scratch of sandpaper, or the clacking 
of a writer —Mr. Anderson proceeds to concoct from these taken-for-granted sounds, amusing 
and delightful musical vignettes. In Sandpaper Ballet, for example, he recreates the nostalgia of 
the old vaudeville soft shoe routine. The Typewriter might be considered a sardonic comment upon 
our machine-and-speed dominated age—or, more likely, a study in musical fun. 
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_An older day is recalled in the sprightly Sleigh Ride, a memory-provoking tone poem of simpler 
times (though musically accomplished in a highly sophisticated manner). Those were the days 
when “we really had snow,” and the entire family bundled into the sleigh for a ride to grand- 
mother's house to the merry sound of sleigh-bells, the smart crack of the whip, and the hoo beats 
of the team. The bright instrumental coloring employed in Sleigh Ride conjures up a vivid, lively, 
and happy winter scene in the style of a Grandma Moses painting, or perhaps a New England 
childhood remembrance of the composer. 

Bugler's Holiday is another excursion into Americana in the spirit of the once very popular 
concert in the park (and no doubt humorously reflects an incident from the erstwhile ptain 
Anderson's army life), Here is virtuoso writing that demands virtuoso playing so readily supplied 
by Messrs. Burke, Crisara, and Ware, all in proper festive style. 


Also in a military mood, though a contrastin one, is the haunting Phantom Regiment, a mini- 
ature tone poem redolent of a simple, sturdy, Kipling dignity. It concerns a storied regiment that 
approaches out of the past, marches by, and returns to the past — and history. 


Leroy Anderson's extensive training and musical skill enables him to draw upon musical forms 
of the past which his lively imagination translates into a contemporary id‘om. Take the 16th 
Century Spanish dance, the Saraband, which in the Anderson version retains the characteristic 
slow rhythm of the traditional saraband though invested with a typical Andersonian touch in the 
doubling of the rhythm under the melody and _ingeniousl developing the musical ideas up to 
the swinging outburst in the coda. ‘Thus the 16th Century and the 20th meet, without destroying the 
basic dance quality of the original (by the time the saraband traveled to England, in the 
17th Century, it had become a stately country dance; it also served well in the hands of another 
composer — his name was Bach). 


It is pug! that Leroy Anderson should compose a Blue Tango, one of his most enduringly 
popular works, for the tango is of African origin as are our own blues. Popularly ascribed to 
Argentina, where the dance was Geveloned before it travelled to Europe, the tango is easy to recog- 
nize because of its characteristic beat, here used by Mr. Anderson as the basis for his own original 
composition. His unique contribution is evident in the blues’ harmonies, and particularly in the 
wonderful use of the blues figure throughout, which is wail; more responsible for the piquant 
character of the Blue Tango than the original beat. Old timers might like to recall that this kind 
of blues figure, using the c! aracteristic sliding grace notes, was once called a “hot lick.” To return 
to the tango, the enchanting Girl in Satin also belongs to that genre, and while more descriptive 
than the Blue Tango, is no less endowed with a lovely languorous melody. 


All of Leroy Anderson's compositions display an uncommon mastery of the orchestra, a gift that 
enables him to choose the right instrument for the right musical phrase, figure, or section, and then 
combine all of these elements into an effective whole. For example, the violins to play the pizzi- 
cato in the delightful Plink, Plank, Plunk!, or its opposite, the glissando in The Waltzing Cat. 
And it is no less important to give attention to what is going on in the orchestra behind the main 
melody, for it is here particularly that you will find the touches of the master craftsman at work, in 
the small details that give each piece its own individuality. Listen to the subtle shadings in the 
string writing of the lovely The First Day of Spring, for Leroy Anderson is not merely a tonal 
humorist, he is also a poet. 


Just to round out his output with typical flair, Leroy Anderson conquered another difficult 
musical field in his first venture into musical comedy with his fine score for Goldilocks. Among the 
many delights of this production! were the charming ballad, “Lady In Waiting,” which inspired 
the ballet presented in this recording, and the brilliant Pyramid Dance (‘Heart of Stone”) in which 
the composer and his collaborators, Jean and Walter Kerr, and Joan Ford, satirized the making 
of a super-silent movie epic. 


Watching Leroy Anderson conduct his own music — for condi cting too is among his accomplish- 
ments —is a revelation. His conducting is as uncluttered, undemonstrative, and to the Point as is 
his music, It was interesting to observe, also, the reaction of the members of the orchestra to the 
music; their pleasure in playing the music was obvious, but even more telling was the fact that 
during the rest periods between “takes” they derived further pleasure by whistling the same music 
while they waited! 


Needless to say, no conductor conducts Anderson as does Anderson; his is music that sings and 
dances in an inimitably captivating manner. It is, in short, “Leroy Anderson Music.” 


Edward Jablonski 


Edward Jablonski is a student of our popular music and musical comedy, and has written 
for several publications on these subjects. A columnist for the American Record Guide, he 
is co-author of The Gershwin Years. 
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Left to Right — Rod Niemeyer, Bill Pauley, Bill Aseere 


FRONT ROW 


Left to Right — Rod Niemeyer, Bill Pauley, Bill Aseere 


LISTEN TO THIS MOCKINGBIRD! 


For several years | have followed the FRONT 
ROW TRIO to many of their engagements. They 
always steal the show. | am proud to know these 
men — good musicians, singers, and all ‘round 
good entertainment for both young and old. | think 
| know talent when | see or hear it as I’ve been 
around myself in show business for the past 45 
years as an entertainer. These boys — or should 
| say “TRIO’’— are coming up fast and not too 
long now will be one of our top musical acts in 
the U.S.A. and internationally famous. 


Tweetingly yours, 


My buts Didlath 


Dr. Horatio Q. Birdbath 
(Pury Pullen) 


Formerly of Spike Jones Band 
Presently associated with Walt Disney Productions 


DEAR FRIENDS, 


In response to many requests we are very 
happy to offer this album. Having met so many 
wonderful people who encouraged us to pursue 
our efforts in the music we enjoy, it is hoped 
this presentation will give you as much pleasure 
as your applause has given us. It has been ex- 
citing to make this recording so we can share 
our music with you again and again. 


BILL ROD BILL 


ADDITIONAL COPIES OF THIS ALBUM ARE AVAILABLE RY SENDING 
$6.00 TO: 


B.R.B. RECORDS 
P.0. BOX 871 
VACAVILLE, CALIFORNIA 95688 


Postage Paid by: 
B.R.B. RECORDS 
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The County Line would like to thank those of you who have 
supported us for the past few years. You haye listened to our 
music as it’s change evolved into the sound we bring you today. 

A Very Special Thanks to Bill and Mildred and the Chanute V.F.W. 
fans and friends. You more than any other have stuck through thick 
and thin. 


Thanks Again — Phil, Pete, and Roger 
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PHIL MITCHAL - KEYBOARDS & VOCALS 
PETE TROXEL - LEAD GUITAR & VOCALS 
ROGER BLAND - DRUMS & VOCALS 
STEVE DILLMAN - SYNTHESIZED STRINGS 
SIDE ONE PHOTOGRAPHY BY: MIKE LANGLEY SIDE TWO 
1. PILLOW TALKIN FRIENDS (5:02) 1. BEFORE THE NEXT TEARDROP FALLS (3:14) 
(Phil Mitchal) (Phil Mitchal) 
2, LOOKIN IN THE MIRROR (2:06) 2. LOVE REVIVAL (3:42) 
(Pete Troxel) (Roger Bland) 
3, SOFT LIGHTS AND HARD COUNTRY MUSIC (2:48) 3. DON’T LET ME TOUCH YOU (2:43) 
(Phil Mitchal) (Phil Mitchal) 
4, EASY AS PIE (3:43) 4. ULL HAVE TO SAY I LOVE YOU IN A SONG (2:58) 
(Phil Mitchal) (Pete Troxel) 


5. DRINKIN MY BABY OFF MY MIND (2:42) 
(Pete Troxel) 


GABE TUCKER ew 


original music ey HALA 
GREAT COMPOSITIONS PLAYED FOR THE FIRST TIME IN AMERICA 


Gabe Tucker's international and sophisticated musical genius 
glows vividly in this gathering of original works by Hala. 

This album is a superb collection of beautifully scored and per- 
formed compositions which display a masterful range of sounds. 


Throughout, it is elegantly and imposingly big. 

At times it is bold and brassily sassy. During other moments 
there are warm caresses, gentle affectionate embraces from the 
strings which transport the listener into a dream world of moods 
which vary from the rich and velvet to the sensual and exciting. 

This big, big band and its extremely modern and contemporary 
sound is for the ultra worldly-wise audience. 

It’s for those who enjoy the ecstacy of twilight in Manhatten 
viewed from a penthouse. It’s for those who've thrilled to the 
sight of a glistening white pleasure craft moored off the bay of 
a sun-drenched Caribbean island. It’s for those who know the 
excitement San Francisco holds for lovers. 

Score those magnetic thoughts, wrap them in luxuriously 
sweeping, warm, fresh and throbbing sounds, give the downbeat 
to skillful musicians and this exciting production happens. VEASTINIT HALA 
It cries out for candlelight and wine. Love. A meaningful ONE OF THE WORLD’S GREATEST LIVING COMPOSERS AND ARRANGERS 


relationship. It signifies deep emotions, of looks heavy with 
SIDE ONE SIDE TWO 
. THIS IS A BLUES . FEAR 
. APRIL WEATHER . LOSING 
. PEPPER AND SALT . JALISCO 


hidden desires. Of passions which smolder, then burst into 
consuming flame. It is pouting lips longing to be adored. 
Gabe Tucker’s superior big orchestra pulses with excitement. 


These sounds are real, consuming, majestic. They are today. . A WORDLESS SONG _ LONGING 
. APOLLO DESCENDING 
. STRAINING 


Marge Crumbaker 


Tempo Magazine ALL MUSIC WRITTEN BY VLASTIMIL HALA FOR GABE TUCKER 
The Houston Post ALL MUSIC PUBLISHED BY TATA GRANDE PUBLISHING CO. BMI 


COVER PHOTOGRAPHY by Roger Powers 
at the Warwick Hotel, Houston, U.S.A 
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Writers —M. Teague and B. Teague 
3. LITTLE GIRL AT PLAY 
Vocal— Billy Teague 3. FUNKY LITTLE FIDDLE 
Writers —B. Teague and M. Teague Vocal— Mike Allan 
Writers —M. Teague and B. Teague 


SIDE ONE. “(32° ZH ~~ SIDE TWO 

1. DON’T EVER TELL ME GOODBYE 1. LONELINESS IS | 
Voca/— Billy Teague Vocal/— Frank Markwood 9 
Writers —B. Teague and M. Teague Writers —B. Teague and M. Teague 3 
2. MOVE WITH THE MUSIC 2. YOU DON’T HAVE TO GO OVERSEAS ; 
Vocal— Billy Teague TO MARRY A BROAD } 

Writers —M. Teague and B. Teague Vocal — Mike Allan 
q 


4. LITTLE GIRLS PLAYED HOUSE 
Vocal—Dian Allan 4. LOVE CAN HURT 
Writers —M. Teague and B. Teague Voca/— Dian Allan 


Writers —M. Teague and B. Teague 
5. I'D BE YOUR FOOL AGAIN 


Vocal— Frank Markwood 5. I'D LIKE TO SEE ST. LOUIS 
Writers —B. Teague and M. Teague Voca/— Mike Allan 


Writers —M. Teague and B. Teague 


6. CHEATIN TURNS HER ON 
Vocal — Frank Markwood 6. LITTLE BOY BLUE 
Writers —B. Teague, M. Teague and B. Holmes Vocal— Mike Allan 
Writers —M. Teague and B. Teague 


TEAGUE PUB. CO. BMI 
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road? ENTERTAINMENT 


I want to thank all the clubs 
listed on this album for their sup- 
port in making this Kimberly effort 
a big success. 

I have worked with either the 
owners, the general managers, or the 
entertainment directors of each of 
‘these clubs and they are a great 
bunch of people. They are always 
exerting the utmost endeavor in pro- 
curing better facilities, better 
entertainment, and better everything 
to suit the most discriminating 
tastes. 

So when you come to the Silver 
State follow the Road of Entertainment 
across, ““RECREATION UNLIMITED.”’’ 


Nevada. 


I have been associated with The 
Kimberlys for three years and it is wonder- 
ful to work with a group of people who are 
a credit to show business. 

The Kimberlys are known as one of the 
best singing groups in the world today and 
are admired by everyone they work with. 
This is one of the biggest successes any 
person or any group could ever obtain in 
the musie world. Carl, Harold, Vera, Verna, 
and, of course, Cousin Jack make up The 
Kimberlys and they are well on their way to 
becoming a household word in the homes of 
people all over the world. 

So the next time the Kimberlys are in 
your area, invite a friend and go see them 
and you will definitely become another 


Kimberly fan. 


HE KIMBERLYS#g 


BATTLE MOUNTAIN, NEVADA ° NEVADA HOTEL 
CARSON CITY, NEVADA ¢ CARSON CITY NUGGET 
ELKO, NEVADA ° COMMERCIAL HOTEL 
ELKO, NEVADA * STOCKMEN’S MOTOR HOTEL 
ELY, NEVADA ° HOTEL NEVADA 
FALLON, NEVADA ¢° THE FALLON NUGGET 
HAWTHORNE, NEVADA « EL CAPITAN 
JACKPOT, NEVADA ¢ CACTUS PETE’S 
LAKE TAHOE, NEVADA ¢ HARRAH’S CLUB TAHOE lee 
LAS VEGAS, NEVADA ° THE GOLDEN NUGGET 
RENO, NEVADA ° HARRAH’S CLUB RENO = | 
WELLS, NEVADA ° THE RANCH HOUSE 
WENDOVER, NEVADA ° THE STATELINE HOTEL 


WINNEMUCCA , NEVADA ° JOE MACKIE’S STAR BROILER 
RESTAURANT AND CASINO — WINNER’S INN, ETC. 


SIDE ONE: SIDE TWO: 

1 KENTUCKY WOMAN THOSE WERE THE DAYS 1 

2 YESTERDAY AS TEARS GO BY 2 

3 NO MORE WINE SOFTLY 3 

4 ELUSIVE BUTTERFLY TRY TO CATCH THE WIND 4 ~ 
5 SILVER THREADS NORWEGIAN WOOD 5 : 
6 McARTHURS PARK 
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It is a pleasure to introduce you to PATCHWORK— a musical, vocal, 
dramatic, and entertaining experience that leaves a lasting impression. The five 
members of PATCHWORK present a well-balanced blend of music, comedy, and 
drama. Each of the five is a fine singer in his own right and together their 


harmony is perfect. 


MIKE FARLEY 


PATTY DUPREE 


is the leader and front man, lead and backup 
vocals. Mike plays baritone, alto, and tenor sax 
and bass guitar, and does ‘the vocal 
arrangements for PATCHWORK. He has a 
bachelor’s degree in music education. Mike is at 
home with Count Basie’s music as well as with 
Elvis’. His repertoire spans the music of the 
1930’s as well as that of the 1970’s. Mike is a 
talented comedian, too. His talent and warmth 
touch the hearts of any audience. 


hails from New Orleans, Louisiana. This gal 
stands six feet tall and her talent is just as big. 
Patty is a singer, and we’re not throwing that 
word around loosely. She sings fabulous 
interpretations of the 30’s and 40’s songs, and her 
renditions of current songs are great, too. Patty 
plays the spoons, harmonica, and a variety of 
percussion instruments. This woman brings a 


touch of class blended with down home humor ; 


that’s rare on today’s stage. 


plays the drums, mandolin, and harmonica. 
Jim’s a Phoenix boy. He puts the beat down for 
any song from a Gene Krupa style ‘’Sin City’’ to 
Willie and Waylon’s ‘‘“Good Hearted Woman.” 
Jim sings a beautiful song, too. 


hails from Kansas City. Steve plays a mean bass 
and rhythm guitar; he picks steel, too. And, we 
know it’s a little repetitious now, but we can’t 
hide the truth—Steve sings and sings well. 


plays lead guitar and sings. Charlie’s from Okla- 
homa City. He is blessed with a deep, musical 
voice; and what seems like 12 fingers—anyone 
who can play the guitar like heidoes must have 12 
fingers. ee 
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We would like to say, ‘‘Many Thanks” to Bud Comte and Bob Palensky for 
their many hours spent on this album and for their many suggestions. To Ken 
Summers for making it possible for us to stay in music. To Joe Cartwright for his 
fine Gospel piano work. To Larry Good for his constant inspiration. To all you 
folks who follow our group and bought our album, we hope you enjoy it as much as 


we enjoyed doing it for you. TT of P 


This is the first time | have ever had the pleasure of writing liner notes for 
any other artist’s album besides my own. A pleasure it Is, too, because | know 
what dedicated performers and fine musicians the people that make up 
‘Patchwork’ are. 


We first became friends when they started working for the same agency 
that was booking me. Over the last few years we have had the chance to work 
quite a few shows together and it is always a gas. 


They can do it all, as you will discover when you groove this album. If good 
listening is what you are looking for friend, then look no further. YOU'VE FOUND 


IT! Fite Goad 


Recording Engineers Bud Comte,* (====-—=—_—~— SS 
BobPalensky (>>, wr DIS 

Arranger Mike Farley / a SS j Vv [ 

Photography Grant Grundmeier, | ummers 
Northwood, Iowa | 
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Nashville, Tenn 
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VERB 4 


LORD BUCKLEY IN CONCERT 


Is the man a comic? 

Yes. 

Hip-talk poet? Cock-eyed historian? 
Yes yes. 

Prophet? 

That too. 

Preacher? 

Amen. 

That's not a likely combination. 
Nor is Lord Buckley. 


In an age worshipping the negation with a humour that is sick sick sick, 
Lord Buckley insists on being triumphant, joyous, positive, proclaiming 
himself the poet of the well well well. Listen to him. He starts off talking 
a kind of actorish-elocutionary English. Boom. He's into hip-talk. Then 
out of it. Then back in again. Can't get away from it, because this is a 
language where the words clutch closer to the emotion, where the voice 
following the Negro hipster intonation, adds extra dimensions to the 
word... Like a jazz musician, Lord Buckley never works on paper. The 
performance is the thing. It’s heart to head to voice. And sometimes 
heart to voice. And sometimes not even voice but an obscene trumpet 
sound like a ripped pair of breeches .. . He will flatten you with an absurd 
non-sequitur, then lift you up as high as a pigeon. He will venture into 
areas of reverence where most people leave their laughter behind them. 
And then, when he’s got you good, when you're laughing so very hard in 
front... why then—in back you'll find creepy little feelings shivering up 
and down your spine. And ask—Where am 1? 


ABOUT HIS LORDSHIP 


Some men are born to their titles. Others win theirs. But Richard 
Buckley came into his title because a friend with the unlikely name of 
Midas, went to a bankrupt circus to buy his kids a pony. With a fine nose 
for bargains, Midas bought the circus. And phoned Buckley for help. 
(What do I do now, Daddy?)... The watchman led them through the ware- 
house, marched them past the line of mighty elephant rumps, past the 
dark roaring cages with thick aromatic clouds hanging overhead. They 
halted before the wardrobe trunks. From the first trunk, Buckley pulls out 
a vast purple robe studded with emeralds, rubies, sapphires, all of fine 
solid glass. The robe is strangely shaped but he wraps it carefully about 
him, head to ankles. It leaves a broad trail in the dust as he steps over 
to the mirror. “Is he crazy?" the watchman asks, ‘‘That there's an ele- 
phant hanging. Belongs to the elephant!"’ But Buckley stares at his 
reflection. He bows. “Your excellency,” he whispers. 


Richard, now Lord Buckley swept berobed from the warehouse and on 
through the streets of Chicago with people pretending not to stare, with 
wind off the lake whipping his train sky-high, making a great clatter with 
the glass jewels. Arrived at his apartment, he set about celebrating his 
title, as nobility obliges. They came from everywhere, politicians, 
pimps and bankers, Negro musicians and Italian gangsters, chorus 
girls, policemen, pitchmen and hookers. And together they worked out 


SIDE 1: SIDE 2: 
Supermarket My Own Railroad 
Horse’s Mouth Willie the Shake 
Black Cross God's Own Drunk 
The Naz 


A Richard Bock Production 


the etiquette of the royal court. For Lord Buckley was not the man to 
keep all that nobility to himself. He knew Lord-ship is no good un- 
shared. So it was “Your Ladyship, this... Your Grace that. . . Will your 
Highness please let go of my goddam leg?"... They papered the 
kitchen with eviction notices. Everybody had a very fine time... and the 
party lasted three years. 


For Lord Buckley, the party is swinging yet. And the audience in the 
Ivar Theatre, in Hollywood, California on February 12, Lincoln's Birthday, 
1959—this audience which heard the original performance of which you 
now hear the record—to Lord Buckley, this was just another group of 
royal late-comers to the same old ball celebrating a small miracle that 
took place quite a while ago in a bankrupt circus warehouse in Chicago, 
Illinois. 


“My Lords and my Ladies," his Lordship addresses them and you, 
“Beloveds—" —Dan James 
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More Lord Buckley For You! 
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LET IT DOWN 
MURDER 

THE GASSER 
MAHARAJA 
SCROOGE 


VERB 3 


File under POPULAR =: Male Vocal 


SCX 6283 | 


- stereo 


ORGANISATION IN THE WORLD 


OODLE 


WELCOME to the post-homo-sapien state. If you've 
dropped out, drop in again and get involved in the creation 
of our new levels of super neural, visual, tactile, aesthetic 
awareness. All chemical persecution is out. And that 
means H. C. LSD. Cannabis. Nicotine. To develop yourself 
into a new being there must be action, food reform, 
creation: body, muscle and mind building. Study arts, 
maths, physics, astronomy, chemistry, biology, evolution. i 
Expand consciousness by flying, aerobatics, join a flying | 
club. By skin-diving, skiing on water and snow, by loving, 
meditation. You will reach higher spiritual and physical 
strength levels if you eat salads, fresh fruit, cashew nut- 
rogsts, vegetables. Stop devouring the flesh of living 
animals. Stop walking on their skins. Shun wearing their | 
“skins, guitar straps, saddles, footballs. Man-made materi- 
als are more loving and scientific than leather. Inthe name © 
of love Beatles and groups, get rid of your cruel guitar 
straps and gut stringed instruments. It is taboo for a neo- 
girl On our scene to wear perfume which contains musk or 
civet extract, cruelly extracted by beating the gentle | 
animal until death. Taboo foods are white bread, white © 
sugar, artificially coloured foods, all flesh, fish, fowl. Make & 
love in our bed of a thousand rose petals in a cloud of | 
orange blossoms and jasmine. My home planet is Eros, 
three parasecs from “Vega” the first magnitude star inthe § 
constellation of Lyre. See you on the clear lightandsound ™ 
current on Proxima Centuri. Love you. Love me. Shalom. 
Cecil McCartney. 
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1. GOD IS DEAD (uecertney) 1. MEDITATION (wecartney S<@r er 
2. INTERLUDE FOR FINGER STYLE (1ccertneyy ~ 2. FLOWERS NEVER BEND WITH THE RAINFALL 
3. HEY ALETHIA (iccartney) 3. | DREAM’T IN VAIN | WAS (Paul Simon) PHOTOGRAPHER: PATRICK SMITH i 
4. SACRIFICE— (aecorney) STEFAN GROSMAN (mecartney) ENGINEER : DAVE HEELIS: ADRIAN KERRIDGE 
(COLLAGE FOR LEATHER BOOTS, 4, LOVE MINUS ZERO/NO LIMIT (404 dyen) SLEEVENOTE : CECIL MACARTNEY 
BREAD KNIFE, VOICE, GUITARS 5. IBIZA (uccartney) SLEEVE DESIGN : CECIL MACARTNEY 
AND ELECTRONICS) 6. EMPTY POCKET BLUES (Hoys/seeger) A RECORD SUPERVISION PRODUCTION 
- LOVE (ccartney) 7. ON THE BOWERY (Mccartney) 
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. PLASTIC JESUS (rracitions!) » LIQUID BLUE (necertney) 
> SANG THE CROW (Fro0, arr. stcCartney) 9. SUN-KICKED SHADOWS (iccartney) 
» EARLY MORNING RAIN (Gordon Lightroot) ® 1968 
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A very special musical treat is in store for those people who stop at the 
EI Marisco Room of the Shellfish Restaurant in Port Lavaca, Texas. 


Located on lovely Lavaca Bay, the restaurant overlooks the blue sea 
and the sandy beach. This treat to the eyes is augmented by a treat to the 
ears as the visitor listens to the piano - organ duo. 


The artistry of Ruth Westerholm on the organ and Gwen Regan on 
the piano brings to the hearer the joy of listening to everyone’s favorite 
tunes. With a swinging beat and catchy rhythms, the artist evoke 
memories of the past and provide memories for the future with their 
wonderful musical offerings. Gwen and Ruth are versatile instrumentalists, 
playing all types of popular music from the Thirties to the Seventies. 


Ruth and Gwen both had their training in classical piano. Several years 
ago Ruth switched to the organ. Their skills are very evident as they play 


“fun” music — enjoying their own performance almost as muchas their 
delighted audience. 


The songs presented in this album feature a varied selection from their 
repertoire. 


wen and Ruth 


=). 


RUTH WESTERHOLM 


es Y 
GWEN REGAN 
S Mu / 
wilh lhe 
Sano al Chgan 
SIDE ONE: SIDE TWO: 
1. YELLOW BIRD 2:05 1. SUNRISE SERENADE 1:45 
2. LUCILLE 2:36 2. EVERYBODY LOVES SOMEBODY 2:30 
4 3. SENTIMENTAL JOURNEY 2:32 3. CHEATING HEART 1:40 
4, BLUE HAWAII 2:58 4. BILL BAILEY 1:52 
5. PEARLY SHELLS 1:55 5. LITTLE COQUETTE / DARK TOWN STRUTTERS BALL 2:40 
6. YOU BELONG TO MY HEART 2:22 6. BARBARA ANN POLKA 2:10 
7. | LEFT MY HEART IN SAN FRANCISCO 3:38 7. ONE HAS MY NAME 2:28 
8. FASCINATION / AROUND THE WORLD 1:57 

The master tape for this album was recorded at 

the El Marisco Room, Shellfish Restaurant, Port 

Lavaca, Texas, by Rolling Recording Studio of 

Carpentersville, Illinois. Using equipment mounted 

ina mobile studio has produced a uniqué@ recording. 

Sound engineer — Alan Sauer. Jacket by Ruthi. 

(NR10058) 
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FE the fifth spectacular year, 36 of America's top rated radio 
stations join together to support over 10,000 musicians in getting 
their music heard. The fifth annual Budweiser Showdown was the 
most successful talent search to date, offering participating musicians 
$1,500 in local Fender prizes and a shot at the Grand Prize—$10,000 in 
Fender Musical Equipment, a Capitol Records recording contract and 
the opportunity to record a national Budweiser commercial. 
The record you are now holding Is the first step to national exposure, 
The musicians who put their music in the grooves have been voted by 
music industry professionals as being the best in your area. Now it's on to 
the final test in the 1987 Budweiser Showdown. .. the Tournament of Jams, 
Fast Budweiser Showdown winners are beginning to step out in the 
national spotight with major recording contracts induding Grand Staff - 
Warner Bros, Records, the MAC Band - MCA Records and Darcell Spear - 
Manhattan Records, . look for their releases later this summer. 
For more information on previous Budweiser Showdown winners, to pur- 
chase records from affilated Showdown markets, or for information on the 
1988 Budweiser Showdown, send a self-addressed, stamped envelope to: 


Budweiser Showdown 
| ©/0 Starstream Communications Group 


AGh 9800 Richmond Ave,, Suite 300 


Houston, Texas 7/7042 
Thapks for supporting your local favorites, 


There’s been excitement in the air 
... on 31 of the nation’s leading 
urban contemporary radio stations. 
| During recent months, these sta- 
tions have played a major role in The 
Budweiser Showdown, a nationwide 
search for new musical superstars. In the 
beginning, 10,000 hopeful, talented music 
artists entered the competition with visions of 
capturing that elusive prize called stardom. Last 
year, a dynamic group named ‘“‘Finesse’’ realized 
their dream, first winning their local competition, 
then earning selection as one of the 5 finalists. After 
winning the Grand Prize in Los Angeles, ‘‘Finesse”’ 
walked away with $10,000 in musical equipment, a 
recording contract with PolyGram Records and the 
opportunity to record a national Budweiser com- 
mercial. Now, this year’s Budweiser Showdown is 
bigger and better than ever . . 


PolyGram Records 
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with outstanding prizes and mem- 
_ orable music. 

The Budweiser Showdown is spot- 
lighting new stars in every area of 
the country. One of this year’s 31 lo- 
cal winners is now one step closer to 
that lofty goal . .. becoming 1985 Na- 
tional Champion. The ultimate competition 
will take place in Chicago, where the 5 national 
finalists will battle before television cameras and 
a concert audience. At stake: $10,000 in Fender 
musical equipment, a PolyGram recording contract 
and an invitation to record a national Budweiser 
commercial. The winner will cross the threshold 
into a new world of unlimited opportunities where 
the future is now. It’s the 3rd Annual Budweiser 
Showdown...and for someone, the third time will 
be a charm! 


Sierstiean , 
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THE STORY OF SIMON SIMOPATH 


A Science Fiction Pantomime 


ley were children; in the end they were children. Children living in a decided to stop the ship and rest a whi 
a place of unparalleled horror. from outside the spaceship. When he op 
Was one of these baby-boy citizens. His friends and relations loved see but a centaur. This strange animal in 
ferything he needed, but he was still discontented for all he wanted to do Simon that he was bound for another pl 
fly. asked for some food and water which Si 
ed of his perpetual questions about flying but, rather than discourage They talked into the night of many F 
him, they said tha dream would me true, : each told the other that “HE WAS JUST 7 

His sister, toi i whi le, he would grow “ LOVE” and When the time came to part, they wel 
; tinies. Cedric, however, offered to take Si 
ts at night. After a long journey Simon saw this new 
ens with his farewell then Simon floated down to this new 
ends because The beauty around him was indescribables gs "and freedom that sur- 
islucent space. rounded everything was untouchable. He Was Iving)on a COUC! ‘green moss that extended 
~ as far as the eye could see, and behind him was an. immense structure littering in purple and 
it from his yellow with a sign on top which read “PENTECOST HOTEL” 


ie by a knocking 
What should he 
WGentaur” and told 
ple. Cedric then 


in common and 
had separate des- 


= and happiness. 
other a reluctant 


books and charts 
they were too tangil vas 
He was a “LON dha «agen 

On leaving sel to job, unable to 


work. His life wasca - craving for nothing but hi The place was deserted until Magdelena appeared from somewhere. Her beauty was 
This obsession reakdown and Simon was ad, Bendersview’ almost unbearable and Simon could only take glimpses of her at any one time—she was a 

mental hospital wh Tound their necks tiny goddess of Nirvana. 

reading...“ WE CAN: jone of them could help thi and after 6 days They travelled together through this strange and beautiful land until Simon's appetite for 


Simon was released, 

heavens. , 
He decided to” 

chosen to become t 


me and by day he slept and by nig it he studied the the food of life was satisfied. He had never Seen such @ place before, not even in his dreams. 
fad ve Most of all “HE HAD NEVER FOUND A LOVE LIKE THIS BEFORE.” He drank of the sweet 
of Dreams for a supersonic test. He passed and was wine of living things and death was eliminated: Magdelena and Simon were joined together 
ITE JOCKEY.” He was ecstatically fiappy to have won his in a finale fantasy wedding by the Minister of Dreams) “TAKE THIS HAND,” he said and they 
wings at last. Evel and he began to feel: contented —he felt like a king “IN were proclaimed King and Queen of this Lost Paradise, Time was remote; the place far-off; 
THE COURTYARD O et - the year was ‘1999." 
His orders were # rel back to earth on his progress. A few days out, Simon THE END 
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SIDE A 
1. DangerousBends F.McDonald/ 0:45 Aggressive action. 
C. Rae/G. Shury 
2. On Schedule F.McDonald/ 2:10 Insistant medium pace 
C. Rae/G. Shury movement. 
3. Light Traffic F.McDonald/ 2:05 Light medium pace. 
C. Rae/G. Shury 
4. BackIn The City F.McDonald/ 3:05 ~Funky movement. 
C. Rae/G. Shury 5 
lees: Downtown F. McDonald/ 1:50 Fast cutting. 
C. Rae/G. Shury 
6. Night Groove E.McDonald/ 2:30 Classy, romantic. 
C. Rae/G. Shury 
7. Go Go Stomp F. McDonald/ 2:25 Fast, raucus. 
C. Rae/G. Shury 
8. Moving Traffic Miki Antony/ 1:05 Light free movement. BRUTON MUSIC LIMITED 
Tom Parker 12 BRUTON STREET ~ LONDON W1X 7AH - PHONE 01-499 6718 
SIDE B 
9. Central Boogie F. McDonald/ 1:50 Excitement. 
C. Rae/G. Shury/ ROCK C ITY 
J. Toomey 
10. Fast Drive F.McDonald/ 2:33, Smooth fast speed. 
C. Rae/G. Shury 
11. Head Gear F. McDonald/ 1:50 Pop Red Indian feel. 
SI C. Rae/G. Shury 
See 12. Super Kool F.McDonald/ 2:27 _ Rhythmic, classy. 
C. Rae/G. Shury 
13. Power Point No.1 F.McDonald/ 0:30 Aggression to fizzle finish. 
C. Rae/G. Shury/ 
J. Toomey 
14. Stockcar F.McDonald/ 1:27 Pacey rock. 
C. Rae/G. Shury 
15. Prowl F.McDonald/ 2:25 Dark, foreboding. 
C. Rae/G. Shury 
16. Chelsea Girl F. McDonald 2:30 Light, fi ; 
C. Rae/G. oe : a 
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Special Fased/Remix) ee 
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ARE YOU MISSING ONE OF THESE 
RAMS HORN 
‘IZINCH CLASSICS: 
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973 THE =Vol. 1 
3572 WIRED: To Drum (Remix) 
3571 JOE YELLOW: Love At Fi 

2ea SEM C irst (Remix) 


at Ix)) 
Don't Let It Be Crack 
3561 VENEICE: This Good Good Feeling 


Funk 
ds54 ITALOBEAT-Vol 1” Al racks Remixed Relimed 
5 BEAT - Vol. 1- All Tracks & 
8553, UNLIMITED TOUCH: | Hear Music In The Streets - 
To Find The One 


Time (Remix). 
MASON & BUTCH DAYO: You Can Do It 
PURESIeKe Leqyinned 


ses a 


vy One (SPECIAL REMIX) 
D: To Be Or Not To Be (Remix) 
CE BULLUCK: 


3484 NORTH END: Happy Days - Tees Happy - - 
STA at ese You're Doing To Me 
)(R.E.M.1.X.) ~ 


3481 RAFAEL CAMERON: Boogies Gonna Get You - 


IORN 


SALSOUL ORCHESTRA: ooh, | Love It - 
INNER LIFE: | Like It| Like That - 

_ SALSOUL ORCHESTRA: Take Some Time Out 
3480 JADE: I'm Gonna Get Your Love (Disconet Remix) 
3479 VISUAL: Somehow, Someway 


34 
34 


shen 

3473 ARPEGGIO Feat. Quartario: The Fighter (R. E.M.LX.) 

3470 J.M. SILK: Music Is The Key 

3469 TONEY LEE: Night Lights 

3468 FIRST CHOISE: The First Choise DISCONET R.E.M.LX. 

3467 CANDIDO: ) (R.E.M.I-X.) 

3466 ELOISE WHITAKER: Don't Turn Your Back On Love 
(REMIX) 

3465 DANCE ONIT, OOH! YOU LOVE IT - 2 

3464 CANDIDO: ger Man 


PAUL 
2. E.M.1.X) 
OCGELYN BF Ain't No Mountain High Enough 
E.M.LX) # 
® (Like It Like That (R.E.M.LX) 
lit 'n Run Lover R.E.M.L.X 
IN: Move On Up (R.E.M.1.X.) 
IT, OOH! YOU LOVE IT 
|SE: Doctor Love (RIE.M.1.X) 
SPRINGSTEEN MIX 


on't You) Dance With Me 
Me This Way 
My Mind Made Up - 
Will Be A Night To Remember 


- Hot Love 
Y: The Greatest Performance Of 


Wemt The String Of My Heart 
HILLS VERSION OF “AXEL F” (Remix) 


.B.O.: Dirty Ta 
TA HOLLOWAY: Hit 'n Run (Remix) 
CHOICE: Let No Man Put Asunder (Remix) 
\N PARRISH: Hip Hop Be Bob __ 
EATTA HOLLOWAY/DAN HARTMAN: Love 


TIM GREENE: The Facts Of Life 

TY BENSKIN: One Sided Lover (Remix) 

ROY GEE & THE ENERGEE: Hold Tight 

THE PRINGE MIX 

J, BLACKFOOT: | Stood On The Sidewalk And Gried 
1 JO- Lo: Last Gall 

WISH & BLUE LOVETT: Your Love 

NIGHTLIFE UNLIMITED: Woman. 
1 ANNY ANQERSON: The Must Of The 50's 

SHIRLEY BASSEY/ALAIN DELON/AL GORLEY 


inet aa el ine 
RATI YOUTH: Saturdays In Silesia 
MOTION: Make My Feet Wanna Dance 
5 HOT PLATE -6 
HOT PLATE -5 
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by SIR ARTHUR CONAN DOYLE 
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SPOREN ARTS 
THE LOST WORLD wy sir artHur CONAN DOYLE 


WITH FRANK KELLY, DES NEALON, JUSTIN BROWNE, ALAN MacDONALD 


DIRECTED BY CHRISTOPHER CASSON 


THE STORY 


The Lost World has every element of a classic 
adventure yarn: four colorful adventurers: an un- 
known territory to be explored; hostile forces of 
nature as well as sub-human, human, and quasi- 
human predators to be overcome: a smug and doubt- 
ing constituency at home to be won over with evi- 
dence of a new discovery. 


The same sure hand that created the unforgettable 
Sherlock Holmes has limned here the virulently irascible, 
volcanically explosive, wronged-genius figure of Professor 
Challenger, whose sheer energy propels so much of the story. 
We are delighted after following this brawny little man into 
the lost world and through so many perils of Maple White 
Land to discover that he is, in physical form, almost the twin 
of that “missing link’, the king of the ape-men. There is a 
satisfying humor in that resemblance which emphasizes 
again that evolution has not totally obliterated earlier forms 
and stages of life. If those two can stand side by side, perhaps 
there is somewhere a high plateau where prehistoric animals 
continue to live and war among themselves. 


Challenger’s companions are almost equally colorful: 
Lord John Roxton, is the all-round man—sportsman, hunter, 
world traveler, gentleman—even when the need arises, a 
righter of wrongs and defender of the oppressed. Professor 
Summerlee is Challenger’s foil—skeptical, sarcastic, brittle, 
scholarly, but in the crunch, as hardy and intrepid as any of 
them. Finally our hero, Ned Malone himself, brash young 
reporter for the “Daily Gazette”, all grit and impetuosity, 
who undertakes the dangerous expedition in order to win the 
love of Gladys Hungerton, only to find in the end that the 
exploit is more valuable than the girl. 


The Lost World is a land worthy of this bold little 
band. Doyle’s description of this slab of the Jurassic Age, 
preserved far up the Amazon on an inaccessible plateau, 
has served as a model for landscape painters of many an 
imitative romance of the dinosaurs. Few who have encount- 
ered this lost world can view the skeleton of a ‘pterodacty] 
in a museum without visualizing those great flocks of winged 
lizards nesting by the shores of “Lake Gladys”, or can examing 
a map of the Brazilian interior, beyond Obidos and Manaos, 
without wondering if, just possibly, in some corner of that 
vast little-known area there has eluded the aerial photographer 
a high tract moated on all sides by steep cliffs where for 
millions of years. . just perhaps. .. 
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SPOKEN ARTS, INC., NEW ROCHELLE, NEW YORK 10801 


THE AUTHOR 


Like his own major fictional protagonists, Sir 
Arthur Conan Doyle (1859-1930) always loomed 
somewhat larger than life. He earned an M.D. at 
Edinburgh in 1885 and was a practicing physician, 
but there always seemed to be more of Sherlock 
Holmes (or Professor Challenger) in his temperament 
than of Doctor Watson. He was a versatile man who 
earned some fame in crime detection in life as well as 
in fiction. The Sherlock Holmes canon remains his 
monument, but at times he also busied himself with 
real-life detective work in cases that interested him. 
He was knighted in 1902 largely in recognition of his 
services during the Boer War, which were medical, 
military, and propagandistic. In the latter part of 
his life he was an apostle of spiritualism and worked 
devotedly as a lecturer and writer to advance the 
belief in paranormal phenomena, an activity which 
must have earned him some of the same sort of 
derision and skepticism that he describes in The Lost 
World as greeting the claims of Professor Challenger. 


THE CAST 
Edward Malone: Frank Kelly 
First Narrator: Frank Kelly 


Paul Farrell 
Paul Farrell 
Justin Browne 
Justin Browne 
Professor Summerlee: Justin Browne 
Lord John Roxton: Des Nealon 
Second & Third Narrator: Bes Nealon 
Gomez: Alan MacDonald 
Dzumba: Alan MacDonald 
Dr. James Illingworth: Alan MacDonald 
Directed by Christopher Casson 
Presented by Arthur Luce Klein 


CONTENTS 
SIDE ONE: The Lost World, Part 1 (23:35) 


Professor Challenger: 
Fourth Narrator: 
Policeman: 

Servant: 


SIDE TWO: The Lost World, Part 2 (24:48) 


Library of Congress Card Number: 77-751847 
COVER DESIGN: Barbara Flynn 
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SA 1097 


Adventure! The very word makes the blood tingle. Un- 
limited horizons open in the geography of the imagination. 
The mind is set moving on romantic routes to the unknown. 
The challenge of the mysterious beckons. And what if hard- 
ships and obstacles are to be encountered? That is the spice 
of the journey! 

Most of us are only armchair adventurers, but if we can- 
not leave the ordered confines of our lives, the next best 
thing is to set out in the wide world with some master story 
teller as our guide—with music and sound effects to add to the 
atmosphere and excitement! These thrill-packed classics 
of action and human courage are superb performances in 
honest adaptations of literary masterpieces that have survived 
the test of time! 


SPOKEN ARTS ADVENTURE CLASSICS 


Kidnapped SA 1058 
Swiss Family Robinson SA 1059 
Kim SA 1065 
Around the World in 80 Days SA 1066 
The Time Machine SA 1096 
The Lost World SA 1097 


Send for complete catalog of SPOKEN ARTS records, tapes and filmstrips. 


SIDE 1 
| PUT A SPELL ON YOU 
(Slotkin-Hawkins) Shalimar Music (BMI) (3:23) 
YOU’RE NOT THE SAME BABY 
(S. and Y. Holtzman) Filigree Music (BMI) (3:46) 
SHE COMES IN COLORS 
(Arthur Lee) Grass Roots (BMI) (3:04) 

*HEY MISTER 
(S. & Y. Holtzman) Brent Music Corp. (BMI) (2:06) 
COME ON IN 
{Sean Bonniwell) Thrush Music (BMI) (2:50) 


*GIRL DON’T PUSH ME 
(S. & Y. Holtzman) Brent Music Corp. (BMI) (2:39) 


SIDE 2 


HEY JOE 
(Billy Roberts) Third Story Music (BMI) (12:56) 


* Released by special arrangement 
with Mainstream Records 


KOR SaLE 


PRODUCED BY: Scott Holtzman, 
Mike Leitz & Vivian Holtzman 
DIRECTED BY: JAY ALDEN 
DESIGNED BY: Dean O. Torrence 


A PROPHESY RECORDS PRODUCTION 


RECORDS 


555 MADISON AVENUE, NEW YORK 


A - 10113/STEREO 


FEVER TREE IS: 

Kevin Kelley e drums 

E. E. Wolfe «© bass 

Michael « guitar 

Grant Johnson e keyboard 
Dennis Keller « lead vocals 


WITH A LITTLE HELP FROM: 

+ John Tuttle « drums 

+ Rob Landes » keyboard 
Hal Blaine * drums 

David Cohen « guitar 

Walt Mescal « guitar 

Joe Osborne « bass 

Larry Knechtal « piano 

+ Formerly of Fever Tree — 
drums and keyboard on Hey 
Mister and Girl Don’t 

Push Me. 

Vocal backups: 

THE BLACKBERRIES 

Gloria Jones « Clydie King 
Shirlee Matthews « Vanetta 
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environments2 


totally new concepts in 
stereo sound - disc 3 


Listening Test Responses: 


“ce 


I Sie it and I feel happy —it’s as simple as 
that. . 


...After a while, I began to forget that I was 
listening to a recording—things seemed to be happen- 
ing all around me ... dancing and chanting, yelling 
and whispering .. . it’s a sort of real experience—you 
really have to hear it to believe it.” 


‘T listen to it when I'm feeling up-tight and lonely—it 
really has the best “vibrations” I've heard on a 
record...” 


“T close my eyes and I’m actually there...” 


“It’s as if I were floating effortlessly through a vast 
crowd of thoroughly likable freaks—people I feel as if 
I know...” 


BE-IN (A Psychoacoustic Experience) 
Sheep Meadow, Central Park, New York City 
April 6, 1969 


The 1969 Easter Be-in in New York’s Central Park has come to be 
regarded as a sort of high-water mark for the now almost vanished Love 
Generation. 

The tremendously diverse crowd kept growing and gathering momentum 
until almost everyone marveled at this spontaneous “‘thing’’ that had taken 
place in the park. 

This Be-In was certainly not the biggest gathering of young people to take 
place in 1969. However, there are many things that happened during this 
recording that make it a rare, almost magical moment. 

The recording captures with honesty and total realism this particular 
instant in time which in retrospect seems more than a bit unreal. 

Be-In is the real experience of running barefoot in the grass on a beautiful 
spring day, surrounded by thousands of half-innocents exhibiting little, if 
any, trace of paranoia or guilt. 

If you were ever at a massive, totally spontaneous gathering in 1969, we 
think you know the feeling we mean. 

This particular disc is unlike anything you've ever heard before; we call it 
a “psychoacoustic experience’. It recreates an event with such realism that 
it actually seems to be happening again. We think that once you experience 
the total immersion of this encounter, you'll agree with us that Be-In is 
something special. 


“A very social kind of sound ... I play it when 
people drop by—it really seems to loosen them 


up... 


The amazing thing is how natural the sound 
seems to be. It literally becomes part of the room—in 
fact, half the time, it doesn’t even seem to be coming 
from the speakers . . extremely effective for putting 
friends at ease. . . 


> 


« 


. A very, very relaxing sound ... on many 
ees it has steed helped me get a good night's 
sleep. 


et : 


“The feeling of depth and pervasive calm is quite 
Beene i ae 


“We've > (bea using it in our encounter group and it is 
enormously effective. . 


DUSK AT NEW HOPE, PENNSYLVANIA 
August, 1970 


Imagine a warm summer night deep in the verdant backwoods of 
Eastern Pennsylvania. 


An infinity of sound stretching out before you. The steady, yet constantly 
changing drone of countless tiny insects, reminding you of the serenity and 
timelessness of nature. Far in the distance, a hound occasionally barks. 


You feel as if you are a thousand miles from the annoyances of city life. 


If you can imagine such a night, you pretty much know what our record- 
ing of Dusk at New Hope is like. 


This highly realistic stereo sound took almost a year of location work and 
patient testing to perfect. In its present form, it is a perfect compliment to 
the other natural sound recordings in the series. 


In an urban setting, we think you'll be amazed by the profound changes 
that take place when you play the disc as a background sound. Many people 
find that the sounds of night in the country are second to none in creating a 
setting for increased interpersonal relationships. 


Dusk at New Hope can be left on for very long periods of time without 
inducing fatigue or boredom. Once you become familiar with the sound, we 
are certain that you will find many new uses for the effect. 


Produced by Syntoni@Research Inc. for 


ATLANTIC RECORDING CORPORATION, 1841 BROADWAY, NEW YORK, NEW YORK 10023 
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STEREO 


SIDE 1: SIDE 2: 


1. COME HOLD'ME BABY .......... SLAB ESHEAASY 9 aie! siavepetstolelels)eieis)ale's o-= 
(D. Phillips-S. Phillips) Danluv Music ASCAP (Susanne Phillips) Danluvy Music ASCAP. 


- SOMETIMES LOVE'S NOT ENOUGH. 3:05 2. ELCONDORPASA ,............. 
(D. Phillips-S. Phillips) Dantuv Music ASCAP (Pau! Simon) Charing Cross Music AScaP. 

. TONIGHT’S THE NIGHT .........- # 3, SARAH AND THE PREACHER...... 8 
(D. Phillips-S. Phillips) Danfuv Music ASCAP . {Brian Templeton) Self Pitty Music ASCAP 


» LOVELY, SUNNY MORNING . 2:41 4. PICKY PICKY«- +--+ -seee sneer cree 
illips-S. Phillips) Lenny/Da : (Dave Phillips) Dantuy Music ASCAP 

psc at 5. GODZILLA ATE TUKWILLA ------- 
. Hae OF THE RISING SUN ...... g {D, Phillips-S. Phillips) Danluv Music 


These are the most amazing wae notes you have ever read! You see tey are psychic! 


sie a ~ - They tell you about yourself. ' 
io a2. 2 You have | just spent a couple of hours in one of the Northwest's nicer nightclubs. 
/ ‘ Rite You've been listening, clapping, laughing and generally having a good time with Dave 
a “¢ Re Phillips. 
f ba . You're amazed that so much sound can come from one set of hands and feet. You 


/ : stomped-along | with hot banjo numbers like “Picky, Picky’, you listened thoughtfully to 
é ~. + ballads like “Sometimes Love’s. Not Enough’, and you're still humming the haunting chorus 
"= of “El Coritonapievar’d Tonight you'll have a nightmare about a scaley monster wolfing down 
a “various Seattle suburbs and preying on other tewns in Washington, - 


-} j - or Sa ee wi “aati, 
yy : “a ed. you-could: take home some of these good times on a record album, 
f = ; es roduiced the necessary tas nds Tey "Nie can ‘t wait to get iton eur turntable.” . 
F —— . ° ak 
a 2 e eed Grice “You! re holgling the hext- ast th 


~ Minutes ei Dave Rhillips’”. 
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Country Comfort 


Country Comfort is a family band. Larry and Rick began performing 
professionally in 1957, with regular performances on the Bar K Jam- 
boree and later, the Evergreen Jubilee. Trudy’s childhood, influenced 
by a musical family and performing parents, led to her developing her 
own talent as a vocalist. 


As they continued to grow and develop as musicians, each found his 
own path to explore. Larry’s interest in the great guitar stylists brought 
him a deepening appreciation of not only country, but blues and con- 
temporary jazz as well. 


Rick, like most younger musicians, became interested in rock and roll. |s 
Starting as a lead guitarist, he later played other instruments, including 
bass and steel guitars and drums. 


After her marriage to Larry, Trudy learned to play the bass guitar and 
began to join in more when the families got together to jam. 


Their experiences bring to this band a closeness and an understanding 
of themselves and each other as musicians that allows a unique blend of ® 
musical styles and attitudes and an honest enjoyment of their music 
that they hope is contagious. 


The band wishes to thank their parents, Terry, Teschner, Jimmy, Cor- 
lene and Bucky and the Eagles, Moose and Elks clubs of Washington. 
Special thanks to Duane and Betty Welch. 


LARRY WRIGHT — Guitar, Vocal, Banjo, Rhythm Guitar 
TRUDY WRIGHT- Bass Guitar, Lead Vocal 
RICK WRIGHT — Lead Vocal, Drums, Pedal Steel, Rhythm 


—Sue Wright 


P.S. Thanks to Jack Roberts and Buck Owens for their support in 


past years. Guitar, Piano 


Side One Side Two 
1. Somebody Done Somebody Wrong Song 1. Rainy Day Woman 

(itormmem eine VINE) 2 2 c005000000000400000000 4:01 Wenninas) mitre eee ee ee is Peo ee 3:37 
1. Bobby McGee 2. Honky Tonk Man 

(EsistofersonlandlEostcr) pee eee eee 5:17 (EranksaalO1LO1)) ee 3:44 
3. Day Dreams About Night Things 3. Behind Closed Doors 

(SGAIWCETS) ee eee iin ene dees 3:20 HOING Tee ian ook. a eens Ae a ee ge 4:10 
4. Apartment No. 9 4. Easy Come Easy Go 

(Paycheck, Owens, Foley) ..........+.+++++4+. 3:51 (SCHECTER) een arate te hres Mee Pek ote Penge 3:48 
5. Singin’ the Blues 5. North Carolina 

(Endsicy) Peer ee ee er eens ek 3:31 (Erazier (@Wens) einer ee hora eke seis etn eer 3:23 

Back Cover Photography — Joseph Hawkins 
For Bookings — Keith Shanklin 
OT aad br Blue Note Talent Q+ Coe Ne eagle cet 


Studio-Applewood Studios Seattle, Wa. 


The Mike Pelezon Band 


eel al 
Como Cina Cancion 


(Almost Like A Song) — Mike De Lesn, 
Ronnie Milsap 


Una vez nomas, tuve una pasion 

Y veniste a mi, Como Una Cancion. 

‘Te acercaste a mi, lena de emocion 

Me diste tu amor, Como Una Cancion. 

De Enero a Diciembre, tuvimos perfecto amor, 


De repente se apag6 la flama, tu yano estabas aqui. 


Este corazon, siempre llorara 
Como Una Cancion, perono se acabara. 


Mike De Leon — Vocal 
*Jery Blanton — Steel Guitars 
Bob De Leon — Fender Rhodes, 
i Arp String Ensemble 
Buddy Braun — Bass Guitar 
Rick De Leon — Drums 
Maruca De Leon — Translation Assistance 


ImSitillIn loveWithYou 


Once in a while, I try and smile, 
Even though you're far away. 
ly can't you see, deep inside me, 
I'm still In Love With You. 
Hours unseen, spent in a dream, 
When will l ever awake. 
You might get wise, and open your eyes, 
I'm Still In Love With You. 


Mike De Leon — Vocals, Guitorgan 

Rick De Leon — Drums 

Buddy Braun — Bass Guitar 

Bob De Leon — Univox Clavinet, Arp Odessey 


Siempre Ie Amarg 
Mike De Leén 


Veo el sol, y las estrellas 

En tus ojos tan preciosos. 

Veo el mar de inmensidad en tu corazon. 
En tus labios ciento el cielo 

Tan cerquito a mi alma, 

Y tus brazos me arullan con sinceridad. 
Eres linda, eres bella, hermosura, vida mia 
Siempre. ..Te Amareati 


Mike De Leon — Vocal, Guitar, Arp Odessey 

Bob De Leon — Fender Rhodes, Arp String Ensemble 
Buddy Braun — Bass Guitar 

Rick De Leon — Drums 


O My louv 


Mike De Leon 


O my love, how I want you. 

O my love, how! miss you. 

My lady, my life, without you, 
The smile on my face will be blue. 


Mike De Leon — Vocal, Guitorgan, Bass Guitar 
Rick De Leon — Vocal, Drums 
Bob De Leon — Fender Rhodes, Arp Odessey 


Wedding Sons 


She's a clever little girl, that came into my world, 

Never really knowing much of me. 

She spoke so silently, and gave her heart tome, 

And never asked for nothing in return. 

And now my life, my love, [thank the Man above 
for granting me the pleasure of your love. 

know I'll always be in love eternally, 

You mean so much to me. 

Because my little girl, you've now become my world, 

You never have to worry never fear. 

Illbe there by your side, to comfort you and guide, 

And never ask for nothing in return. 

And now my life, my love, | thank the Man above 
for granting me the pleasure of your love. 

I know I'll always be in love eternally, 

Yea, youmean so much tome. 

And ‘so my little girl, this day we tell the world, 

How much our love has grown in years gone by. 

We'll raisea family, together you and me, 

And live our lives in love forever more. 

And so my life my love let’s thank the Man above 
for granting us the pleasure of our love. 

1 know we'll always be in love eternally, 

My life my little girl. 


Mike De Leon — Vocal, Guitars 


Tigy C'mon! 


Rick De Leén 


*David McDavid — Saxophones 


Rick De Leon — Drums, Cowbell 

Bob De Leon — Fender Rhodes, Tambourine 
Buddy Braun — Bass Guitar, Quijada 

Mike De Leon — Guitorgan, Gabaza 


side2 
For Tisha 


Bob De Leon 


My little girl you're my life, tender are you all the time 

My little girl you're my world, | know that you 
understand. 

When you're with me sometimes, still | love you 
cause your mine. 

Sweetheart trust in what | say, truth is all you deserve. 

Giving my whole life for you, caring for you! will do. 

When you're with me sometimes, still | love you 
cause your mine. 

Recalling all that I/say, all is for you little girl. 

Loving you dearly my joy, you're with me ever, 
my love. 

When you're with me sometimes, still | love you 
cause your mine. 


Bob De Leon — Vocals, Fender Rhodes 
Mike De Leon — Gultorgan 

Rick De Leon — Drums 

Buddy Braun — Bass Gultar 


TodoY Nada 


Todo lo que tengo en la vida, 

Mi ternura escondida, la ilusion de vivir. 

Todo, te lo diera contento, porque tu 
pensamiento, no apartaras de mi. 

Pero, como no me has querido, y lo que te he 
ofrecido, no te puede importar, 

Muere la esperanza que adoro, 

Pues teniendolo Todo, Nada te puedo dar. 


Mike De Leon — Vocal, Guitar, Bass Guitar 
*David McDavid — Flute 
Rick De Leon — Drums 


Granada 


Mike De Leon (English lyrics) 


Granada landiof my dreams far away, 

My'son§ is your life and the beauty it finds every 
day. 

My song, my life, my love. 

My song, in my heart you will always be mine. 


Granada tierra ensangrentada en tardes de toros. 


No tengo otra cosa que darte que un ramo de 
flores. 

Un ramo de rosas fragantes que le dieran marco 
ala Virgen Morena. 

Granada tu tierra esta Ilena de lindas mujeres, 
de luz y de amor. 


Mike De Leon — Vocals, Guitorgan, Castinets 


*Jack Skiles — Guitar Solo 


Rick De Leon — Vocals, Drums, Syndromes 
Bob De Leon — Fender Rhodes, Arp Odessey 
Buddy Braun — Bass Guitar 


The lords Prager 
Mike De Le6n (Music Only) 


Our Father Who art in heaven 

Hallowed be Thy name. 

Thy kingdom come, Thy will be done, on earth 
as it isin heaven. 

Give us this day our daily bread, and forgive us 
Our trespasses, 

As we forgive those who trespass against us, 

And lead us not into temptation, but deliver us 
from evil, Amen, 


Mike De Leon — Vocal, Guitorgan 

Rick De Leon — Vocal, Drums 

Bob De Leon — Fender Rhodes, Arp String 
Ensemble 

Buddy Braun — Bass Guitar 


El Bodesero 


‘Siempre en su casa, presente esta 

El bodegero y el chacha cha. 

Vete a la esquina, y lo veras 

Que atento siempre te servira. 

Anda en seguida, correle ahi 

Que con Ia plata lo encontraras. 

Del otro lado, del mostradcr 

Muy complaciente y servidor. 

Bodegero, que sucede, por que tan contento 
estas. 

Yo creo que es consequencia, de lo que en moda 
esta. 

El bodegero, bailando va 

Y en la bodega se baila asi. 

Entre frijoles, papay ajil, 

El nuevo ritmo del cha cha cha. 

Toma chocolate, paga lo que debes. 


Mike De Leon — Vocal, Guitar 

* Frank Rodarte, The “Wild Jalapeno” — Congas 
Rick De Leon — Vocal, Drums 
Bob De Leon — Vocal, Baby Grand, Arp Odessey 
Buddy Braun — Vocal, Bass Guitar 


Alegp My Little Child 


Wait till tomorrow, today have no sorrow. 

Sleep My Little Child, don’t fear while I'm here 

Wander in your dreams and time flies it seems 

You will never know the moment I go 

Sleep My Little Child, and fly through the sky 

Try and never weep or lose precious sleep 

Why not try and take those dreams when you 
wake 

Sleep... My Little Child 


Mike De Leon — Vocal, Fender Rhodes 
Bob De Leon — Keyboard Bass 
Buddy Braun — Bell Tree 

Rick De Leon — Drums 


*A special thanks to all our guests for their assistance 


Produced by: The Mike De Leén Band/Antonio 
Records 

Recorded at: O'Neill/McDavid Sound Studio, 
San Antonio, Texas 

Engineering: Bob O'Neill, except “O My Luv” 

— Steve Gillies 

Mix down: Bob O'Neill, Mike De Leén 

Cover Design: Jan Burrow 

Photography: “Corky” Nault 
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RECORDS 


©@®1979 Antonio Records, 9323 Femglen, San Antonio, 
Texas 78240. All songs published by Maruca Music, BMI, 
except Todo Y Nada, Granada and Almost Like A Song. All 
rights reserved — unauthorized duplication is a violation of 
applicable laws. 
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A FILM BY ALLEN FUNT 
“WHAT DO YOU SAY TO A NAKED LADY?” 


Assistant Producer Richard Briglia. Music and lyrics by Steve Karmen. Color by DeLuxe. United Artists 


4 


ee ae, 


6 
Z SIDE ONE SIDE TWO 
2 (2:04) (Vocal) WHAT DO YOU SAY TO A NAKED LADY? TOO BAD YOU CAN'T READ MY MIND (2:38) 
5 (2:23) LET’S GET DOWN TO IT KIDS (Funt Narration) (1:45) 
= (1:48) (Vocal) THE TAILOR SONG JUST A LITTLE MYSTERY (1:55) 5 
Z (1:00) RAPE IS NOT AS EASY AS IT LOOKS HAIL TO HUMANITY (Face Instrumental) (1:25) 
: < (1:25) (Ladder Vocal) HAIL TO HUMANITY THE FOLLOW SONG (3:10) 
Z (1:45) (Chorus Version) KIDS THE LADIES OF THE BRONX (1:08) 
gE (1:30) (Face Vocal Version) HAIL TO HUMANITY HAIL TO HUMANITY (Ladder Instrumental) (1:25) 
I E (2:35) PARDON ME THE TAILOR SONG (instrumental) (1:48) 
: E WHAT DO YOU SAY TO A NAKED LADY? (Instrumental) (2:04) 
j 2 (14:30) TOTAL TIME SIDE ONE TOTAL TIME SIDE TWO (18:16) 
5 


— 7 MUSIC, LYRICS AND PRODUCTION BY STEVE KARMEN Entertainment from 
Publisher: UNART MUSIC CORPORATION—BMI Transamerica Corporation 


Art Direction: Frank Gauna © MCMLXX- UNITED ARTISTS CORPORATION 
UBERTY/UA INC “LOS ANGELES, CALIFORNIA 90028. PRINTED IN USA 


United Artists Records ar 


INCLUDES 
THE SMASH 
SINGLE 


“Qoohh’”’ 


INCLUDES THE HIT 


“THE WORD 
IS OUT” 
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“THIS UNIQUE RECORDING offers the listener the actual first hand stories of those involved 
9 as told in their own voices. It is a revelation to the uninitiated. Substantiation to the 
believing buff, and excitingly new information to the skeptic.’’ 
‘ NICK LACY 
“WEEK END WEST”’ A.B.C. RADIO 


“WHAT IS A U.F.O.? If you’re looking for a’simple answer to this question, you won’t find it in 
this album. Instead you will hear eye-witnesses claim the UFO’s they’ve seen to be from football- 
sized to 70 feet wide, flashing every color of the rainbow. Some insist the UFO’s are here on 
a peaceful mission; another quotes an Air Force officer who states UFO’s accounted for the 
utter disappearance of three of our aircraft. And a Florida resident wears a lump of scar tissue 
on his forehead where he says a UFO shot him with a blinding beam of light. 

‘tFILE 733 UFO” brings actual voices of Americans who are just like you and me...except 
for one or two startling experiences. Like the lady who played hostess to seventy people, and 
every one of them saw the frightening glowing objects that plagued her hillside home for weeks. 
Or like the California man who rode in a fourteen-room, thirty-foot tall space ship and discussed 
religion with the commander but who has been asked by the Air Force to soft-pedal the exper- 
ence. Or the lady whose journey to the corner store was delayed by a firey flying object which 
stopped her car and ruined the battery. Or the... 

But what do the ‘fofficials’’ say? The Air Force spokesmen questioned on UFQ’s seem to 
brush the subject aside, leaving only a crack of Jight beneath a curtain of indifference: yet their 
project ““Blue Book’’ admits a small percentage of UFO sightings remain unexplained. Scientists 
meanwhile back away from the subject. 


Whatever your notion about Unidentified Flying Objects, ‘‘FILE 733’’, U.F.O.’’ will be an 
absorbing listening experience you'll play over and over again. And, who knows? It may turn 
out to be history in the making!”’ 


JIM FRENCH 
RADIO K.I.R.O. 


“WHO IS JACK JENKINS? ‘‘The young produ _ 3 } 
narrator of “‘FILE #733 UFO”’ is ki 4 
Korean veteran and inveterate s r of truth, 
whose part-time hobby investigating unidentified 
flying objects reports has consumed 
hours--and hundreds of dollars. His 
information on the UFO has taken 
plausible-seeming pilots, earnest and modest 

impassioned f-professed prophets and 

home who hav rown to wish 

ever been visited by UFOs. The narration 
contained in this album is conci id documentary 
in ton nd the voices of the actual UFO contactees 
Or authorities w recorded by Jenkins with 
minimum of tap removing only pau 
and redundant mat . caster, as v 
as a long time frie i a pleasure to know that 
thousands of Americans will now 
tunity of meeting one of the communi 
ry’s most promising young men: Jack Je 


— Jim French 
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Stanley Steamer, 1907 Packard, 1911 Simplex, 1912 Buick, 


Porsche, Corvette, Jaguar, and many others. 


1914 Stutz Bearcat, Series F—original price $2000—4 Cylinder T-Head Engine—390 Cubic Inch 
Weight 4500 Pounds —Monocle Windshield optional, 


Displacement — Wheelbase 120 I 


Last GN ight Mhen We Were —Voung 


ART FARMER with the QUINCY JONES orchestra 


as 


\\ 


4 : Ce - “a Sg 
Le a nal a aaa “ 


ART FARMER 


ORCHESTRA CONDUCTED BY QUINCY JONES 


PERSONNEL 


“Two Sleepy People” e “I Concentrate On You” 
“Last Night When We Were Young” 
“When | Fall In Love’ 
Art Farmer, Trumpet; Harry Lookofsky (Concert Master), Violin; 
Soi Shapiro, Violin; Leonard Posner, Violin; Gene Orloff, Vi 
Alvin Rudnitsky, Violin; Howard Kay, Viola; Burt Fisch, Viola; 
Gerald Sappino, Flute; Stanley Webb, Flute; Sal Amato, Flute; 
Maurice Brown, Cello; Barry Galbraith, Guitar; Hank Jones, Piano; 
Betty Glamann, Harp; Addison Farmer, Bass; Sol Gubin, Drums. 


“Someone To Watch Over Me” 
“Ill Wind” ¢ “Tangorine” 
Art Farmer, Trumpet; Hank Jones, Piano; Thomas Kay, Guitar; 
Walter Trampler, Viola; David Mankovitz, Viola; James Buf- 
fington, French Horn; Romeo Penque, Flute; George Ricci, Cello; 
Addison Farmer, Bass; Osie Johnson, Drums; Harry Lookofsky 
(Concert Master), Violin; Arnold Eidus, Violin; Gene Orloff, Vio- 
lin; Julius Held, Violin; Leonard Posner, Violin. 


“@ut Of This World” e “What's Good About Goodbye?” 
Art Farmer, Trumpet; Harry Lookofsky (Concert Master), Violin; 
Leonard Posner, Violin; Gene Orloff, Violin; Harry Urbout, Vio- 
lin; Arnold Eidus, Violin; David Mankovitz, Viola; Howard Kay, 
Viola; Barry Galbraith, Guitar; Addison Farmer, Bass; Hank 
Jones, Piano; Sol Gubin, Drums; Don Corrado, French Horn; Sal 
Amato, Flute; George Ricci, Cello. 


SIDE ONE Time 


TWO SLEEPY PEOPLE (Carmichael-Loesser) 3:16 


SOMEONE TO WATCH OVER ME 3:30 
(Geo. and Ira Gershwin) 


I CONCENTRATE ON YOU (Cole Porter) 2:47 
ILL WIND (Koehler-Arlen) 3:39 


SIDE TWO 
LAST NIGHT WHEN WE WERE YOUNG 2:55 
(Arlen-Harburg) 
OUT OF THIS WORLD (Arlen-Mercer) 4:03 
WHEN I FALL IN LOVE (Albert Selden) 3:23 
TANGORINE (Gillespie) 2:52 
WHAT’S GOOD ABOUT GOODBYE? 3:33 
(Arlen-Robin) RECORDED APRIL, 1957 


RTHUR STEWART FARMER is a solemn-appearing young man 
Ayvitn a yaliant mustache that recalls the more forceful 
moments of Viva Zapata. He first began to be recognized in 
the demandingly competitive night clubs and recording studios 
of New York around 1952 and 1953. During that initial testing 
period, his horn was sometimes as diffident as his calm, polite 
demeanor. Gradually, Farmer’s instrumental voice began to 
evolve and expand. His tone grew deeper, fuller, more com- 
peilingly personal. His conception, fresh and unhackneyed 
from the start of his settling in New York, gained in assurance, 
precision and ady2nturousness. And maturity. 

Another impressive mark of Farmer’s growth has been his 
professional flexibility in the past two or three years. He has 
made rock and roll dates and read through excruciatingly 
difficult avant-garde scores at Cooper Union concerts. He 
blew in Lucky Millinder’s band, on a relentless variety of 
record dates, and he even made commercial—though hip— 
jingles. He seemed most self-fulfilled during his combo part- 
nership with Gigi Gryce, and more iccently, with Horace 
Silver. He also clearly enjoyed his associations with Coleman 
Hawkins and Lester Young. Whatever he did, Farmer did as 
well as he possibly could. Art is a conscientious musician. He 


PRINTED IN U.S.A. 
A PRODUCT OF AM-PAR RECORD CORP. 


ENGINEERING BY IRV GREENBAUM 


is proud of his craft and of developing his own skills within 
that craft. 

In a recent interview with Burt Korall in Metronome, Art 
explained a basic division of his credo by recalling part of his 
apprenticeship in the Los Angeles of the mid-40s with the 
late Charlie Parker. “Bird was the warmest person in that 
period. He taught me so much, and made me realize what 
conviction really means. Just an example: Bird and I used to 
go to this after-hours joint called Love Joys; there was no 
one blowing at any time but a piano player, who at best, 
played the kind of piano that you associate with silent pictures. 
Why Bird played with him, I could never understa.d, so I 
asked him about it. He gave me that smile of his and said: 
“Farmer, if you’re trying to do something, you do it, regardless 
of whom you have to do it with. Certainly, this guy is not my 
style, but what kind of musician would I be if I couldn’t adapt 
to different kinds of musicians.’” 

Art has already won his letter as a jazzman on records 
although I feel that his jazz recordings to come will surprise 
everyone, including maybe Art. The time arrived now, however, 
when Art felt the need to communicate, if he could, to a wider 
audience than the jazz-oriented alone. The result was this 
session with strings in which Art particularly exemplifies the 
validity of an observation Bobby Hackett recently made in 
Down Beat: “Control is really the thing. The hardest thing in 
the world is for a guy to play straight melody if he is capable 
of doing more than that. Tiat’s the mark of an artist. Take 
Louis. He says, ‘I’ve been playing mielody all my life.’ Some 
guys don’t realize how difficult it is to do that.” 

Art, like Louis, does more than play straight melody in 
this set; but melody is a primary concern of his in this recital. 
And as Bobby indicates, playing melody creatively so that it 
becomes penetrating personal expression in the jazz language, 
is not easy. A business man’s tenor in a society band can play 
melody, but Art—thank the jazz lares—is something else. 

The instantly identifiable quality of Art’s playing—in what- 
ever context—is his lyricism, sensitivity and subtlety. No 
matter what his assignment and/or will, Art never just runs 
changes. He has a compulsion to be cohesive, and cohesion to 
him is a singing, supple, pulsating, non-exhibitionistic logic. 

I will not tell you I find these strings my cup of Jack Daniels. 
I sometimes react to them, in fact, as I might to hemlock. But I 
do recommend without fear of what my conscience will tell 
me tomorrow the way Art tells his stories above and between 
them. 

As the protagonist for the strings, I introduce the extraor- 
dinarily ubiquitous Quincy Jones who is so calmly accom- 
plished for his age of 24. 

Shortly before he left for a writing and studying non- 
sabbatical in Paris, Quincy explained how he approached the 
writing for this date. 

“Art,” Quincy began, “wanted to be treated as if he were a 
vocalist. The strings were intended to complement him, and 
were not to be obtrusive. In fact the strings enabled him to 
spot his solos very carefully; he didn’t have to carry the entire 
weight of each track. I’d say about one third of the album had 
Art restricted to the melody. On the rest, he has freedom to 
develop his variations; and even in those sections, he stays 
rather close to the melody. It’s a measure of Art’s art that he 
can do so much within this context. The end of Two Sleepy 
People will scare you. 

“I made the scores challenging for him withn what he 
wanted,” Quincy pointed out. “Where it was just melody, the 
chords were a little way out most of the lime. Ir the other 
places, he went for himself as far as he wanted to go. What we 
were trying to do all the way is to give him a cushion. 

“This album is a good thing for Art,” Quincy said em- 
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phatically to this intransigent who is inclined to be skeptical 
about such ventures. “These cats need this kind of help. 
Everybody dug Clifford Brown with strings. These guys have 
to pay so much dues to get what they want, and you can’t put 
them down for wanting to reach more people this way. Once 
people hear them in this kind of setting, they'll look forward 
to their next release, which might be farther out. And this is 
the kind of album the radio stations wili play. This puts a 
jazzman like Art in a different light, and gets a lot of people to 

come into jazz who wouldn’t ordinarily. 

“And another thing,’ Quincy warmed to the subject like 
Billy Graham in an alehouse discussion with H. L. Mencken, 
“everybody is saying the modern cats can’t play melodies, 
can’t interpret melodies. They say the modern guys aren’t in 
the class of the older jazzmen like Johnny Hodges so far as 
playing the melody is concerned. But men like Art can play 
melodies. So this date is a challenge. Art proved he can read 
the melody right. Tc do that, you have to know the lyrics of 
the tune, and then you have to fe// that story melodically, and 
that’s a heil of a challenge.” 

It is. And Art handled the challenge with absorbing taste. 

I have come near the end of this prologue, and find I have 
told you almost nothing of Art’s biography. Those of you who 
have been intrigued by his voice before already know it. For 
the others, I can tell you that Art and his twin brother, 
Addison, grew up in Phoenix and became serious—if initially 
perplexed—jazz students in Los Angeles. In the years since, 
Art has worked with, among others, Horace Henderson, 
Johnny Otis, Benny Carter, Wardell Gray, and Lionel 
Hampton before rooting his career in New York. He has 
worked as an X-ray clerk in Los Angeles to be able to keep 
playing; and when New York teacher Maurice Grupp ad- 
vised him sternly several years ago to stay in one place and 
study, Art became a janitor to pay his tuition. 

Art is a dedicated man. He doesn’t wear a badge or pass 
out leaflets or poke you in the thorax with a proselytizing 
finger. But he always has his horn with him. 

—NAT HENTOFF, Co-editor, 
Hear Me Talkin’ To Ya and Jazz Makers (Rinehart). 


Users of wide-range frequency play-back systems should 
adjust their equipment to the standard RIAA curve (Turn- 
over 500 R—Rolloff 13.7). Minor variations from this stand- 
ard should be made according to one’s own ear and to the 
tonal nature of each particular recording, 

The concept of ABC-Paramount’s exclusive Full Color 
Fidelity reyolyes around the reproduction of true musical 
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DEVIL EYES 
Richard Zenon 


SIDE ONE 
NITE AFTER NITE 3:20 
WHAT CAN | SAY 3:14 


GUITARISTS: JAMES TAIT, MIKE FRANCIS 
DEVIL EYES 3:43 DRUMMER: KEVAN McKENZIE 
BASS: PETER CARDINALI 
OBOE: MEL BERMER 
ARABMAN 2:57 STEEL GUITAR: ROBERT LUCIER 
KEYBOARD: JIM DALE 
BACK-UP VOCALS: SHEREE JEACOCKE 
STRINGS: 
WILLIAM RICHARDS 
BARBARA McDOUGALL 
SIDE TWO ANDREW BENAI 
VICTORIA RICHARDS 
COROL McCARTNEY 
GREEN GREEN GRASS OF HOME 3:37 GERARD KANTARJIAN 
LEONARD SOLOMAN 
JOSEPH PEPPER 
WHEN | WAS 20 3:27 ANTHONY FLINT 
MYRON MOSKALYK 
ENGINEER: PETER MANN 


RELEASE ME 2:58 
MANY WORDS 2:57 
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SIDE ONE 


Sharab Hai Shabab Hai 
MOHD. RAFI & CHORUS 


Ladke Ke Bhes Men 
ASHA BHOSLE & CHORUS 


Main Nehla Thi 
ASHA BHOSLE 


SIDE TWO 


Babu Managera way 
MOHD. RAFI, LATA MANGESHKAR & CHORUS 


Oh Meri Ladli Bahna 
MOHD. RAFI & HEMLATA 


Tere Chahne Wale Aaye Hain 
MOHD. RAFI, ASHA BHOSLE, HEMLATA 
BHUSHAN MEHTA & CHORUS 


INTERNATIONAL LEADERS IN MUSIC, 
ELECTRONICS AND LEISURE 


Made in Pakistan 


TOP HIT SOUNDTRACK RECORDINGS 
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SIDE ONE 


J. M, Films 


kahin aur chal 


Music Direction/Shankar Jaikishan 


RE AANEWALE AA/LATA MANGESHKAR 

LYRIC/SHAILENDRA 

DOOBTE HUE DIL-KO/MOHD, RAFI 

LYRIC/HASRAT JAIPURI 

PANI PE BARSE JAB PANI/LATA MANGESHKAR & CHORUS 

LYRIC/SHAILENDRA 

O LAXMI O SHEELA/MOHD. RAFI 

LYRIC/SHAILENDRA 

ZINDAGI SEHRA BHI HAI/LATA MANGESHKAR 

LYRIC/HASRAT JAIPURI 

SHOKH ANKHEN MOHD, RAFI & ASHA BHOSLE 

LYRIC/HASRAT JAIPURI 
/ 
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SIDE TWO 


Ruhi Films 


janwar 


Music Direction/Shankar Jaikishan 


LAL CHHADI/MOHD. RAFI 

LYRIC/SHAILENDRA 

TUM SE ACHHA/MOHD. RAFI 

LYRIC/HASRAT JAIPURI 

ANKHON ANKHON MEN/LATA MANGESHKAR & ASHA BHOSLE 
LYRIC/SHAILENDRA 

DEKHO ABTO/MOHD. RAFI, ASHA BHOSLE, S. D. BATISH 
S. BALBIR & CHORUS 

LYRIC/SHAILENDRA 

MERI MOHABBAT/MOHD. RAFI 

LYRIC/HASRAT JAIPURI 

MERE SANG GAA/SUMAN KALYANPUR 

LYRIC/HASRAT JAIPURI 
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Side A 

1. JAAN KI KASAM 

KISHORE KUMAR & LATA MANGESHKAR 
2. MAIN HOON TERI PREM DIWANI 
LATA MANGESHKAR 

3 KOUN MIL GAYA 

LATA MANGESHKAR & CHORUS 


Side B 


1. RAJU CHAL RAJU 
KISHORE KUMAR 

2. MAIN LAILA KA MAJNU 
KISHORE KUMAR 

3. MAIN HOON TERI PREM DIWANI 
LATA MANGESHKAR 


The ertistes appear by courtesy of The Gramophone Company of India Limited. 
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LYRICS: 


DELETED 
SCENES 


A Litany for Mrs. T 

The Days of Adderall 

Bedbedbedbedbed 

A Bunch of People Who Love You Like Crazy 
Nassau 

Burglarizing the Deaf 

Baltika 9 

English as a Second Language 

Ordination Day 

The Demon & the Hurricane 

What an Awesome Backhanded Compliment 


Thanks to the Hospitals, the Dowlings, Chris Scheffey, 
Sean Peoples, John Foster, Jessica Scheuerman, Kris 
Heath, Oswald Cameron, Kurt Bailey, Jimmy Rhodes, 
Laura Rotondo, Reese Higgins, Laura Burkholder, Katie 
Horner, Sarah Schaefer, Katrina Zook 


deletedscenesmusic.com 
secketsrecords.com 


yee 
Daniel Scheuerman vocals, guitar 

Matt Dowling bass, keyboards, guitar, vocals 
Brian Hospital drums 


Dominic Campanaro guitar, keyboards 


with guitar playing by Chris Scheffey 
Produced by L. Skell 
Engineered by Nick Krill 


Recorded in the Garden Center, Hockessin, DE 


sleeve by John Foster badpeoplegoodthings.com 
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1. ROSANNA 5:32 -D. Paich- (ASCAP) = | 
2. MAKE BELIEVE 3:43 -D. Paich- (ASCAP) pm | 
3. | WON'T HOLD YOU BACK 4:56 / ee 
| -S. Lukather-(ASCAP) i are 


_ 4, GOOD FOR YOU 3: 18:-S. Lukather =<“ LO} 


ae a B. Kimball- (ASCAP) ee N. 
‘Ton 5, ITS A FEELING 3:06 ~\~- 
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: J. Porcaro- (ASCAP) : 
"2. LOVERS IN THE NIGHT 4:27 -D. Paich- (ASCAP) ~ 
Ci _ 3. WE MADE IT 3:56-D. Paich-J.Porcaron 


4 | | (ASCAP) ee 
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Project Director 
John W. Loughary, Ph.D. 
Counselors 
~ Robert S. Hage, Ph.D. 
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Paul E, Opstad, Ph. D. 5 
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COUNSELING WITH AN EMOTIONALLY! 
DISTURBED STUDENT 


Project Director 
John W. Loughary, Ph.D. 
Counselors 
Robert S. Hage, Ph.D. 


John W. Loughary, Ph.D. 
Paul E. Opstad, Ph.D. 
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MUSIC FOR GLASS HARMONICA 


Band 1: MOZART: Adagio and Rondo in © 
Minor, K. 617 (15:30 min.) 


Band 2: MOZART: Adagio for Glass Harmonica 
Solo, K. 617a (4:08 min.) — 


PL 16.370 Ca a 
- | 28:37 min, | 


i 


Band 3: J. F. REICHARDT: Rondeau for Glass 
Harmonice, 2 Violins, Viola, Cello and 
Bass in B-fiat-Major Sgoapnie rere tre: 
Andante) (8:42 min. 


BRUNO HOFFMANN, Giass Harmonica; 
PL 16.370 A 
(M-1517-A) 

Made A U.S.A, 


Made in Side One 
W Germany CEL O17 
Digital 
.c)7869 


KEYS OF LIFE 


Spirit of Peace, Part I, Part 2 
Fricke 


The Book of Sounds, Part 7 
Otte 


Transpersonal 
Hamel 


@)MCMLXXXVI 
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KEYS OEF-LIFE 


Hymns from a Great Temple, Hymn I, 2, 3 
Gurdjieff/de Hartmann : 


Prélude Op. 74, No. I, 2, 4. Prélude Op. 17 No. 6 
Poéme Op. 32, No. 1. Etude Op. 65, No. 2 
Scryabin 
The New Albion Chorale Riley 


©) MCMLXXXVI 


SVEN VATH 
negg THE HARLEQUIN - THE ROBOT 
Ee AND THE BALLET-DANCER 


PRO-A-7586 © Side A 


PROMOTION ONLY. 1 
NOT FOR SALE. 33% RPM 


WRITTEN AND PRODUCED BY SVEN VATH AND RALF HILDENBEUTEL 


Also available as a Warner Bros. album 
THE HARLEQUIN - THE ROBOT AND THE BALLET-DANCER (4/2-45818) 


1 INTRO 5:04 
2 HARLEQUIN PLAYS BELLS 9:12 


Moonquake BMG administered by WB Music Corp./ 
BMG Songs, Inc. ASCAP/Bernd Reisig M.V 


©1994 WEA Music 


SVEN VATH 
, THE HARLEQUIN - THE ROBOT 
AND THE BALLET-DANCER 


PRO-A-7586 Side B 
neces | ee on 


WRITTEN AND PRODUCED BY SVEN VATH AND RALF HILDENBEUTEL 


Also available as a Warner Bros. album 
THE HARLEQUIN - THE ROBOT AND THE BALLET-DANCER (4/2-45818) 


1 HARLEQUIN - THE BEAUTY AND THE BEAST 9:57 
2 Baca! Shoe Li S drt ile 12:44 


Moonquake BMG administered by WB Mu 
BMG 3 Songs, Inc ASC AP/Bernd Reisig M.V 


@®1994 WEA Music 


SVEN VATH 
THE HARLEQUIN - THE ROBOT 
AND THE BALLET-DANCER 


PRO-A-7586 Cc Side C 
MINOT FOR SALE. 33% RPM 


WRITTEN AND PRODUCED BY SVEN VATH AND RALF HILDENBEUTEL 


Also available as a Warner Bros. album 
THE HARLEQUIN - THE ROBOT AND THE BALLET-DANCER (4/2-45818) 


1 THE BIRTH OF ROBBY 10:04 
2 ROBOT 7:43 


Moonquake BMG administered by WB Music Corp./ 
BMG Songs, Inc. ASCAP/Bernd Reisig M.V. 


©1994 WEA Music 


SVEN VATH 
| THE HARLEQUIN - THE ROBOT 
AND THE BALLET-DANCER 


PRO-A-7586 Side D 
ato Cc as 


WRITTEN AND PRODUCED BY SVEN VATH AND RALF HILDENBEUTEL 


Also available as a Warner Bros. album 
THE HARLEQUIN - THE ROBOT AND THE BALLET-DANCER (4/2-45818) 
1 BALLET-ROMANCE — :50 
2 BALLET-FUSION 9:11 
3 BALLET-DANCER _ 8:03 


Moonquake BMG administered by WB Music Corp./ 
BMG Songs, Inc. ASCAP/Bernd Reisig M.V 


©1994 WEA Music 
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/ Best Radio Commercials of the Year 
1967 American Radio Commercials Festival 


CLIO Winners and Selected Finalists 


18. Moulton Plumbing 22. 7-Up 

16\ Best Fertilizer | 23. Diet Pepsi 

ie American Airlines 24, Eastern Airlines 
18. Revion Natural Wonder 29. Bayer Aspirin 
19. Pine State Hot Chocolate 26. ABC-TV “‘Lolita’’ 
20. Palm Springs 27. Mother’s Foods 


21. Schaefer Beer - 28. Vita Foods _ 
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WEST SLOE 
Teen ote eek * 

2. LAGOS 3:50 
3, LAUOANUOQO 430 


“Featuring Kitundu on the scratch 


©1997 HAKATAK INTERNATIONAL 
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A GRAPE DOPE 


SIDE a : kyoshi's pop | 
SIDE bi: am nasty @l 
SIDE bez: time makes you suffer 


J1A#002 HEF20 ®2020 45 rpm label: www.heftyrecords.com | design: www.graphichavoc.com— 


@ © hefty records 


SIDE 1 ® STEREO 
KRANK-064 : 33 1/3 RPM 


ENSEMBLE WORKS BY 
KEITH FULLERTON WHITMAN 
ANTITHESIS 


1) TWIN GUITAR RHODES VIOLA DRONE 7:44:71 
2) OBELISK 6:13:01 
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STEREO 
33 1/3 RPM 


SIDE 2 
KRANK-064 


ENSEMBLE WORKS BY 
KEITH FULLERTON WHITMAN 
ANTITHESIS 


3) RHODES VIOLA MULTIPLE 5:41:43 
4) SCHNEE 7:11:70 


MUSIC FROM THE ORIGINAL SOUNDTRACK 
OF THE PARAMOUNT PICTURE 


THE RED TENT 


MUSIC BY ENNIO MORRICONE 


Conducted by BRUNO NICOLAI 
Violin soloist - Dino Asciolla STEREO 


1. Love Theme From SIDE 1 
‘The Red Tent’ 3:31 PAS-6019 
(Tema D’Amore) ; 
LPS-6019-A 


2. Do Dreams Go On A 
(From ‘The Red Tent’) 2:30 x 
> (La Tenda Rossa) S 
% 3. Death At The Pole 4:11 x 

% (Morte Al Polo) £ 

} 4. A Love Like The Snow 2:12 Po 

%. : 


(Un Amore Come La Neve) = 


“? 5. Message From Rome 1:40 
te (Messaggio Da Roma) 
, 6. They’re Alive 1:39 “ 
Sane (Sono Vivi) AS 
7. Farewell 2:51 a on* 
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MUSIC BY ENNIO MORRICONE 
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% 1. Others, Who Will Follow Us 22:20 € 
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Journey Through Bamboo 
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KENNETH MOORE, CONDUCTOR 
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SIDE ONE 
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IANNIS XAENAKIS 
(b. 1922) 
Mikka (4°38?) 
Mikka **S*? (4°55°") 
PAUL ZUKOFSKY, violin 
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1OY ANDERSON 
Conducts 
ANDERSON 


MCA R=CORDS 
MCA-555 <i Side 1 
(7-7230) y 4 


Ay 


, 1. BLUE TANGO (2:45) 
2. BUGLER‘S HOLIDAY (2:17) 


(Cornet Soloists: James Burke, John Ware, Raymond Crisara) 


3. THE FIRST DAY OF SPRING (3:08) 
4. SANDPAPER BALLET (2:56) 
& 5. THE PHANTOM REGIMENT (3:07) 
ic 6, LADY IN WAITING (Ballet Music) (4:55) 


From Musical Production ‘‘Goldilocks’’ ah 
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_1. SARABANDE (3:06) 

__-—sC2:. SLEIGH RIDE (2:38) 
____8. THE GIRL IN SATIN (2:18) 
4, THE TYPEWRITER (1:35) 
5. THEWALTZINGCAT (2:38) = 
___ 6, PLINK, PLANK, PLUNK! (2:28) 
ne PYRAMID DANCE (Heart Of Stone) (3:14) << 
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WITHOUT YOU 


(Jankel-Weymouth) 
(From the A&M album ‘‘Chazablanca’’ SP-12503) 


~. 


Fs 
SP-12075 / STEREO 
fe jeu Cc: 33/2 RPM 
hike ALBUM 
(SP-012075-A-L) VERSION 
sc TIME: 5:12 


CHAZ JANKEL 


® 1983 A&M Records, Inc. 
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WITHOUT YOU 


(Jankel-Weymouth) 
(From the A&M album “‘Chazablanca’’ SP-12503) 


SP-12075 STEREO 
ine. (BMIy C 33/3 RPM 
pe ae EDI TED 
(SP-012075-A-S) VERSION 


TIME: 4:06 


CHAZ JANKEL 


® 1983 A&M Records, Inc. 
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STEREO 
Peech Boys Music/BM! 
/Dez Bee Music/BMI/ 


© © 1982 West End 


e EX TENDED VERSION 
DON’T MAKE ME WAIT (7:14) 


(Peech Boys-R. Bernard Fowler) 


& PEECH BOYS : 


Produced by: Levan/deBenedictus for <= 
O. Citi Peech Productions 4" 
A Division of the Garage Group Ltd. a 
> Special Thanks to: Robert P. Kasper we 
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THE LOST WORLD 
by Sir Arthur Conan Doyle 
Directed by Christopher Casson 


i SA 1097 7 Side One 
Made in U.S/A. | ¥ SA 1097 
Part 
Edward Malone) 
First Narrator)- Frank Kelly 
Professor Challenger) 
Fourth Narrator)- Paul Farrell 
Policeman) 
Servant)- Justin Browne Vy, 9 
G Professor Summerlee) / a 
ye - Lord John Roxton) S 
“ Second & Third)-- Des Nealon = 
oN Narrator) ¢ 
“> Gomez) © 
© Dzumba)- Alan MacDenald os 
o Dr, James ttlingworth) = oe 
@ O96 = @ 
Lin (22-25 > 
Pr Presented by Arthur Luce Klein 4 
"top Edited by Paul Kresh  o 
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THE LOST WORLD 


by- Sir Arthur Conan Doyle 
Directed by Christopher Casson 


\ 
\ 
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First Narrator)- Frank Kelly 
Professor Challenger} 
Fourth Narrator)- Paul Farrell 
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Servant)- Justin Browne 
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ee Lord John Roxton) 
“sg Second & Third)-- Des Nealon 
D Narrator) . 
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“Up Dr. James !Ilingworth) 
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FOR SALE 
A-10113A 
Side 1 
1 
D. J. COPY ¢ 331/3 RPM 
NOT FOR SALE STEREO 
1. | PUT A SPELL ON YOU 3:22 
2. COME ON IN a 2o 
3. SHE COMES IN COLORS 2:50 
4. GIRL OH GIRL DON’T PUSH ME * 2:40 
5. YOU’RE NOT THE SAME 3:43 
6. HEY MISTER * 2:06 
PRODUCED BY: SCOTT HOLTZMAN ; 
% MIKE LEITZ & VIVIAN HOLTZMAN 
Ky DIRECTED BY: JAY ALDEN 
Sion * RELEASED BY SPECIAL ARRANGEMENT s 
©, WITH MAINSTREAM RECORDS < 
Ro. A PROPHESY RECORDS PRODUCTION we 
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FOR SALE 
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A-10113B 
Side 2 
D. J. COPY ¢ 3344 RPM 
NOT FOR SALE STEREO 


1. HEY JOE, WHERE YOU GONNA GO 12:55 


PRODUCED BY: SCOTT HOLTZMAN 
MIKE LEITZ & VIVIAN HOLTZMAN 
DIRECTED BY: JAY ALDEN 
A PROPHESY RECORDS PRODUCTION 
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2 ROD LEE | ‘ 
fc “FEEL ME PART 3 EP.” 2 
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bd hoor: | »- | : 

. \ “ee | CBR-CK/02 : 
a a 
a THIS SIDE 1. Feel Me Part 3 = 

ee 2. Putin It Down a 

a 3. Rods’ Drums ae 

7 ! 


4p THAT SIDE. 1-Throw Ya Handz Again, . 
1 2. Sonic Drop ee 
« 3. Star Track ) 
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CLUB BEATZ 
¢ 


RECORDINGS 


BALTIMORE BREAK BEATS RECORDS.2000 
201 W. SARATOGA ST. BALTIMORE MD 21201 
PHONE 410.837.1000 FAX 410.837.1001 
ASK FOR BERNIE R. 
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EAR FOR MUSIC 


Presents 


D.J. Kenny B, Vol. 2 


1. East Side, West Side - 
Miss Tony and D.J. Kenny B. 


Stereo 
33 1/3 RPM 
2. Go Bitch - 


Exquisite Ladies, D.J. Kenny B. and Frank Ski 
3. Club Tape - 

D.J. Kenny B and Demetia 
4. It's Hot In This Motherfucker - 

D.J. Patrick Remix 


A Side 


All Tracks Produced and Mixed by D.J. Kenny B 
Engineer: Frank Ski 
All Recordings done at Frank Ski Studios 
Special Thanks To: D.J. Patrick, Frank Ski, Diane, 
Angel, Exquisite Ladies, Tony Boston 


EAR FOR MUSIC 


Presents 
D.J. Kenny B, Vol. 2 


1. Some Body Say - 
DJ. Kenny B. , 


Stereo B Side 


33 1/3 RPM 


2. E-A E-A- 
Miss Tony and D.J. Kenny B 

3. Get The Fuck Out - 
D.J. Kenny B., D.J. Patrick and Miss Tony 
Shoutout 


All Tracks Produced and Mixed by D.J. Kenny B 
Engineer: Frank Ski 
All Recordings done at Frank Ski Studios 
Special Thanks To: D.J. Patrick, Frank Ski, Diane, 
Angel, Exquisite Ladies, Tony Boston 
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GINO SOCCIO 


PRODUCED BY MIX MACHINE - 
BY SPECIAL ARRANGEMENT < 
WITH QUALITY RECORDS LIMITED ; 


DRCS 8860 SIDE 1 
Metin meenda jDISCOSTEREO 
3 \ é 

a DANCE TO DANCE 7:09 : 


(Music and lyrics by Gino Soccio) 
o From the Warner/RFC Album RFC 3309 OUTLINE 
Published by Sons Celestes/Shediac Music-ASCAP 


‘6, ®1979 Warner Bros. Records Inc. o 


a Warner Communications Company 


Ay. 
sans R 


e, 
SON ie hy era elcet 


\ 
a 


GINO SOCCIO 2 


i PRODUCED BY MIX MACHINE o 


> BY SPECIAL ARRANGEMENT - 

Cc WITH QUALITY RECORDS LIMITED — 
a 2 
> : = 
. DRCS 8860 SIDE 2 * 
a DISCOSTEREO | 
g © 
a = 
THE VISITORS 6:45 ~ 

. (Music and-lyrics by Gino Soccio) 


From the Warner/RFC Album RFC 3309 OUTLINE 
Published by Sons Celestes/Shediac Music-ASCAP 


©1979 Warner Bros. Records Inc. 
? . -~ 
e a Warner Communications Company NO 
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MCA-23506 ; € ) SIDE 1 


MCA 4017 12° 33 143 


R.P.M. 
- f 
NO FAVORS 7:10 ASCAP 
(Wright-Malloy) 
Unitonic Music 
PRODUCED BY CLEVELAND WRIGHT III AND 
ANTHONY MALLOY 
FOR WRIGHT/MALLOY PRODUCTIONS 
©, ENGINEER: MARTIN BISI 2 
% MIXED BY: TEMPER AND MARTIN BIS! x 


® 1984 MCA 
Records, Inc. 


MCA-23506 


: MCA 4018 


NO FAVORS (Dub Version) 6:23 ASCAP 
(Wright-Malloy) 
Unitonic Music 
PRODUCED BY CLEVELAND WRIGHT Ill AND 
ANTHONY MALLOY 
FOR WRIGHT/MALLOY PRODUCTIONS 
&, ENGINEER: MARTIN BIS! & 
REMIXED BY: JOHN (JOHN-JOHN) HERNANDEZ > 
. ® 1984 MCA oo 
\ 
Records, Inc. 


8y 
Mec Sane 


LAST NIGHT WHEN WE WERE YOUNG 

/ ART FARMER with \\ 
QUINCY JONES’ ORCHESTRA \ 

BC-200 ( ah R 

é FIDELITY 

Side 1 331/, RAM 


Band 1: TWO SLEEPY PEOPLE 
. (Carmichael- Loesser) (3:16) 


Band 2: SOMEONE TO WATCH OVER ME - 
(G. Gershwin- 1. Gershwin) (3:30) 


‘Band 3: | CONCENTRATE ON YOu 


(Porter) (2:47) 


-.. Band 4: Iii WIND 


(Koehler-Arlen) (3:39) 
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ART FARMER with 
QUINCY JONES’ ORCHESTRA 


(i | FULL COLOR 
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: LAST NIGHT WHEN WE WERE YOUNG 
(Arlen - Harburg) (2:55) 
: OUT OF'THIS WORLD 
(Arlen - Mercer) (4:03) 
: WHEN | FALL IN LOVE 
a (A. Selden) (3:23) 
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GANG’S BACK 


= PROMOTION COPY = 
pa NOT FOR SALE A 
noun 
: AW9 02626 , STEREO > 
_ (4W9 02626 AS) 
= ® 1981 HANDSHAKE ‘ SIDE | 5 
rs RECORDS, INC. Time: 5:59 = 
) 
La HOT FUN & 
2 Cruz-Gonzalez D 
Larry-Lou Music BMI ¢ 
‘ ~ 
», REMIXED AND EDITED BY STUART LOVE < 
~ ENGINEERED BY JEFF HALL Q 


4 PRODUCED AND ARRANGED BY GANG'S BACK < 
oy FOR ICE PRODUCTIONS 9 
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SHARAB HAI SHABAB HAI — Rafi & Chorus 
LARKE KE BHES MEN — Asha & Chorus 
MAIN NEHLA THI — Asha 
Lyrics: Ravindra Jain 
Music: Ravindra Jain 
Emkay Enterprises 
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FILM: KAHiN AUR CHAL Published 1965 

RE AANEWALE AA 
LATA MANGESHKAR Lyric: Shailendra 
; DOOBTE HUE Dit KO 
\ MOHD. RAFI Lyric’: Hasrat Jaipuri 
PANI PE BARSE JAB PANI 
A LATA MANGESHKAR & CHORUS Lyric : Shailendra @ 
5. O. LAXMI! O SHEELA P 2) 
? MOHO. RAFI Lyric: Shailendra aS 
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HINDUSTANI © ageing Recording First 
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MOHD, RAFI Lyric: Shailendra } 
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Deleted 
Scenes 


Young People 's Church 
of the Air 


SIDE @ 


. ALitany for Mrs. T 

. The Days of Adderall 

. Bedbedbedbedbed 

. ABunch of People Who 
Love You Like Crazy 

. Nassau 


©+©® 2011 Deleted Scenes 


Deleted 
Scenes 


Young People's Church 
of the Air 


SIDE @ 


. Burglarizing the Deaf 

. Baltika 9 

. English as a Second Language 

. Ordination Day 

. The Demon & the Hurricane 

. What an Awesome 
Backhanded 
Compliment 


©+@® 2011 Deleted Scenes 


FORV Fett FJONLY 


Every Member of the Family + Ministers 

Church Leaders and Training Classes - Youth Leaders 
Sunday School Teachers + Church Parent Groups 
Missionaries and their Families - Institutions 

Church Youth Groups + Official Church Visitors 
Parent Study Groups «+ Bible Study Groups 
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Each of Dr. Narramore’s 
discussions is marked by a vital, interesting, 
: easy to understand approach. 


Practical, every day problems of concern 
to everyone, especially parents, Christian leaders, 
teachers, and students are presented. 


Each discussion draws richly from 
the field of psychology, bringing to the listener 
important findings from significant research. 


Dr. Narramore upholds the Bible 

as the eternal Word of God. Without denomi- 
national bias, great Bible truths guide each of his 
presentations. In a sense, they may 

be thought of as “Bible Studies in Action.” 


INGS 


Why a Psychologist Believes the Bible 


588 
The Psychology of Conversion 
589 How to Understand People 
Gaining Self Confidence 
590 Improving Your Personality 
How to Improve Your Leadership 
591 How to Influence Children for Christ 
Winning Your Child for Christ 
599 Discipline in the Christian Home 
The Kind of Parents Young People and Children Want 
593 Sex Education in the Christian Home 
Children Who are Adopted 
594 Children With Emotional and Behaviour Problems 
Delinquency: Its Early Signs and Solutions 
595 Helping Teenagers to Become Mature 
What Makes A Good Marriage? 
596 How to Handle Fear 
The Guilt Complex 
597 How to Know God’s Will 
Does God Spare the Believer? . 
598 Counseling With the Emotionally and Mentally Il 
Intelligence — Hypnosis — Can You Learn While You Sleep? 
599 How to Memorize 
How to Save Time 
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biographical 
portrait 


In every generation God raises up faithful men as outstanding witnesses for 
Him. To some He gives heavy responsibilities and unusual fields of service. And 
when God calls such leaders, He furnishes them with appropriate gifts and talents. 


Such is the calling of Dr. Clyde M. Narramore, noted Christian psychologist 
and outstanding Christian leader. 


God spoke to his heart when he was only a lad, the youngest of six brothers 
and one sister, raised on a ranch in Arizona. When eleven years of age, he sur- 
rendered his life to Christ, and promised to serve Him unreservedly. 


As a leader in high school and college, he was an inspiration to both his 
teachers and fellow students. While serving as a Naval Officer in World War II, 
God used him to lead many men to Christ. When completing work on his doc- 
torate at Columbia University, N. Y., he was a dependable, college contact man 
for Christian leaders in the East. 

In 1949 he became a consulting psychologist for the Office of the Los Angeles 
County Superintendent of Schools. In this influential position, which he still 
holds, Dr. Narramore consults with other psychologists and with leaders in the 
field of education. He is a noted Bible Conference speaker and successful writer. 
With his wife, Ruth, he conducts a radio broadcast which is heard throughout 
the United States and in foreign countries 

His life is marked by devotion to others. Perhaps more than any other one 
man in his generation, he has advanced the cause of Christian psychology. As a 
devoted man of God, he draws the best from his profession and gives it meaning 
in the Christian life. Ministers and other Christian leaders everywhere value 
highly his distinctive leadership. 

In this album, PSYCHOLOGY FOR LIVING, Dr. Narramore presents prac- 
tical, inspirational and instructive discussions for all adults and young people 
as well as for Christian leaders. 
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TOTO 

David Hungate: bass 

Bobby Kimball: vocals 

Steve Lukather: guitars & vocals 
David Paich: keyboards & vocals 
Jeff Porcaro: drums & percussion 
Steve Porcaro: keyboards & vocals 


Produced by TOTO 

Mixed by Greg Ladanyi 

Engineered by Al Schmitt, Tom Knox & 
Greg Ladanyi 

Recorded by David Leonard, Peggy 
McCreary & Terry Christian at Sunset 
Sound, Los Angeles, California, and Jamie 
Ledner, Niko Bolas & Lon LeMaster at 
Record One, Los Angeles, California 
Strings recorded at Abbey Road Studio, 
London, England 

Additional recording at “Hogg Manor” — 


engineered by David Paich, Steve Porcaro, 


Dick Gall & Bruce Heigh 
Mastered by Doug Sax at The Mastering 
Lab. Los Angeles, CA 


‘ender Bass 
eve Porcaro use Yamaha CS-80, 
‘/Roland Jupiter 8, 
Polyphonic Sy ref & MC-B 
Microcomposer/Polyfusion Modular Synthesizer 
Equipment (Damius, Ramses, Ophelia, Rootus) . . 
and God BI Dunik’s Algorithm 

Jeff Pore: Juipment speaks for itself 

Can Do TOTO Grew; Dick Gall, Bruce Heigh, Willie 
MacInnes, Paul Jamieson 
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Mark Martley; Ivy Sko 
Terry Powel 
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George Baker, John 
Warren, Dave Emge; John Jessel, Gary Irvine, Fr 
wurd Harrison, Geni ilyn 
Ingran repper and Roula Pantos at Leeds 
Musical; Roger “Rouganini” Linn; Ralph “Sure It's 
Simple im Smerdel, Mike Malizola, Doug 


arleen Elford; Al 
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Buttleman, John Gatts and Wayne Williamson at 
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Unyo, Tom Beckman and Chri tol at Roland; 
Keith Albright; Eddy Reynolds; Williams; Danny 
Kortchmar; Toley Smith; Chilly Hutt; Bob Delaloye; 
Bal Patterson of Milt's Voodoo Lounge; Paul Rivera; 
Valley Arts Guitar; Howard Dumble; Debbi Whitson, 
Warren Salyer, Eric Benton, Jeff Minnick and Mike 
Mroz at Sun: ound; Kurt and Randy at American 
Musical Services; Dave, Phil and Marty at Flag 
Systems; Bob, Ray, Judy, Rob and Jay at R&R Express; 
Alan Sides at Oceanway Recorders; David Michaels 

at Studio Maintenance Services; Patty Morrison; 
Mike Porcaro 
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SIDE 0 


ROSANNA 
(By David Paich) 
(© 1982 Hudoar Publishing Go., Ine. (ASAP) 


Tracks recorded by Al Schmitt 
Congas & Percussion: Lenny Gastro 
Saxophone: Tom Scott, Jim Horn 
Trumpet: Jerry Hey, Gary Grant 
Trombone: Jimmy Pankow 

Lead Vocals: Steve Lukather, 

Bobby Kimball 

Background Vocals; Steve Lukather, 
Bobby Kimball, David Paich, Tom Kelly 
Horn arrangements by Jerry Hey & 
David Paich 

MAKE BELIEVE 


(By David Paich) 
(© 1982 Hudmar Publishing Go,, Ine. (ASCAP) 


Tracks recorded by Tom Knox . 


oe A 


Saxophone: Jon Smith 

Lead Vocal: Bobby Kimball 

Background Vocals: Bobby Kimball, David 
Paich, Steve Lukather, Tom Kelly 

I WON'T HOLD YOU BACK 

(By Steve Lukather) 

© 1982 Rehtakul Veets Music (ASCAP) 

Tracks recorded by Al Schmitt 

Lead Vocal: Steve Lukather 

Background Vocals: Timothy B. Schmit, 
Steve Lukather 

Orchestral arrangements by 

James Newton Howard, David Paich 

& Marty Paich 

Strings performed by The Martyn Ford 
Orchestra, Conducted by James Newton 
Howard and recorded by John Kurlander 


GOOD FOR YOU 


(By Steve Lukather & Bobby Kimball) 
© 1982 Reltakul Veets Music & E-alastin’ Music (ASAP) 


Tracks recorded by Al Schmitt 

Piano: Steve Lukather 

Congas & Percussion: Lenny Castro 
Cello: Mike Porcaro 

Lead Vocal: Bobby Kimball 
Background Vocals: Timothy B. Schmit, 
Bobby Kimball 

Synthesizer Programming: Roger Linn 
IT’S A FEELING 

(By Steve Porcaro) 

© 1982 Porcara Music (ASCAP), 

Tracks recorded by Al Schmitt 
Percussion: Joe Porcaro, Lenny Castro 
Congas: Lenny Castro 

Lead Vocal: Steve Porcaro 

Background Vocals: David Paich 
Orchestral arrangements by James 
Newton Howard & David Paich 

Strings performed by The Martyn Ford 
Orchestra, Conducted by James Newton 
Howard and recorded by John Kurlander 


AFRAID OF LOVE 


ly Steve Lukather, David Paich & Jeff Porcaro) 
(© 1982 Rohtakul Veets Music, Hudniar Publishing Go. Ine, & 
Cow SCAM) 


Tracks recorded by Greg Ladanyi 
Xylophone: Joe Porcaro 


a 


_ Lukather, David Paich, Timothy B. Schi 


Lead Vocal: Steve Lukather 

Background Vocals: Bobby Kimball, Steve 
Lukather, David Paich 

Orchestral arrangements by James 
Newton Howard & David Paich 

Strings performed by The Martyn Ford 
Orchestra, Conducted by James Newton 
Howard and recorded by John Kurlander 
LOVERS IN THE NIGHT 

(By David Paich) 

© 1982 Hudmar Publishing Co., Inc. (ASCAP) 

Tracks recorded by Al Schmitt 

Congas & Percussion: Lenny Castro 
Tympani: Joe Porcaro 

Saxophone: Jim Horn, Tom Scott 
Synthesizers: Ralph Dyck 

Lead Vocal: David Paich 

‘Background Vocals: David Paich, Bobby 
Kimball, Steve Lukather 

Orchestral arrangements by James 
Newton Howard & David Paich 

Strings performed by The Martyn Ford 
Orchestra, Conducted by James Newton 
Howard and recorded by John Kurlander 
WE MADE IT 

(By David Paich & Jeff Porcaro) : 

© 1982 Hudmar Publishing Co, Inc. & Cowbella Music (ASCAP) 
Tracks recorded by Greg Ladanyi 

Lead Vocal: Bobby Kimball 

Background Vocals: Bobby Kimball, Steve 
Lukather, David Paich 

WAITING FOR YOUR LOVE 

(By Bobby Kimball & David Paich) 

© L982 E-Balastin’ Music & Hudniar Publishing Co., Ine. (ASCAP) 
Tracks recorded by Tom Knox 

Lead Vocal; Bobby Kimball 

Background Vocals: Bobby Kimball, 
David Paich, Steve Lukather 

AFRICA 

(By David Paich & Jeff Porearo) 

© 1O82 Madmar Publishing Co., Ine, & Cowhella Musi¢ (ASCAP) 
Tracks recorded by Al Schmitt 

Congas & Percussion: Lenny Castro 
Marimbas & Percussion: Joe Porcaro 
Recorders: Jim Horn uf 

Lead Vocal: David Paich 
Background Vocals: Bobby’Kimball, Steve 
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school counseling 


series one 


counseling with an emotion- 
ally disturbed student 


case number 1 - sides 1 & 2 


a project of 
san bernardino 
city schools, san bernardino, california 


school counseling 


series one 


educational counseling: 
study habits and 


test interpretation 


case number 2 - sides 1 & 2 


a project of 
san bernardino 
city schools, san bernardino, california 


school counseling 


series one 


counseling techniques: a 
continuum of leading 


case number 3 - sides 1 & 2 


a project of 
san bernardino 
city schools, san bernardino, california 


| 
school counseling ; 


series one 


the counseling interview: 
an illustration 


case number 4 - sides 1 & 2 


a project of 
san bernardino 
city schools, san bernardino, california 


school counseling 


series one 


counseling responsibilities 
and procedures 


case number 5 - sides 1 & 2 


a project of 
san bernardino 
city schools, san bernardino, california 


school counseling 


series one 


counseling with parents 


case number 6 - side 1 


underachiever: parents 
and students 


case number 7 - side 1 


a project of 
san bernardino 
city schools, san bernardino, california 


school counseling 


series one 


underachiever: parents 
and students 


case number 7 - sides 2 & 3 


a project of 
san bernardino 
city schools, san bernardino, california 


This project was supported in part by a grant from the Ford Foundation Fund for the Advancement of Education. The grant, developed by Mr. F. Eugene 
Mueller, Superintendent of San Bernardino City Schools, and directed by Mrs. Joyce R. Cozzo, encompasses several aspects of education regarding more cap- 
able learners in secondary schools. The recordings are available at cost to qualified personnel, institutions, and organizations. Requests for records, accompa- 


nied by a remittance of $2.50 per record ordered, should be sent to Guidance and Research Department, San Bernardino City Schools, 799 “F” Street, San 


Bernardino, California. 


school counseling 


Roberi S. Hage, Ph.D., Counselor 
Associate Dean of Students; 
Counseling and Testing, 

Long Beach State College. 


Richard E. Cain, Technical Supervisor 
Head, Electronics Department 
San Bernardino City Schools 


to the listener 


School Counseling is a series of recordings concerned with 
counseling responsibilities of school counselors. Each re- 
cording consists of excerpts from actual counseling inter- 
views and explanatory narrative material. The series was 
designed as a learning aid for inexperienced school coun- 
selors, counselors in training, and other professional school 
personnel interested in improving procedures for helping 
individual youngsters. They are not intended to be pre- 
scriptions for counseling procedures, but rather, are simply 
realistic illustrations of several counseling points of view 
and procedures employed by the counselors participating 
in the project. 


Specific comments regarding each recording are given be- 
low. The listener may find that a general description of the 
project will make the recordings more meaningful and use- 
ful. With only two exceptions, all counseling interviews 
were held in the Counseling In-Service Center of the San 
Bernardino City Schools. The Counseling In-Service Center 
is a training facility which includes counseling rooms, ob- 
servation rooms with one-way windows and recording 
equipment, as well as other guidance resource materials. 
The CISC was developed with the help of National Defense 
Education Act funds. As part of the district Counseling In- 
Service Program, school counselors bring counselees to the 
Center for observation interviews. Students are never ob- 
served or recorded without first obtaining their permission, 
and all measures of professional confidentiality are assured. 


There were three phases to the project. Phase One consisted 
of planning, scheduling, and selecting students. The project 
was discussed with school counselors, and they were asked 
to refer students who, in their opinion, had problems not 
infrequently encountered by school counselors. During 
Phase One, a list of problems, counseling procedures, and 
counseling concepts was developed to be used as criteria 


series one 


Project Director 
John W. Loughary, Ph.D. 


John W. Loughary, Ph.D., Counselor 


Supervisor, Guidance and Research 


San Bernardino City Schools 


LIST OF RECORDINGS 


Counseling with an Emotionally Disturbed 
Student. Sides 1 & 2 

Excerpt from a series of counseling sessions with 
a bright, but seriously disturbed high school boy. 
Inappropriate as well as appropriate counselor 
behavior identified. Discussion of case included. 
Sr. High student. 


Educational Counseling: Study Habits and 
Test Interpretation. Sides 1 & 2 

Illustrates point of view that all counseling is 
basically personal counseling. Sr. High student. 


Counseling Techniques: A Continuum of 
Leading. Sides 1 & 2 

Defines, discusses, and illustrates by means of 
excerpts, commonly accepted counselor responses 
or techniques. Jr. and Sr. High students, 


The Counseling Interview: An Illustration. 
Sides 1 & 2 

A single edited interview with comments, illus- 
trating the dynamics of the counseling process 
as viewed from a particular counseling frame of 
reference, Jr. High student. 


Counseling Responsibilities and Proced- 
ures, Sides 1 & 2 

Discusses and illustrates the following: Content 
vs. Feeling in Counseling, Motivating Students 
for Counseling, Personal Problems and Under- 
achieving, Terminating an Interview. 


Counseling with Parents. Side 1 
Discusses and illustrates a point of view regard- 
ing Parent-Counselor conferences. 


Underachiever: Parents and Students. 
Sides 1,2 & 3 

Discusses and illustrates dynamics of the under- 
achiever problem. Excerpts taken from a group 
session with four bright underachievers and a 
session with the parents of these students. 


Paul E. Opstad, Ph.D., Counselor 

Assistant Professor and Coordinating 

Counselor, Counseling Service Center, 
Long Beach State College 


Robert L. Howe, M.A., Narrator 
Assistant in Guidance and Research 
San Bernardino City Schools 


for identifying interview material to be used in the final 
recordings. However, these criteria were only suggestions, 
and as other problems, procedures, and concepts which 
seemed important were identified during the interviews, 
they were added to the list. Counselors were made gen- 
erally aware of the problem criteria, but were not asked to 
refer specific kinds of cases. 


Phase Two was concerned with data collection, and lasted 
approximately six months. Counseling sessions were held 
with nearly all students who were referred to the CISC. All 
interviews were reviewed soon after recording and either 
stored for future analysis or erased, depending upon their 
applicability for the project, as judged by the three parti- 
cipating counselors. 


Phase Three was devoted to analysing recorded interviews, 
determining topics for the final recordings, preparing and 
recording narrative material, and finally completing the 
technical production of the tape recordings from which 
discs were produced. As a result of the project, the 
recordings listed were produced. Each of the recordings re- 
sulting from the project is listed with brief comments 
and appropriate identification data. The background noise 
On many of the recordings was the price paid for using 
actual counseling interview excerpts, as opposed to simu- 
lating interviews in a recording studio. The project staff 
believes that the realism achieved more than offsets the 
sometimes less than satisfactory sound reproduction. 


The recordings can be used for a number of purposes. Prior 
to their release for general distribution to qualified profes- 
sional personnel, they were used with counselors and teach- 
ers with generally good results. Guidance directors, super- 
visors, counselor trainers, and professors of education .and 
psychology should find that they are helpful aids in describ- 
ing and illustrating the counseling process to those with 
whom they work. 
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Improvising Artists Inc 


MARION BROWN / alto saxophorie/ wood, flute / percussion . 
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AND THEN THEY EMBRACED / 5:35 ; 3 
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SOLO / 6:07 
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FLUTE SONG / 11:55 
“a Hampel/ Brown 
- IMPROVISATION / 6:00 
‘ . le Hampel/Brown 
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THE SECOND SIDE was recorded in a wooden- 
walled parish hall. A slide show of winter 
scenes preceded the concert, and just before 
the opening improvisation the window curtains 
were opened, revealing a beautiful snowfall. 


INSTRUMENTATION/TRANSLATIONS : 


Under the Winter Sky (pot lid, dust pan, 
cowbell, mixing bowl, ceramic vase, door, 


windchimes, ocarina, bells) 
When I sow with a full hand under the 
great sky of winter, I have on the one 


hand the plain and on the other the sea. 


Au Jardin de Mon Pere (harps, voices) 
In my father's garden 

the lilacs are blooming. 

All the birds in the world 


have come there to nest. 


BY THE SIDE OF MY BLOND ONE 
HOW NICE IT IS TO SLEEP. 


All the birds in the world 
have come there to nest: 

my quail, my turtle-dove, 
and my beautiful partridge. 


My quail, my turtle-dove, 
and my beautiful partridge, 
and my beautiful dove 

who sings day and night. 


Zand my beautiful dove 
who sings day and night, 
who sings for the girls 
who have no husband.7 


For me he sings but little 
because I have a lovely one. 

He is in Holland. . . 

The Dutch have taken him captive. 


"What would you give, beautiful 
girl, to have a husband?" 

"I would give Versailles, 
Paris, and St. Denis. 


"I would give Versailles, 
Paris, and St. Denis, 

the tower of Notre Dame, 
the belfry of my country." 


Chiche Tura (voices, plucked tenor viol) 
A song about a jackal (complete translation 
not available). 


Bautista (voice, bamboo flute) 
Bautista Basterretxe, man the likes of 
there could not be another, has walked 
with my cart. 


Amours Me Fait Désirer (bamboo flute, 
da mano) 


J'ai Vu Le Loup (three-holed pipe and 
brass bells, voice) 

I saw the wolf, the fox, the hare, 

I saw the wolf, the fox pass by, 

On my way home from the market, 

On my way home from the market 

In my path I found 

ET PIS TAPP, ET PIS CLAQUE 

ET PIS OUOO, OUOO, OUOO! 


whom 
off 


vihuela 


tabor, 


I have seen the wolf, the fox, the hare, 


I have seen the wolf, the fox pass by, 
On my way home from the market 

In my path I found 

Three knights, very hefty 

ET PIS TAPP, ET PIS CLAQUE 

ET PIS OUOO, OUOO, OUOO! 


I have seen. . . pass by, 

Two on horseback, and one on foot, 
Two on horseback, and one on foot, 
The one on foot asked me 

ET PIS TAPP, ET PIS CLAQUE 

ET PIS OUOO, OUOO, QUOD! 


I have seen. . . pass by, 

The one on foot asked me, 

The one on foot asked me, 

“Where are we going to sleep tonight?" 
ET PIS TAPP, ET PIS CLAQUE, 

ET PIS QUOO, OUOO, OUOO! 


IT have seen . . . pass by, 

"You will sleep in the chicken house, 

You will sleep in the chicken house -- 

The hens and the roosters will laugh 
at you! |" 

ET PIS TAPP, ET PIS CLAQUE, 

EY PIS OUOO, OUOO, OUOO! 


Isabella (vihuela da mano, bamboo flute, 


clay drum, hammered dulcimer, 
voices, rattle) 


tenor viol, 


ae —~ Nae wa . 


SIDE I was performed in the spring of 1978 
just as you hear it, with only minor changes. 
Boston's Lindsey Chapel has a long, tall, 
narrow sanctuary with stone walls -- hence 
the bright, reverberant sound. 


The endearing personality of Platero, the 
fluffy little Spanish donkey, as portrayed 
in Juan Ramén Jiménez' Nobel Prize Winning 
stories, inspired the choice of instruments 
and pieces. 


In the first piece, the rise and fall of bass 
krummhorn and tenor cornett (alias lysarden 

or lizard) evokes a trotting donkey; in the 
second, the donkey himself appears, soft as 
cotton, with bells around his neck. And then 
we follow him through gladnesses and sadnesses 
until, as roses fall to the earth all around 
him, his little bells become stars reflected 
off the harp's sea waves. 


Insert photographs by Robert Alter. 


INSTRUMENTATION/TRANSLATIONS : 


Propifian (bass krummhorn, lysarden, flute, 
recorder, percussion) 


Platero (guitar, narration) 

Platero is small, furry, soft. So soft on 

the outside that one would say he is all of 
cotton, that he carries no bones. Only the 
jet mirrors of his eyes are hard like two 
scarabs of black crystal. I let him loose, 
and he goes to the field, and brushes gently 
with his nose the small flowers of pink, blue, 
and gold. . .. I call him sweetly, "Platero!" 
and he comes to me with a happy little trot 
that looks like he's laughing, in an I-don't- 
know-what world of tinkling idyllic bells. 


He eats as much as I give him. He likes 
Mandarine oranges, muscatel grapes, all 
amber-colored, purple figs with their 
crystalline drop of honey. He is tender and 
sweet, just like a little boy or a little 
girl, but strong and dry, as of stone. 


When I ride him on Sundays through the 
farthest streets of town, the men of the 
countryside, dressed cleanly and slow-moving, 
stand there looking at him. "He's got steel." 


Steel and moonsilver at the same time. 


Andre Madalen (recorders, flute, cornett, 
percussion) 


Nun Zira (cornett, flute, finger 
cymbals, triangle) 
Where are you now, my beloved? 


Angelus (guitar, narration) 

Look, Platero, how roses are falling all 
around. . . . blue roses, white roses, 
without color . . . one might think the sky 
was undoing itself in roses! Look how I'm 
being filled up with roses -- on my forehead, 
shoulders, hands; what will I do with so 
many roses? 


Do you know, perhaps, from whence comes 

this tender flower (for I don't know from 
whence it comes) that softens the landscape 
every day and leaves it sweetly pink, white, 
and blue? . . . more roses, more roses, like 
a painting of Fra Angelico, he who painted 
the Glory on his knees. 


From the seven galleries of Paradise you 
would believe they were throwing roses down 
to the earth. As in a warm and vaguely 
colored snowfall, the roses remain on the 
tower, on the roof, in the trees. Look: all 
the strong is made delicate by its adornment. 
More roses, more roses, more roseS . . . 


It seems, Platero, while the Angelus rings, 
that this our life loses its day-to-day 
force, and that another force from within, 
more high, more constant, and more pure, 
makes everything, in an overflow of grace, 
rise to the stars, which are already burning 
among the roses . .. . your eyes, that you 
don't see, Platero, are two beautiful roses. 


Ay Ondas (harp, bells, cymbals) 
Oh waves of the sea, why does my love stay 
away so long? 


AN ERT Th 
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Musical Arrangement 
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Prano Music from Celestial Harmonies 


Florian Fricke 
Spirtt of Peace 
art 1 3°33" 
Part2) 7/27" 
Composed by Florian Fricke. 
Recorded in 1982. 
From 
“In the Gardens of Pharao/Aguirre” 
(Celestial Harmonies 008/9). 


Side One 


Side Txo 


Herbert Henck 


Hymns from a Great Temple 
Hymn 1 4°14” 

Hymn 2 3721" 

Hymn 3 1°29" 

Competed, by 

George Ivanovich Gurdjieff and 
Thomas de Hartmann. 
Recorded in 1981 

at Radio Bremen 

by Jobst Philip and 

Friedrich Wilhelm Schnakenberg. 


Herbert Hench 

fepeme. ona 

Steinway piano. 

Analog Recording/Digital Transfer. 
From 

“Gurdjief{/de Hartmann” 

(Wergo Spectrum SM 1035/36). 


Concetved by E 
Front cover tllustration: Henry Steinway's Patent for an ove 
Photography: Bettina Fricke (Florian Fricke), Silvia Otte (Hans Otte), Oda Sternberg (Peter Michael Hamel), M 


AT ITI 


KEYS OF LIFE 


Hans Otte 

The Book of Sounds 
Part7 838" 
Composed by Hans Otte. 
Recorded in 1983. 

From 

“The Book of Sounds” 
(Kuckuck 069/70). 


Cecil Lytle 
Prélude Op.74, No.1 0'57” 
Prélude Op.74, No.2. 1°57” 
Prélude Op.74, No.4 1°45” 
Prélude Op.17, No.6 1°14” 

Poeme Op.32, No.1 3°41” 

Etude Op.65, No.2 1'49" 


ise by 
Alexander Scryabin. 
Recorded digitally in 1985 

in the 

Mandeville Auditorium 

at the Untversity of California 
in La Jolla 

by Josef Kucera. 

Cecil Lytle PeeRIA ona 
Bosendorfer Imperial piano. 
The Sony PCM-F1 System 
was used for 

this recording. 

From Cecil Lytle’s 

unreleased complete recordings 
of Scryabin's piano works. 


rt Rahn. Thanks to Ge 


Designed by lrmgard Voigt. 


nee Winston for his inspiration, 
rung grand piano, dated December 20, 1859. 
ael F: Bauer (Herbert Henck), Randy Heseltine (Cecil Lytle), Peter Schinzler (Terry Riley). 


Peter Michael Hamel 
Transpersonal 9°38” 

Composed by Peter Michael Hamel. 
Recorded in 1982, 

From 


“Transition” 


(Kuckuck 063/64). 


All selections 

were recorded digitally 
at the 

Academy of Music 

in Miinchen 

by Ulrich Kraus. 


Florian Fricke, 

Hans Otte and 

Peter Michael Hamel 
performed on 

‘Steinway pianos. 

The Sony PCM-1610 System 
was used for 

these recordings. 


Terry Riley 

The New Albion Chorale 11°17” 
Composed by 

Terry Riley. 

Recorded digitally in 1986 

at the 

Academy of Music 

in Mtinchen 

by Ulrich Kraus. 


Terry Riley performed on a 

Bosendorfer Imperial piano 

tuned to just Intonation 

by Shabda Owens. 

The Sony PCM-1610 S 

was used for 

this recording. 

From 

“The Harp of New Albion” 
(Celestial Harmonies CEL 018/19) 


CEL 017 


© 1983, 1986 Celestial Harmonies (Florian Fricke, Terry Riley): isi Direct Metal® 

© 1983, 1984 Kuckuch Schaliplatten/E.R.P. Musibverlae (Hans Otte, Peter Michael Hamel). F 
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Side 2 


In 1967 The American TV Commercials Festival Awards were expanded to include recognition of outstanding Radio commercials 
and those who create them. 14 Radio commercials—national, regional and local—were honored with gold CLIO statuettes, symbolic 


of their selection by a jury of advertising executives as the best advertising messages of the year. 


Miles David, RAB President, called the addition 
of Radio to the annual Commercials Festival, an- 
other “highlyimportant escalation in RAB’s cam- 
paign to spotlight Radio’s creative vigor.” 


MILES DAVID 
President, 
Radio Advertising Bureau 


Wallace A. Ross, Festival Director, in comment- 
ing on the entries, called this the golden age of 
Radio advertising. “We are pleased to join with 
ee RABin saluting the exciting creativity of Radio. 


S 
Director, The American TV-Radio 
Commercials Festival 


First Annual Awards Of The American Radio Commercials Festival 


Commercial Agency Award — ; = 
1. Coca-Cola McCann-Erickson Best: National Campaign; Vocal Arrangement 
Recognition: National Single Entry 
2. Cinzano Carl Ally Recognition: National Campaign; National Single Entry : 
3. Chun King J. Walter Thompson Best: National | Single Entry; Copywriting 


Runner-Up: Use of Humor 
Recognition: National Campaign; Instrumental Music Scoring 


4. Pan American 


J. Walter Thompson 


Recognition: National Single Entry; National Campaign; Copywriting; 
Instrumental Music Scoring; Announcer 


5. Toyota 


Clinton E. Frank 


Best: Regional Campaign 
Recognition: Use of Humor 


6. Western Airlines 


Batten, Barton, 
Durstine & Osborn 


Runner-Up: Regional Campaign > 
Recognition: : Copywriting 


7. Rockefeller for Governor 


Jack Tinker 


Recognition: Regional Campaign; Regional Single Entry; Announcer 


8. Laura Scudder’s Potato Chips 


Doyle Dane Bernbach 


Best: Regional Single Entry 
Recognition: Regional Campaign; Copywriting .. 


9. Hoffman’s Cup O’ Gold Candy 


Anderson-McGonnell 


Runner-Up: Regional Single Entry 
Recognition: Regional Campaign 


10. Midas Muffler 


Elkman Advertising 


Recognition: 3 Regional Single Entry 


11. World Journal Tribune 


Carl Ally 


Best: Local Campaign— Large Market 
Recognition: Local Single Entry — Large Market; Copywriting; Announcer 


12. New York Public Library Direct Best: Local Single Entry—Large Market; Announcer (tie) 
Recognition: Copywriting 
13. Citizens for Clean Air Carl Ally Runner-Up: Local Single Entry—Large Market; Copywriting 


Recognition: Local Campaign—Large Market 


14. Madison Motors 


Radio Station WISM, 
Madison, Wisconsin 


Best: Local Single Entry—Small Market 
Recognition: Copywriting; Use of Humor 


15. Moulton Plumbing 


Radio Station KGWA 
Enid, Oklahoma 


Runner-Up: Local Single Entry—Small Market 


16. Best Fertilizer 


Campbell-Ewald 


Recognition: Copywriting 


17. American Airlines 


Doyle Dane Bernbach 


Best: Use of Sound 
Recognition: National Campaign 


18. Revion Natural Wonder 


Grey Advertising 


Runner-Up: : Use of Sound 


19. Pine State Hot Chocolate 


The Howard Agency 


Recognition: : Use of Sound 


20. Palm Springs 


Marsteller 


Runner-Up: Vocal Arrangement (tie) ; 
Recognition: Regional Single Entry 


21. Schaefer Beer 


Batten, Barton, 
Durstine & Osborn 


Runner-Up: Vocal Arrangement (tie) 
Recognition: Regional Campaign — 


22. 7-Up 


J. Walter Thompson 


Recognition: Vocal Arrangement _ 


23. Diet Pepsi 


Batten, Barton, 
Durstine & Osborn 


Best: Instrumental Music Scoring 
Runner-Up: National Single Entry 


24. Eastern Airlines 


Young & Rubicam 


Runner-Up: Instrumental Music Scoring 


25. Bayer Aspirin 


Dancer-Fitzgerald- 
Sample 


Recognition: Instrumental Music Scoring; ; National Single Entry _ 


26. ABC-TV “Lolita” 


Direct 


Best: Use of Humor 


Recognition: National Single Entry 


27. Mother’s Foods 


Solow/Wexton 


Recognition: Use of Humor; Regional Campaign; Announcer _ 


28. Vita Foods 


Solow/Wexton 


Best: Announcer (tie) ae) $ 


First Annual Awards 
of the American 
Radio Commercials 
Festival 


In Association with 
The American TV Commercials Festival 


Sponsored by the 
Radio Advertising Bureau 


AMERICANA HOTEL, NEW YORK CITY 
MAY 12, 1967 


Wallace A. Ross, Festival Director 


Workshop—“The New Sounds And A New Language for Radio” 

Moderator: Mel Furney, Manager, New York Office, D. P. Brother; 

Participating: William Backer, Vice President McCann-Erickson; Lou DuCharme, Radio- 
TV Producer, Young & Rubicam; Sidney Woloshin, Senior Radio-TV Producer, J. Walter 
Thompson; Stephen Temmer, President, Gotham Audio Corporation. 


Producer for the Festival: Robert Ahrens 

Tor the Radio Advertising Bureau: Sandra Gelber 
Sound Coordination: Win Adams 

Master of Ceremonies; Cy Harrice 


* BEST: INSTRUMENTAL 
MUSIG SCORING 
DIET PEPSI—"“GIRL WATCHERS” 
Agency: BBD&O, NY 
Music Director: Sid Ramin 
Music Producer: RPM, NY 
Composer: Sid Ramin 


RUNNER-UP 

EASTERN AIRLINES—CHARGE-A-TRIP” 
Agency: Young & Rubicam, NY 
Music Director: Clay Warnick 
Music Producer; Buddy Weed 
Composer: Clay Warnick 


S 


Gé 


PRODUCTIONS, INC. 

850 SEVENTH AVE. 

NEW YORK, N.Y. 10019 

PHONE: CO 5-2575 
Music, Lyrics and 

Scripts For Radio and 
TV Commercials, 
Motion Picture 
Scores and 


Industrials. 


G&S 
PRODUCTIONS, 
INC. 


850 Seventh Avenue * 


New York, N. Y. 10019 
Telephone CO 5-2575 


RECOGNITION 


BAYER ASPIRIN—"‘SOUND OF HAPPINESS” 
Agency: Dancer-Fitzgerald-Sample, NY 
Music Director; Virginia Quinn 
Music Producer: Sid Ramin 
Composers: Mark Fisher, 

Joe Goodwin, Larry Shay 


CHUN KING—‘THE 1966 GHUN KING” 


Agency: J. Walter Thompson, Chicago 
Production: Freberg Ltd., Los Angeles 


CONTAG—“DOUBLE TROUBLE” 

Agency: Foote, Cone & Belding, NY 
Production: G/ Hear Services, NY 
Composer: Sascha Burland 


IBERIA AIRLINES—MUSIG OF SPAIN” 
Agency: Lennen & Newell, NY 
Music Director: Edward F. Flynn 
Music Producer: Marco Rosales 


INDIANA NAT'L BANK—"ON THE MOVE” 
Agency: Caldwell, Larkin & Sidener- 
Van Riper, Ind. 
Music Director: Craig Dietschmann 
Music Producer; Buddy Killen, 
Tree Music 
Composers: Buddy Killen, 
Craig Deitschmann 


OLYMPIA BEER— “TUMWATER” 
Agency: Botsford, Constantine & 
McCarty, Seattle 
Music Composer: Jerome Moross 
PAN AMERIGAN—‘PLACES” CAMPAIGN 
Agency: J. Walter Thompson, NY 
Music Director: Sid Woloshin 
QUANTAS AIRWAYS— ‘FIRST FLIGHT” 


Agency: Cunningham & Walsh, SF 
Music Producer: Greg McRitchie 


BEST: USE OF HUMOR 

ABG-TV-‘STORY LADY-LOLITA”’ 
Production: Alan Alch, LA 
Copy, Direction: Alan Alch 


RUNNER-UP 


CHUN KING-“THE 1966 GHUN KING” 
Agency: J. Walter Thompson, Chicago 
Production; Freberg Ltd., LA 


RECOGNITION 

MADISON MOTORS- “HEAP OF THE WEEK” 
Production: WISM, Madison, Wise. 
Copywriter: Vic Aime 

Voice; Joe January 


“MOTHER OF THE HERRING MAVEN” 
Advertiser: Mother's Foods 
Agency: Solow/Wexton, NY 
Agency Producer: Martin Solow 
Copywriter: Peter Nord 

Voice: Pat Bright 


SO. GALIF, TOYOTA DEALER-“‘CELEBRITIES” 


Agency: Clinton E. Frank, L.A. 
Production: Chuck Blore, Hollywood 


BEST: ANNOUNCER (Tie) 

LEN MAXWELL FOR NY PUBLIC LIBRARIES 
Produced directly by Fred Hertz, NY 
BEST: ANNOUNCER (Tie) 

ALLEN SWIFT FOR VITA FOODS 

Agency: Solow/Wexton, NY 


RECOGNITION 

MASON ADAMS FOR B. F. GOODRICH TIRES 

Agency: BBD&O, Cleveland 

MASON ADAMS FOR SMUCKER JAMS 

Agency: Wyse, Cleveland 

RALPH BELL FOR WORLD JOURNAL 
TRIBUNE 

Agency: Carl Ally, NY 

PAT BRIGHT FOR MOTHER'S FOODS 

Agency: Solow/ Wexton, NY 

BILL CONRAD FOR QANTAS AIRWAYS 

Agency: Cunningham & Walsh, SF 

LARRY HAINES FOR GOV. ROCKEFELLER 

Agency: Jack Tinker, NY 

BOB LANDERS FOR AMERICAN EXPRESS 

Agency: Ogilvy & Mather, NY 

BOB LANDERS FOR PAN AMERICAN 

Agency: J. Walter Thompson, NY 


George P. Clarke Adv., Inc. 
Ketchum MacLeod & Grove 


Purolator for 
Stouffers Frozen Foods for 
Colgate Rapid Shave for Ted Bates & Co. 

Ford Trucks for J. Walter Thompson Co. 
Heinz Sauces for Ketchum MacLeod & Grove 
Sara Lee Bakers for Foote Cone & Belding 
Hires Root Beer for Fuller Smith & Ross 

Gulf Heating Oil for Ketchum MacLeod & Grove 
Shell Heating Oil for Ogilvy Benson & Mather 
American Standard for Don Kemper Co. 

Habitant Soups for Campbell Emery & Lutkins 
Friends Beans for Arnold & Company 

Gas Association for Ketchum MacLeod & Grove 


FAILLACE PRODUCTIONS for WORDS, MUSIC & PRODUCTION 


FAILLACE PRODUCTIONS, INC. 


65 E. 55th STREET, NEW YORK, N. Y. 10022 421-5050 


Herbert Boas Len Mackenzie Bob Haggart 


Tony Faillace 
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Ai. Microjam Ail, Neoteric 


Bi. Neoteric [STRANGE ATTRACTOR mix} 
Bii. Pressure [Live] 


i, Microjam 
ii, Neoteri¢ 


ten Baproduleedb 


, Ail by me giroo [10Ntgz 
BMI ® © ositalwerks, 


ENSEMBLE WORKS BY KEITH FULLERTON WHITMAN: ANTITHES| 


(The following are excerpts from an interview between the composer 
and Norbert Kremata, taped in September, 2003, and broadcast in Geneva, 
Switzerland, October 18th, 2003. At the time of the interview, Antithesis was 
beginning to take form.) 

N.K:: Before we get into these particular pieces, we should talk a little 
bit about how you came to doomy, minimal music in the first place. You are 
mainly a drum 'n' bass DJ, night? 

K-EW-.: Right... 

N.K-: Not a musician. 

K-E.W.: No. I did however study music at a respected collegiate 
institution for 5 years. Although I failed to get a degree on the first pass... I had 
to go in for the summer a few years later to take the last two courses that were 
required for a Bachelor of the Arts degree in Music Synthesis. 

N.K-: And they were? 

K-EW.:: Art History If and Country Guitar Lab. To be fair, Country 
Guitar was an elective. One could infer that I was making some sort of 
statement, but in actuality I was very interested in the Country Guitar idiom. I 
came out of there a regular Mose Rager... 

N.K:: Which brings me to my next point... I'm most interested in the 
"Why?" behind your various musical transgressions and the use of 
disassociative aliases to mask your involvement with these disparate projects. 
Especially as this constant paradigm shift has you pegged as somewhat of a 
"dabbler’. 

KEW: Really. I've never heard that. 

N.K-: Well, it's the sort of scuttlebutt that we media types pick up from 
source to source... 

K_EW.: Hmm... troubling. I've always thought of it as a kind measure. 
My personal musical tastes range far and few between... I'm onmivorous in 
that respect. Concems such as the fashionability of a particular genre don't 
concem me per sé. I'm aware that this is not the case regarding the majority of 
the music-appreciating element in this universe. And as such I've made it quite 
easy to embrace a specific avenue of my work and not the others by keeping 
these as discrete as possible. 

N.K-: Yet here we have you sans mask, under your Christian given, warts 
and all... 

K_F.W.: Understand that my first love was not the ‘amen break’, nor was 
it an acidic 0/1 stream from the soundcard of a Max/MSP equipped Mac 
laptop. It was the looping synthetic minimalism of Harmonia & Cluster, the 
just-this-side-of-total-chaos production of those early Mono Pink Floyd 
singles, the orchestrated beauty of Mussorgsky and Debussy, the logic-defying 
energy of Arto Lindsay and Rudolph Grey's guitars... If by using my own 
name means I'm lifting the veil to show my true personality, well, then I'm 
very happy with what I've released under my own name thusfar. 

NK: Well put. I'm curious about how these pieces were received at the 
time they were recorded. Was there any interaction between the path you had 
chosen to study at school versus the pieces we're hearing now? 

K_FE.W.: None whatsoever. I like to think of the execution of this music 
as pure therapy. (Laughs) I can't remember playing a shred of any of this 
music for another living soul back then. Of course there were folks like 
future Reckankomplex residents Andrei Smarandoiu (Drusca) and Pieter 


KEITH FULLERTON WHITMAN 
was born in Hillsdale, New Jersey in 
1973. He acquired a Bachelor's 
Degree in Music Synthesis from 
Boston's Berklee College of Music 
before moving across the river to 
work in the Music Industry. He has 
been a composer, designer, film- 
maker, photographer, producer, and 
writer. He now lives in Somerville, 
Massachusetts with his partner 
Petra Pixmaven and their cat 
Willbur. 

Each piece on this recording 
was produced by the composer at a 
separate place of residence in the 
Boston area over an 8 year period. It 


was mastered directly from the original 48k stereo DAT master tapes 
of the compositions, and is released only in stereo. It is intended for 
performance in the home and for broadcast. All compositions are 
unlicensed, all other rights of use are reserved by the composer. For 
more information regarding the creative processes at work within this 
recording, please email the composer: keith@reckankomplex.com 


Christophssen (Hekla) who would hear snatches and bits of things. But I had 
made a decision early on to keep my own concepts of music in a separate file 
from what I was learning at school. In retrospect I'm very glad that I did. 

N.K-: But surely some of the 'proper’ techniques you were studying at 
the time... orchestration, harmony, those sort of things... must have crept in, 
subsonsciously. 

K_F.W.: Undoubtedly they did. Subconsciously. Yet little of the music 
we've heard today could nor would ever be labeled as ‘academic’ or 
‘conservative’. My musical influences have less to do with the 'classical' music 
world than the DIY underground. Which, let's face it, has long been far more 
attractive from a youth-perspective... 

N.K.; I can see the parallels between your work and the DIY aesthetic... 
You tend to write, perform, and record everything by yourself on your own 
terms. But on the other hand doesn't this lack of solidarity ultimately detract 
from the quality in final outcome of a particular project? 

K.E.W:: God, no... it's ideal. I see the exact opposite as being where 
problems come in. Too many cooks, as they say. Any time you've got a single 
mind slaving away at realizing a highly individualized goal, with little to no 
outside consultation, some good is bound to come of it. Although I have been 
witness to a few cases wherein someone working in complete isolation yields 
an exact replica of a pre-existing musical template... but those cases are rare, 
and can easily be avoided by developing an intimate relationship with the 
entire recorded history of music ‘as-we-know-it’, which in itself is essential for 
any sort of post-moderm music-related activity these days. 

N.K-: Which is all well and good, but surely you must have had at least a 
few fertile creative & business relationships in your time? 

K_F.W:: Oh... of course. In particular I would like to single out Bruce 
Adams, Robyn Belair, the Big Smoke Agency, Susanna Bolle, Wolfgang 
Brauneis, John Burton, Pieter Christophssen, Greg Davis, Drew Daniel, Jason 
Forrest, David Grubbs, Jimmy Johnson, Joel Leoschke, Georg Odijk, Mike 
Paradinas, Martin Schmidt, Jim Siegel, Andrei Smarandoiu, Joseph Suchy, 
and Brian, Bruce, Craig, and Sara Whitman for their patience and ongoing 
support. Above and beyond the call of duty... 


Side I - 14:01 Min. 


TWIN GUITAR RHODES VIOLA DRONE - 
(FOR LAMONTE YOUNG) - 7:44 Min. 


Recorded late in 1994 in the living room of an apartment I shared with a 
fellow music school student at 48 Symphony Road in Boston. Luckily 
enough, said flatmate had dropped out at this point, giving me free reign to 
make all the racket deemed necessary, at all hours. I had a Tascam 238 double- 
speed 8-track cassette (so much sound on only 1/8" of tape) and matching 
1508 8-channer mixer set up against the brick wall at the edge of the building 
(which bordered on an empty parking lot). The majority of my music-making 
apparatus (i.e. at this point my sole worldly posessions besides records and 
clothing) lay about in various themed heaps. Most sessions consisted of 
placing multiple guitar and bass amplifiers face-up on the floor, then hanging 
electric guitars & contact mic'ed instrumentation from the ceiling wtih twine 
so that particular speeds and tones of feedback-oscillation were possible. 

My school had at program wherein any conceivable instrument was 
available 'on loan' from the music education department for a semester at a 
time. Finding Violin too shrill and Cello to muddy (and cumbersome), I settled 
on the Viola. | knew John Cale's playing with Velvet Underground but didn't 
hear his work with LaMonte Young until much later (in fact I had at this point 
heard only the "Well Tuned Piano" set and one precious excerpt of his 
electronic music on an LP accompanying a very dusty issue of Aspen 
Magazine I had found in the school's library). 

My Rhodes Mark | 'Seventy-Three' was rescued by a childhood friend 
from a Pittsburgh area pawn-shop which, late one evening, was discovered in 
flames. The Proprietor of said shop thanked my friend with a gift; the Rhodes 
and a heavily smoke-damaged Multivox synthesizer (which I still have and 
use to this day) both of which were passed along to me for safe-keeping & 
regular use. This particular Rhodes had a mess of broken keys, tuning 
inconsistencies, etc... All of which made it perfect in its own way. 

The construction of this piece was fairly straighforward. The 
instruments were laid to tape track-by-track; first the somber rhodes lines, then 
three passes of tonal viola sawing, finally three takes of harmonic-series laden 
feedback guitar. The piece was mixed to DAT that night, subsequently 
shelved. Its rediscovery in early 2003 was the impetus for this release 


Re 


TWIN GUITAR RHODES VIOLA DRONE (FOR LAMONTE YOUNG) (1994) 7:44:71, OBELISK (FOR KURT SCHWITTERS) (1997) 6:13:01 
RHODES VIOLA MULTIPLE (1995) 5:41:43, SCHNEE (2002) 7:11:70 


OBELISK (FOR KURT SCHWITTERS) - 6:13 Min. 


At this point I was living with the majority of an experimental salsa band 
in a house just off of Market street in Brighton, having had it altogether with 
music school, desperately needing a break from the rigours of student life. I 
took a job as the ‘imports’ buyer at a large record store in Harvard Square, 
which allowed me great liberties in discovering new music. It was also during 
this time I recorded an art-punk LP with a friend as "El-Ron". This really was 
a golden time, creatively, as I had the music-making apparatus of several 
different bands at my disposal in the basement, and as such I became 
somewhat proficient on drums, double bass, tenor saxophone, etc... 

Recordings from this era, exemplified by "Obelisk" involve a freely- 
improvised approach, wherein I often hit the record button without knowing 
exactly what I would do next or when, having only the previously recorded 
sound as a guide. These recordings also involve field recordings and other 
"captured" sounds for the first time as well as different reverbs and delays to 
mimic the sound of different 'spaces'. 


Side Il - 12:56 Min. 
RHODES VIOLA MULTIPLE - 5:4/ Min. 


Backtracking a little bit... This was recorded in 1995 in an apartment I 
shared with one of my future Brighton housemates on Park Drive in Boston's 
prestigious Fenway neighborhood. Still had the Rhodes and had again 
checked out the Viola (along with a trumpet, which I STILL can't play to this 
day), There was absolutely no possibility of recording with any great volume 
in this particular place of residence (the building was densely populated, the 
neighborhood itself was known for its relative quietude), and as such 
unamplified instruments and electronic effects were put to good use. 

The piece is based around several overlapping polyrhythmic figures... 
Each pass of Rhodes piano playing was laid down to a metronome click with a 
prime-number relationship to the previous track's tempo. This results in a part 
that would would be unplayable by a human in one pass. As the piece 
progresses, the individual notes spread out over the stereo field, and are 
accompanied by a few different Viola lines, all run through rudimentary guitar 
effects (a Digitech GSP-S was used). 


SCHNEE - 7:11 Min. 


This final piece was recorded in late 2002 (overlapping with the 
‘Playthroughs' sessions) in the basement of my current place of residence just 
on this side of Porter Square on the Cambridge/Somerville border (heretofore 
known as ‘the Reckankomplex'). While my production style (and the 
equipment used to convey it) has changed drastically over the last few years, 
my love for repetitive, ostinato-based music hasn't waned in the least. In a 
way, I recorded this piece to see if I still ‘had it in me’. 

The entirety of 'Schnee' was played and recorded in one aftemoon with 
two Oktava microphones live to a meager Pro Tools setup. I believe the lovely 
(if a little too 'free') Nick Mason style mallet-drumming was laid down first, 
then the acoustic guitar, electric bass, and electric guitar parts, followed by the 
two accordion parts, finally the three appalachian dulcimer parts. Other than 
some mild compression on the drums, very little application of effects was 
performed. This was and is intended as the score for an abstract stop-time 
short film of which I have yet to complete. 
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RACKS TAKEN FROM THE QUANGO COMPILATION 


ATOMIC AUDIO 


SPACE-AGE ELECTRONIC POP 
featuring FULL MOON SCIENTISTS, DAVID HOLMES and PENTAURA 


PR12 7159-1 


TiMaoo5 


From the 

Quango compilation 
Atomic Audio 
PRI2 7159-185 


Quango” ISLAND 


33-1/3 RPM STEREO 
This compilation 

©1996 Island Records, Inc 
Promotional use only. 


Other Side 
1,Old Man River's Crying 11:24 
(Rope of Sand Mix) 

Full Moon Scientist 
(K.Walsh/S. Rowlands) 
International music Network, Ltd. (BMI) 
admin. by MRBI 
Produced by Full Moon Scientist 
©1994 Hard Hands Ltd. 


From the album “The Men In White Coats’) 


Hand CD01 


This Side 
1-Pentaura (Pentatonik Mix) 6:54 
Pentaura 


(G. Folgate/D.TuwS. Bowring) 
Infectious Music Ltd. (PRS) All rights con- 
trolled by Momentum Music Ltd All 


for US., Mexico, Central & South America 
‘Administered by Careers-BMG Music 
Publishing, Inc. (BMI)/S. Bowring (MCPS) 
Produced by Simon Bowring 

©1995 Infectious Music Ltd. 

From the 12” single “Pentaura” Infect 23T 


2.Coming HomeToThe Sun 7:44 
David Holmes 
(D. Holmes/Cara Robinson) 
of PolyGram International, Inc 


Produced by David Holmes 
©1995 Go! Discs Led. 

From the album “This Film's Crap, 
Let's Slash The Seats" #828 631. 
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WIND SUNG SOUNDS 


JO SHE ESSENCE of o CADDLE~ 
“WP 8UWNe SOGDDSK 
—_fiate music through farhin — 


SIDE ONE 


Journeys Through Bamboo 


SIDE TWO 


Silver Meditations 


INSTRUMENTS 


INSTRUMENTS 
Recorder, “A” Bamboo Flute, Silver Flute 
Bass Bamboo Flute 
How subtly burns the candle flame, yet it illumines all 
that is around it. 
The light of life is much the same, for it illumines all 
that is around us. 
—Michael Madigan 
The setting for this recording was a darkened studio— __ To play is to share my soul as a channel for the To the never ending light source of which we all 
the only visible light: a single candle burning. | collective conscious. My blessings to those who glow. 
meditated, then played, sharing with the candle. share with me their love,—it is this loving energy In Peace and Harmony, 
passed through the filter of my soul and given air 
| am an instrument of the wind. The essence of the to by the wind which is my music. = 
candle is the energy which created the wind which is AKL 
is the music on this album. C 
Larkin Stentz’s flute recording, WIND SUNG SOUNDS, He (Larkin) can create the environment it takes a tambora, Larkin’s pure, clear music will make you aware of the pace 
embodies a meditative space reminiscent of low lullabys of sitar and tabla to create for me, with just a flute. of your life and provide you with the space to return to the 


d primitive mother. natural rhythms of the cosmos. 


—Will Noffke, IN THE FLOW, San 


—WINGS (formerly SUFI TIMES) Review Francisco, CA. —Timitheo, MUSIC FROM THE HEARTS 


OF SPACE, KPFA 94.1 FM, Berkeley, CA. 


Recorded at Harn Soper Sounds, Palo Alto, CA. 
Recording Engineer — Harn Soper 

Cover Photo — Russell Wood 

Back Cover Photo — John Coffman. 


Produced by WIND SUNG SOUNDS 
All compositions by Larkin Stentz 
10% of the profits from the sale 

of this album are being donated to 


Calligraphy — James Sibbet © & ®Larkin Stentz, 1978'Wind Sung Sounds wilderness preservation organizations. 
Layout — Miya All selections Wind Sung Sounds Music WIND SUNG SOUNDS, P.O. Box 7227 
Typography — Jane Arnovick Manufactured by Wind Sung Sounds Stanford, CA 94305 
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SIDE C. 


SIDED. 


SIDE E 


SIDE E 


VARIOUS ARTISTS 
“HEADZ” 


PATTERSON. ‘FREEDOM NOW’ (MEDITATION? 
: ATTICA BLUES: ‘CONTEMPLATING JAZZ” 
}; AWUNSOUND: ‘SYMMETRICAL JAZZ’ 
NIGHTMARES ON WAX: ‘STARS’ 
LA FUNK MOB: ‘RAVERS SUCK OUR SOUND’ 
: MAE OUTA ‘NATIONAL: “MILES QUT OF TIME? (ASTRECENTRIC MIX‘N' BEATS) 
|; RPM: ‘THE INSIDE 
AUTECHRE: ‘LOWRIDE’ 
OLDE SCOTTISH: "WILDSTYLE’ (HE KRUSH HANDSHAKE) 
+ DJ SHADOW: ‘LOST AND FOUND’ (sie) 
SKULL: “DESTROY ALL MONSTERS’ 
; DEFLON SALLAHR: * DON'T FAKE IT’ 
RPM: ‘2000° 
PALMSKIN PRODUCTIONS: ‘SLIPPER SUITE 
(Gl JEREMY'S VELVET SLIPPERS (ii) MOONRAKER (ii) UNSPEAKABLE ACTS 
UNK THE TIME HAS COME’ (U.W.K_LE VS. THE MAJOR FORCE EMS ORCHESTRA) 


HOWIE B: ‘HEAD WEST - GUN FIGHT AT THE O.K. CORRALL’ 
: TRANQUILITY BASS: THEY CAME IN PEACE" 
; DJ SHADOW: “IN-FLUX” (ALTERNATIVE INTERLUDE ‘93 VERSION) 
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VARIOUS ARTISTS 
HEADZ 


SIDE A: 

1: PATTERSON: “FREEDOM NOW” (MEDITATION) 
2: ATTICA BLUES: “CONTEMPLATING JAZZ” 

3: AWUNSOUND: “SYMMETRICAL JAZZ” 


SIDE B: 

1: NIGHTMARES ON WAX: “STARS” 

2: LA FUNK MOB:“RAVERS SUCK OUR SOUND 

3: MLE “OUTA ‘NATIONAL: MILES OUT OF TIME” (ASTROCENTRIC MIX ‘N’ BEATS) 


SIDE C: 

1: RPM: “THE INSIDE” 

2: AUTECHRE: “LOWRIDE” 

3: OLDE SCOTTISH:"WILDSTYLE” - THE KRUSH HANDSHAKE 


SIDE D: 

1: DJ SHADOW: “LOST AND FOUND” (s.FL.) 
2: SKULL: “DESTROY ALL MONSTERS” 

3: DEFLON SALLAHR: “...DON’T FAKE IT” 


SIDE E: 
1: RPM: “2000” 


2: PALMISKIN PRODUCTIONS: “SLIPPER SUITE” 
(i) JEREMY'S VELVET SLIPPERS (ii) MOONRAKER (iii) UNSPEAKABLE ACTS 


3: U.NLK.LE.: “THE TIME HAS COME” (U.N.K..L.E. VS. THE MAJOR FORCE EMS ORCHESTRA) 


SIDE F: 

1: HOWIE B: “HEAD WEST - GUN FIGHT AT THE 0.K. CORRALL” 
2: TRANQUILITY BASS: “THEY CAME IN PEACE” 

3: DJ SHADOW: “IN-FLUX” (ALTERNATIVE INTERLUDE ‘93 VERSION) 


SIDE A: 

1: COMPOSED AND PRODUCED BY: DAVID PATTERSON. ENGINEERED BY: KUDO. TURNTABLE: PATTERSON. 
PUBLISHED BY: COPYRIGHT CONTROL 

2: WRITTEN BY WILLIAMS/NWACHUKWU. PRODUCED & MIXED BY: D’AFRO AND T PLAYS IT COOL! 
ENGINEERED BY LINUSBURDICK. PROGRAMMED BY: T PLAYS IT COOL! VOCALS BY: ROBA. 

ILL SUBLIMINAL CUTS: DJ SHORTEE BLITZ. PUBLISHED BY: COPYRIGHT CONTROL 

3: WRITTEN, PRODUCED AND FUCKED UP BY DJ A. ONE. PUBLISHED BY: COPYRIGHT CONTROL 


SIDE B: 


1: PRODUCED BY: E.A.S.E. FOR NIGHTMARES ON WAX PRODUCTIONS. ENGINEERED BY: RICHARD BROWN. 

GUITAR BY: RICHARD BROWN. RECORDED AT: 7.1.8. WAKEFIELD. PUBLISHED BY WARP MUSIC/EMI MUSIC. 

2: COMPOSED BY: LA FUNK MOB. PRODUCED BY: BOOMBASS AND ZDAR. RECORDED AT: STUDIO +XXX, PARIS. 
PUBLISHED BY COPYRIGHT CONTROL. 

3: COMPOSED AND PRODUCED BY: J. MALIK AND C. NUTTAL. ENGINEERED BY: FLAPPER J AND UNCLE JACK. 
ADDITIONAL PROGRAMMING AND EDITING: SHAUNY B. DRUM PROGRAMMING BY: MR C. TABLE SKILLS: A . ONE. 
DELAY SKILLS FLEXED BY: UNCLE JACK AND FLAPPER JAY. PUBLISHED BY COPYRIGHT CONTROL. 


SIDE C: 

1: COMPOSED AND PRODUCED BY: R.P.M.. RECORDED AT: ROOM 2000. 

PUBLISHED BY WARNER CHAPPELL/COPYRIGHT CONTROL. 

2: PRODUCED AND ENGINEERED BY: AUTECHRE. PUBLISHED BY WARP MUSIC/EMI MUSIC. 

3: PRODUCED AND MIXED BY: HOWIE B. TURNTABLES: DJ KRUSH. DRUMS: ANDREW MISSINGHAM. 
BASS& KEYBOARDS: KUNI. GUITAR: JEREMY SHAW. RECORDED AT: MILO STUDIOS. 


SIDE D: 

1: PRODUCED BY: DJ SHADOW. RECORDED: CENTRAL VALLEY AND THE BAY AREA OF CALIFORNIA. 

PUBLISHED BY: IONLY SLIPPED LIMITED. 

2: CREATED BY UNDERDOG FOR BITE IT!/ UNMANAGEABLE ARTISTS. RECORDED AT: ELECTRIC FUNK STUDIOS. 
PUBLISHED BY : MCA MUSIC. 

3: PRODUCED AND COMPOSED BY: DEFLON SALLAHR. ENGINEERED BY: CARLOS BESS. 

RECORDED AND MIXED AT: FIREHOUSE STUDIOS, NEW YORK. PUBLISHED BY ISLAMUZIK. 


SIDE E: 

1; WRITTEN BY: CARTWRIGHT/HIPKIN. COMPOSED AND PRODUCED BY A.P.M. RECORDED AT: ROOM 2000. 
PUBLISHED BY WARNER CHAPPELL MUSIC LTD/COPYRIGHT CONTROL. 

2: WRITTEN AND PRODUCED BY: SIMON RICHMOND. ENGINEERED BY: JC AT MATRIX STUDIOS. 

KEYBOARDS, TECHNICS, JEWS HARP: SIMON RICHMOND. TROMBONE: JOSHUA ROSEMAN. DRUMS: PAUL SODEN. 
PUBLISHED BY: COPYRIGHT CONTROL. 

3: COMPOSED AND PRODUCED BY: T. NAKANISHI, M. KUDO, J. LAVELLE, T. GOLDSWORTHY. 

PUBLISHED BY COPYRIGHT CONTROL. 


SIDE F: 

1: PRODUCED AND COMPOSED BY: HOWIE B. RECORDED AT: MILO STUDIOS. 

PUBLISHED BY: SONY MUSIC. 

2: WRITTEN AND PRODUCED BY: TOM CHASTEEN AND MICHAEL KANDEL. RECORDED IN HEAVEN. 
PUBLISHED BY EXIST DANCE RECORDS. 

3: WRITTEN AND PRODUCED BY: DJ SHADOW (J. DAVIS). 

PUBLISHED BY: IONLY SLIPPED LIMITED. 
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LEROY ANDERSON Conducts LEROY ANDERSON 


SELECTIONS INCLUDE: 


Side One Side Two 
1. BLUE TANGO 1. SARABAND 
2. BUGLER’S HOLIDAY 2. SLEIGH RIDE 


Cornet Soloists: James Burke, John Ware, 


Raymond Crisara 3. THE GIRL IN SATIN 


3. THE FIRST DAY OF SPRING 4. THE TYPEWRITER 

4. SANDPAPER BALLET 5. THE WALTZING CAT 

5. THE PHANTOM REGIMENT 6. PLINK, PLANK, PLUNK! 

6. LADY IN WAITING (Ballet Music) 7. PYRAMID DANCE (Heart Of Stone) 


From Musical Production “\Goldilocks‘’ From Musical Production ‘'Golailocks’’ 


The world-wide popularity and extraordinary ni isical richness of Leroy Anderson compositions 
rank him among the rare composers whose works lend themselves so beautifully to “complete” 
recording projects. This is the first album in a new series, presenting the entire output, to date, of 
this remarkable American composer, in brilliant definitive performances, conducted by Leroy 
Anderson himself. 


Anderson and his musical world are unique; this was best illustrated when a musicologist, at a 
loss to define a specific kind of music then under discussion, solved the problem most felicitously 
by simply calling it “Leroy Anderson Music.” Verbal descriptions of music are, at best, vague; 
music’s very essence being elusive to the word. The musicologist, not wanting to fall back on the 
usual meaningless jargon — “semi-classical” or “light music,” ror example — came up with a more 
fitting terminology by invoking the name of the most gifted and most celebrated practitioner of a 
highly specialized branch of music. 


Leroy Anderson’s music lies in that musical no-man’s land between the long-hair and the short; 
a category of music which he has miraculously made pleasing to each of these traditionally warring 
factions. By employing musical devices generally associated with so called “classical” music and at 
the same time presenting his ingenious ideas in a highly original song-like idiom, Mr. Anderson 
manages also to keep his foot in the “popular” camp, Wisely, the composer chooses to ignore the 
strictures of musical terminology, preferring, as he does, to produce unique compositions distinc- 
tive in haunting melody, infectious rhythms, and iniaginative orchestration. 


Born in Cambridge, Massachusetts, on June 29, 1908, Leroy Anderson was given a traditional 
New England education culminating in graduation from Harvard (magna cum laude) in 1929 with a 
degree in music and the coveted Phi Beta Kappa key. His considerable musical talent was already 
apparent and he was awarded the Elkan Naumberg Fellowship to continue his musical studies at 
Harvard, and while there he gained practical experience as conductor of the Harvard University 
Band. In addition, Mr. Anderson widened his musical horizons even further by studying the organ 
and double bass. All of which, of course, gave him a solid background in orchestral technique and 
the manipulation of instruments so essential to the budding composer. 


Another term at Harvard earned Leroy Anderson his Master’s degree in music; the composer 
continued graduate studies in anticipation of a teaching career in — surprisingly — languages! 
Simultaneously, he served as church organist and choirmaster and also taught music at Radcliffe 
College. It was not until 1935 that he finally decided to make music his life’s work. He joined the 
famed Boston “Pops” Orchestra as arranger and orchestrator—also appearing frequently as guest 
conductor. The orchestra’s conductor, Arthur Fiedler, encouraged Mr. Anderson's compositional 
ambitions by introducing his new works almost as soon as he had completed them. Their popularity 
was immediate, and a fresh new voice in American music was hailed by critics and public alike. 


Only the interruption of the Second World War took Leroy Anderson temporarily out of musical 
circulation (1942-46). He served in the U. S. Army’s Military Intelligence. 


Considering his varied, colorful (not to mention busy), background, it is no surprise that Leroy 
Anderson’s music should reflect that background as well as his own exceptional personality. His 
fine musical grounding is always in evidence, naturally, but there’s another characteristic that 

ight easily be overlooked: humor. That wry Yankee wit, so much a part of his point of view, 

which subtly peppers his conversation, is an integral element in his music. Taking as his 
subjects the stuff of everyday living — such as the familiar scratch of sandpaper, or the clacking 
of a writer —Mr. Anderson proceeds to concoct from these taken-for-granted sounds, amusing 
and delightful musical vignettes. In Sandpaper Ballet, for example, he recreates the nostalgia of 
the old vaudeville soft shoe routine. The Typewriter might be considered a sardonic comment upon 
our machine-and-speed dominated age—or, more likely, a study in musical fun. 


MCA Records, Inc., 100 Universal City Plaza, Universal City, California — U.S.A, — Printed in U.S.A, 
WARNING: All rights reserved. Unauthorized duplication Is a violation of applicable laws. 
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_ An older day is recalled in the sprightly Sleigh Ride, a memory-provoking tone poem of simpler 
times (though musically accomplished in a highly sophisticated manner). Those were the days 
when “we really had snow,” and the entire family bundled into the sleigh for a ride to grand- 
mother's house to the merry sound of sleigh-bells, the smart crack of the whip, and the hoo beats 
of the team. The bright instrumental coloring employed in Sleigh Ride conjures up a vivid, lively, 
and happy winter scene in the style of a Grandma Moses Painting, or perhaps a New England 
childhood remembrance of the composer. 

Bugler's Holiday is another excursion into Americana in the spirit of the once very popular 
concert in the park (and no doubt humorously reflects an incident from the erstwhile ptain 
Anderson's army life), Here is virtuoso writing that demands virtuoso playing so readily supplied 
by Messrs. Burke, Crisara, and Ware, all in proper festive style. 


Also in a military mood, though a contrastin one, is the haunting Phantom Regiment, a mini- 
ature tone poem redolent of a simple, sturdy, Kipling dignity. It concerns a storied regiment that 
approaches out of the past, marches by, and returns to the past — and history. 


Leroy Anderson's extensive training and musical skill enables him to draw upon musical forms 
of the past which his lively imagination translates into a contemporary id‘om. Take the 16th 
Century Spanish dance, the Saraband, which in the Anderson version retains the characteristic 
slow rhythm of the traditional saraband though invested with a typical Andersonian touch in the 
doubling of the rhythm under the melody and_ingeniousl developing the musical ideas up to 
the swinging outburst in the coda. Thus the 16th Century and the 20th meet, without destroying the 
basic dance quality of the original (by the time the saraband traveled to England, in the 
17th Century, it had become a stately country dance; it also served well in the hands of another 
composer — his name was Bach). 


It is peng! that Leroy Anderson should compose a Blue Tango, one of his most enduringly 
popular works, for the tango is of African origin as are our own blues. Popularly ascribed to 
Argentina, where the dance was Geveloned before it travelled to Europe, the tango is easy to recog- 
nize because of its characteristic beat, here used by Mr. Anderson as the basis for his own original 
composition. His unique contribution is evident in the bluesy harmonies, and articularly in the 
wonderful use of the blues figure throughout, which is really more responsible for the piquant 
character of the Blue Tango than the original beat. Old timers might like to recall that this kind 
of blues figure, using the cl aracteristic sliding grace notes, was once called a “hot lick.” To return 
to the tango, the enchanting Girl in Satin also belongs to that genre, and while more descriptive 
than the Blue Tango, is no less endowed with a lovely languorous melody. 


All of Leroy Anderson's compositions display an uncommon mastery of the orchestra, a gift that 
enables him to choose the right instrument for the right musical phrase, figure, or section, and then 
combine all of these elements into an effective whole. For example, the violins to play the pizzi- 
cato in the delightful Plink, Plank, Plunk!, or its opposite, the glissando in The Waltzing Cat. 
And it is no less important to give attention to what is going on in the orchestra behind the main 
melody, for it is here particularly that you will find the touches of the master craftsman at work, in 
the small details that give each piece its own individuality. Listen to the subtle shadings in the 


string writing of the lovely The First Day of Spring, for Leroy Anderson is not merely a tonal 
humorist, he is also a poet. 


Just to round out his output with typical flair, Leroy Anderson conquered another difficult 
musical field in his first venture into musical comedy with his fine score for Goldilocks. Among the 
many delights of this production were the charming ballad, “Lady In Waiting,” which inspired 
the ballet presented in this recording, and the brilliant aaa Dance (“Heart of Stone”) in which 
the composer and his collaborators, Jean and Walter Kerr, and Joan Ford, satirized the making 
of a super-silent movie epic. 


Watching Leroy Anderson conduct his own music — for condi cting too is among his accomplish- 
ments —is a revelation. His conducting is as uncluttered, undemonstrative, and to the Point as is 
his music, It was interesting to observe, also, the reaction of the members of the orchestra to the 
music; their pleasure in playing the music was obvious, but even more telling was the fact that 
during the rest periods between “takes” they derived further pleasure by whistling the same music 
while they waited! 


Needless to say, no conductor conducts Anderson as does Anderson; his is music that sings and 
dances in an inimitably captivating manner. It is, in short, “Leroy Anderson Music.” 


Edward Jablonski 


Edward Jablonski is a student of our popular music and musical comedy, and has written 
for several publications on these subjects. A columnist for the American Record Guide, he 
is co-author of The Gershwin Years, 
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Left to Right — Rod Niemeyer, Bill Pauley, Bill Aseere 


FRONT ROW 


Left to Right — Rod Niemeyer, Bill Pauley, Bill Aseere 


LISTEN TO THIS MOCKINGBIRD! 


For several years | have followed the FRONT 
ROW TRIO to many of their engagements. They 
always steal the show. | am proud to know these 
men — good musicians, singers, and all ‘round 
good entertainment for both young and old. | think 
| know talent when | see or hear it as I’ve been 
around myself in show business for the past 45 
years as an entertainer. These boys — or should 
| say “TRIO’’— are coming up fast and not too 
long now will be one of our top musical acts in 
the U.S.A. and internationally famous. 


Tweetingly yours, 


Mey Huts bidlath 


Dr. Horatio Q. Birdbath 
(Purv Pullen) 


Formerly of Spike Jones Band 
Presently associated with Walt Disney Productions 


DEAR FRIENDS, 


In response to many requests we are very 
happy to offer this album. Having met so many 
wonderful people who encouraged us to pursue 
our efforts in the music we enjoy, it is hoped 
this presentation will give you as much pleasure 
as your applause has given us. It has been ex- 
citing to make this recording so we can share 
our music with you again and again. 


BILL ROD BILL 


ADDITIONAL COPIES OF THIS ALBUM ARE AVAILABLE RY SENDING 
$6.00 TO: 
B.R.B. RECORDS 


P.0. BOX 871 
VACAVILLE, CALIFORNIA 95688 


Postage Paid by: 
B.R.B. RECORDS 


The County Line would like to thank those of you who have 
supported us for the past few years. You have listened to our 
music as it’s change evolved into the sound we bring you today. 

A Very Special Thanks to Bill and Mildred and the Chanute V.F.W. 
fans and friends. You more than any other have stuck through thick 
and thin. 


Thanks Again — Phil, Pete, and Roger 
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PHIL MITCHAL - KEYBOARDS & VOCALS 
PETE TROXEL - LEAD GUITAR & VOCALS 
ROGER BLAND - DRUMS & VOCALS 
STEVE DILLMAN - SYNTHESIZED STRINGS 
SIDE ONE PHOTOGRAPHY BY: MIKE LANGLEY SIDE TWO 
1. PILLOW TALKIN FRIENDS (5:02) 1. BEFORE THE NEXT TEARDROP FALLS (3:14) 
(Phil Mitchal) (Phil Mitchal) 
2. LOOKIN IN THE MIRROR (2:06) 2. LOVE REVIVAL (3:42) 
(Pete Troxel) (Roger Bland) 
3. SOFT LIGHTS AND HARD COUNTRY MUSIC (2:48) 3. DON’T LET ME TOUCH YOU (2:43) 
(Phil Mitchal) (Phil Mitchal) 
4, EASY AS PIE (3:43) 4. ULL HAVE TO SAY I LOVE YOU IN A SONG (2:58) 
(Phil Mitchal) (Pete Troxel) 
5. DRINKIN MY BABY OFF MY MIND (2:42) 
(Pete Troxel) 


GABE TUCKER ew 


original music BY HALA 
GREAT COMPOSITIONS PLAYED FOR THE FIRST TIME IN AMERICA 


Gabe Tucker's international and sophisticated musical genius 
glows vividly in this gathering of original works by Hala. 
This album is a superb collection of beautifully scored and per- 


formed compositions which display a masterful range of sounds. 


Throughout, it is elegantly and imposingly big. 

At times it is bold and brassily sassy. During other moments 
there are warm caresses, gentle affectionate embraces from the 
strings which transport the listener into a dream world of moods 
which vary from the rich and velvet to the sensual and exciting. 

This big, big band and its extremely modern and contemporary 
sound is for the ultra worldly-wise audience. 

It’s for those who enjoy the ecstacy of twilight in Manhatten 
viewed from a penthouse. It’s for those who've thrilled to the 
sight of a glistening white pleasure craft moored off the bay of 
a sun-drenched Caribbean island. It’s for those who know the 
excitement San Francisco holds for lovers. 

Score those magnetic thoughts, wrap them in luxuriously 
sweeping, warm, fresh and throbbing sounds, give the downbeat 
to skillful musicians and this exciting production happens. 

It cries out for candlelight and wine. Love. A meaningful 
relationship. It signifies deep emotions, of looks heavy with 
hidden desires. Of passions which smolder, then burst into 
consuming flame. It is pouting lips longing to be adored. 

Gabe Tucker’s superior big orchestra pulses with excitement. 

These sounds are real, consuming, majestic. They are today. 


Marge Crumbaker 


Tempo Magazine 
The Houston Post 
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VLASTIMIL HALA 
ONE OF THE WORLD'S GREATEST LIVING COMPOSERS AND ARRANGERS 


SIDE ONE SIDE TWO 


. THIS IS A BLUES 3 . FEAR 

. APRIL WEATHER } . LOSING 

. PEPPER AND SALT B . JALISCO 
. A WORDLESS SONG 7 . LONGING 


. APOLLO DESCENDING 
. STRAINING 


ALL MUSIC WRITTEN BY VLASTIMIL HALA FOR GABE TUCKER 
ALL MUSIC PUBLISHED BY TATA GRANDE PUBLISHING CO. BMI 


COVER PHOTOGRAPHY by Roger Powers 
at the Warwick Hotel, Houston, U.S.A 


STEREO ENGINEER, Mel Moran 
Doggett Studio 


HOUSTON, TEXAS 77019 TLP 714 


THE COUNTRY CORPORATION 
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SIDE ONE. (347° 2 ~~ SIDE TWO 
1. DON’T EVER TELL ME GOODBYE 1. LONELINESS IS 
Vocal— Billy Teague Vocal/— Frank Markwood 
Writers — B. Teague and M. Teague Writers —B. Teague and M. Teague 
2. MOVE WITH THE MUSIC 2. YOU DON’T HAVE TO GO OVERSEAS 
Vocal— Billy Teague TO MARRY A BROAD 
Writers — M. Teague and B. Teague Vocal— Mike Allan 


Writers —M. Teague and B. Teague 
3. LITTLE GIRL AT PLAY 
Vocal— Billy Teague 3. FUNKY LITTLE FIDDLE 
Writers — B. Teague and M. Teague Vocal— Mike Allan 
Writers —M. Teague and B. Teague 
4. LITTLE GIRLS PLAYED HOUSE 
Vocal—Dian Allan 4. LOVE CAN HURT 
Writers —M. Teague and B. Teague Voca/— Dian Allan 
Writers —M. Teague and B. Teague 
5. I'D BE YOUR FOOL AGAIN 
Vocal— Frank Markwood 5. I’‘D LIKE TO SEE ST. LOUIS 
Writers —B. Teague and M. Teague Voca/— Mike Allan 
Writers —M. Teague and B. Teague 
6. CHEATIN TURNS HER ON 
Vocal — Frank Markwood 6. LITTLE BOY BLUE 
Writers —B. Teague, M. Teague and B. Holmes Voca/— Mike Allan 
Writers —M. Teague and B. Teague 


TEAGUE PUB. CO. BMI 
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roa’ *° ENTERTAINMENT 
I want to thank all the clubs BATTLE MOUNTAIN, NEVADA ° NEVADA HOTEL 
listed on this album for their sup- 
port in making this Kimberly effort CARSON CITY, NEVADA ¢ CARSON CITY NUGGET 
a big success. ELKO, NEVADA °« COMMERCIAL HOTEL 5 
I have worked with either the 
owners, the general managers, or the ELKO, NEVADA ° STOCKMEN’S MOTOR HOTEL 
entertainment directors of each of ELY, NEVADA « HOTEL NEVADA (| 
‘these clubs and they are a great : 
bunch of people. They are always FALLON, NEVADA ¢ THE FALLON NUGGET 
exerting the utmost endeavor in pro- 
curing better facilities, better HAWTHORNE, NEVADA » EL CAPITAN 
entertainment, and better everything JACKPOT, NEVADA ° CACTUS PETE’S 
to suit the most discriminating | 
tastes. LAKE TAHOE, NEVADA ° HARRAH’S CLUB TAHOE ‘A 
So when you come to the Silver 
State follow the Road of Entertainment Ee ANEW ene aCOEDENENUGGEL 
across, ““RECREATION UNLIMITED.,”’ RENO, NEVADA ° HARRAH’S CLUB RENO ‘% 
Nevada. 
WELLS, NEVADA ¢ THE RANCH HOUSE 
I have been associated with The 
Kimberlys for three years and it is wonder- WENDOVER, NEVADA ° THE STATELINE HOTEL 
ful to work with a group of people who are af 
Byer tit, tonshiow. Business. WINNEMUCCA , NEVADA ¢ JOE MACKIE’S STAR BROILER 
The Kimberlys are known as one of the RESTAURANT AND CASINO — WINNER’S INN, ETC. 
best singing groups in the world today and s|DE ONE: SIDE TWO: 
are admired by everyone they work with. 1 KENTUCKY WOMAN THOSE WERE THE DAYS 1 
This is one of the biggest successes any 2 YESTERDAY AS TEARS GO BY 2 
person or any group could ever obtain in 3 NO MORE WINE SOFTLY 3 
the musie world. cat Harold, Vera, Verna, : ais Shae ed TRY eat ee a = 
and, of course, Cousin Jack make up The 6 McARTHURS PARK 
Kimberlys and they are well on their way to 
becoming a household word in the homes of 
people all over the world. 


So the next time the Kimberlys are in 
your area, inyite a friend and go see them 
and you will definitely become another 


Kimberly fan. 


Pa ae 


Toews ; 
Oe ere eeeteer? 


It is a pleasure to introduce you to PATCHWORK— a musical, vocal, 
dramatic, and entertaining experience that leaves a lasting impression. The five 
members of PATCHWORK present a well-balanced blend of music, comedy, and 
drama. Each of the five is a fine singer in his own right and together their 
harmony is perfect. 


is the leader and front man, lead and backup 
vocals. Mike plays baritone, alto, and tenor sax 
and bass guitar, and does ‘the vocal 
arrangements for PATCHWORK. He has a 
bachelor’s degree in music education. Mike is at 
home with Count Basie’s music as well as with 
Elvis’. His repertoire spans the music of the 
1930’s as well as that of the 1970’s. Mike is a 
talented comedian, too. His talent and warmth 
touch the hearts of any audience. 


MIKE FARLEY 


PATTY DUPREE hails from New Orleans, Louisiana. This gal 
stands six feet tall and her talent is just as big. 
Patty is a singer, and we’re not throwing that 
word around loosely. She sings fabulous 
interpretations of the 30’s and 40’s songs, and her 
renditions of current songs are great, too. Patty 
plays the spoons, harmonica, and a variety of 
percussion instruments. This woman brings a 
touch of class blended with down home humor 
that’s rare on today’s stage. ; 


plays the drums, mandolin, and harmonica. 
Jim’s a Phoenix boy. He puts the beat down for 
any song from a Gene Krupa style ‘’Sin City’ to 
Willie and Waylon’s ‘‘“Good Hearted Woman.’ 
Jim sings a beautiful song, too. 


JIM ROBINSON 


hails from Kansas City. Steve plays a mean bass 
and rhythm guitar; he picks steel, too. And, we 
know it’s a little repetitious now, but we can’t 
hide the truth—Steve sings and sings well. 


TEVE TEMPLE 


a 


homa City. He is blessed with a deep, musical 
voice; and what seems like 12 fingers—anyone 
who can play the guitar like heidoes must have 12 
fingers. J 


_ CHARLIE LePLANTE playslead guitar and sings. Charlie’s from Okla- 
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E. L. White, Twitty Bird Music 
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We would like to say, ‘‘Many Thanks” to Bud Comte and Bob Palensky for 
their many hours spent on this album and for their many suggestions. To Ken 
Summers for making it possible for us to stay in music. To Joe Cartwright for his 
fine Gospel piano work. To Larry Good for his constant inspiration. To all you 
folks who follow our group and bought our album, we hope you enjoy it as much as 


we enjoyed doing it for you. TT of P 


This is the first time | have ever had the pleasure of writing liner notes for 
any other artist’s album besides my own. A pleasure it Is, too, because | know 
what dedicated performers and fine musicians the people that make up 
‘Patchwork’ are. 


We first became friends when they started working for the same agency 
that was booking me. Over the last few years we have had the chance to work 
quite a few shows together and it is always a gas. 


They can do it all, as you will discover when you groove this album. If good 
listening is what you are looking for friend, then look no further. YOU’VE FOUND 


IT! cone Good 


Recording Engineers Bud'Comte;" (== = Dy 


— a! 
BobPalensky ; A ( 


Arranger Mike Farley / es jv r 
Photography Grant Grundmeier, | ummers 
Northwood, lowa | ENTERPRISES INC. 
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black cro 
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my own railroad 
willie the shake 


god’s own drunk 


VERB 4 


LORD BUGKLEY IN CONCERT 


Is the man a comic? 

Yes. 

Hip-talk poet? Cock-eyed historian? 
Yes yes. 

Prophet? 

That too. 

Preacher? 

Amen. 

That's not a likely combination. 
Nor is Lord Buckley. 


In an age worshipping the negation with a humour that is sick sick sick, 
Lord Buckley insists on being triumphant, joyous, positive, proclaiming 
himself the poet of the well well well. Listen to him. He starts off talking 
a kind of actorish-elocutionary English. Boom. He's into hip-talk. Then 
out of it. Then back in again. Can't get away from it, because this is a 
language where the words clutch closer to the emotion, where the voice 
following the Negro hipster intonation, adds extra dimensions to the 
word... Like a jazz musician, Lord Buckley never works on paper. The 
performance is the thing. It’s heart to head to voice. And sometimes 
heart to voice. And sometimes not even voice but an obscene trumpet 
sound like a ripped pair of breeches .. . He will flatten you with an absurd 
non-sequitur, then lift you up as high as a pigeon. He will venture into 
areas of reverence where most people leave their laughter behind them. 
And then, when he’s got you good, when you're laughing so very hard in 
front... why then—in back you'll find creepy little feelings shivering up 
and down your spine. And ask—Where am 1? 


ABOUT HIS LORDSHIP 


Some men are born to their titles. Others win theirs. But Richard 
Buckley came into his title because a friend with the unlikely name of 
Midas, went to a bankrupt circus to buy his kids a pony. With a fine nose 
for bargains, Midas bought the circus. And phoned Buckley for help. 
(What do | do now, Daddy?)... The watchman led them through the ware- 
house, marched them past the line of mighty elephant rumps, past the 
dark roaring cages with thick aromatic clouds hanging overhead. They 
halted before the wardrobe trunks. From the first trunk, Buckley pulls out 
a vast purple robe studded with emeralds, rubies, sapphires, all of fine 
solid glass. The robe is strangely shaped but he wraps it carefully about 
him, head to ankles. It leaves a broad trail in the dust as he steps over 
to the mirror. ‘Is he crazy?” the watchman asks, ‘‘That there's an ele- 
phant hanging. Belongs to the elephant!"’ But Buckley stares at his 
reflection. He bows. “Your excellency,” he whispers. 


Richard, now Lord Buckley swept berobed from the warehouse and on 
through the streets of Chicago with people pretending not to stare, with 
wind off the lake whipping his train sky-high, making a great clatter with 
the glass jewels. Arrived at his apartment, he set about celebrating his 
title, as nobility obliges. They came from everywhere, politicians, 
pimps and bankers, Negro musicians and Italian gangsters, chorus 
girls, policemen, pitchmen and hookers. And together they worked out 


SIDE 1: SIDE 2: 
Supermarket My Own Railroad 
Horse’s Mouth Willie the Shake 
Black Cross God's Own Drunk 
The Naz 


A Richard Bock Production 


the etiquette of the royal court. For Lord Buckley was not the man to 
keep all that nobility to himself. He knew Lord-ship is no good un- 
shared. So it was “Your Ladyship, this... Your Grace that. .. Will your 
Highness please let go of my goddam leg?"... They papered the 
kitchen with eviction notices. Everybody had a very fine time... and the 
party lasted three years. 


For Lord Buckley, the party is swinging yet. And the audience in the 
Ivar Theatre, in Hollywood, California on February 12, Lincoln's Birthday, 
1959—this audience which heard the original performance of which you 
now hear the record—to Lord Buckley, this was just another group of 
royal late-comers to the same old ball celebrating a small miracle that 
took place quite a while ago in a bankrupt circus warehouse in Chicago, 
Illinois. 


“My Lords and my Ladies," his Lordship addresses them and you, 
“Beloveds—" —Dan James 
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More Lord Buckley For You! 


SUBCONSCIOUS MIND 
FIRE CHIEF 

LET IT DOWN 
MURDER 

THE GASSER 
MAHARAJA 
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Side One: 
1. 


GOD IS DEAD (accertney) 


2. INTERLUDE FOR FINGER STYLE (4rccertneyy 
3. 
4. SACRIFICE— (iccartneyy 


H EY ALETH 1A (McCartney) 


(COLLAGE FOR LEATHER BOOTS, 
BREAD KNIFE, VOICE, GUITARS 
AND ELECTRONICS) 

LOVE (wecartney) 

PLASTIC JESUS (rracitiona!) 


> SANG THE CROW (Fre¢, arr. ntcCartney) 
» EARLY MORNING RAIN (Gordon Lightroot) 


Side Two: 
* 1. MEDITATION (uccartney) 
* 2. FLOWERS NEVER BEND WITH THE RAINFALL 
3. | DREAM’T IN VAIN | WAS (Caulsinon) 
STEFAN GROSMAN (uccarney) 
4, LOVE MINUS ZERO/NO LIMIT (205 oyren) 
5. IBIZA (ccerney) 
6. EMPTY POCKET BLUES (Hoys/seeger) 
7. On THE BOWERY (McCartney) 
8. LIQUID BLUE (uccortney) 
9. SUN-KICKED SHADOWS (iecertney) 
® 1968 
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COMME 


WELCOME to the post-homo-sapien state. If you've 
dropped out, drop in again and get involved in the creation 
of our new levels of super neural, visual, tactile, aesthetic 
awareness. All chemical persecution is out. And that 
means H. C. LSD. Cannabis. Nicotine. To develop yourself 
into a new being there must be action, food reform, 
creation: body, muscle and mind building. Study arts, 
maths, physics, astronomy, chemistry, biology, evolution. 
Expand consciousness by flying, aerobatics, join a flying 
club. By skin-diving, skiing on water and snow, by loving, 
meditation. You will reach higher spiritual and physical 
strength levels if you eat salads, fresh fruit, cashew nut- 
roasts, vegetables. Stop devouring the flesh of living 
animals. Stop walking on their skins. Shun wearing their 
“skins, guitar straps, saddles, footballs. Man-made materi- 
als are more loving and scientific than leather. In the name 
of love Beatles and groups, get rid of your cruel guitar 
straps and gut stringed instruments. It is taboo for a neo- 
girl On our scene to wear perfume which contains musk or 
civet extract, cruelly extracted by beating the gentle 
animal until death. Taboo foods are white bread, white 
sugar, artificially coloured foods, all flesh, fish, fowl. Make 
love in our bed of a thousand rose petals in a cloud of 
orange blossoms and jasmine. My home planet is Eros, 
three parasecs from “Vega” the first magnitude star in the 
constellation of Lyre. See you on the clear light and sound 
current on Proxima Centuri. Love you. Love me. Shalom. 
Cecil McCartney. 
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Gwen and Ruth 


A very special musical treat is in store for those people who stop at the fee << 
El Marisco Room of the Shellfish Restaurant in Port Lavaca, Texas. 


Located on lovely Lavaca Bay, the restaurant overlooks the blue sea 
and the sandy beach. This treat to the eyes is augmented by a treat to the 
ears as the visitor listens to the piano - organ duo. 


The artistry of Ruth Westerholm on the organ and Gwen Regan on 
the piano brings to the hearer the joy of listening to everyone’s favorite 
tunes. With a swinging beat and catchy rhythms, the artist evoke 
memories of the past and provide memories for the future with their 
wonderful musical offerings. Gwen and Ruth are versatile instrumentalists, 
playing all types of popular music from the Thirties to the Seventies. 


Ruth and Gwen both had their training in classical piano. Several years 
ago Ruth switched to the organ. Their skills are very evident as they play 


“fun” music — enjoying their own performance almost as muchas their 
delighted audience. 


\\ " The songs presented in this album feature a varied selection from their 
\\ repertoire. 


GWEN REGAN RUTH WESTERHOLM 
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SIDE ONE: SIDE TWO: 


- YELLOW BIRD 2:05 
. LUCILLE 2:36 
. SENTIMENTAL JOURNEY 2:32 


1 . SUNRISE SERENADE 1:45 
2 

3. 

4. BLUE HAWAII 2:58 

5. 

6. 

7. 


. EVERYBODY LOVES SOMEBODY 2:30 

. CHEATING HEART 1:40 

. BILL BAILEY 1:52 

. LITTLE COQUETTE / DARK TOWN STRUTTERS BALL 2:40 
. BARBARA ANN POLKA 2:10 

. ONE HAS MY NAME 2:28 

. FASCINATION / AROUND THE WORLD 1:57 


. PEARLY SHELLS 1:55 
. YOU BELONG TO MY HEART 2:22 
. | LEFT MY HEART IN SAN FRANCISCO 3:38 


ON OoaPWN 


The master tape for this album was recorded at 
the El Marisco Room, Shellfish Restaurant, Port 
Lavaca, Texas, by Rolling Recording Studio of 


Carpentersville, Illinois. Using equipment mounted 
ina mobile studio has produced a uniqu@ recording. 
Sound engineer — Alan Sauer. Jacket by Ruthi. 
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FE the fifth spectacular year, 36 of America's top rated radio 
stations join together to support over 10,000 musicians in getting 
their music heard. The fifth annual Budweiser Showdown was the 
most successful talent search to date, offering participating musicians 
$1,500 in local Fender prizes and a shot at the Grand Prize—$10,000 in 
Fender Musical Equipment, a Capitol Records recording contract and 
the opportunity to record a national Budweiser commercial. 
The record you are now holding Is the first step to national exposure, 
The musicians who put their music in the grooves have been voted by 
music industry professionals as being the best in your area. Now it's on to 
the final test in the 1987 Budweiser Showdown. .. the Tournament of Jams, 
Fast Budweiser Showdown winners are beginning to step out in the 
national spotiight with major recording contracts induding Grand Staff - 
Warner Bros. Records, the MAC Band - MCA Records and Darcell Spear - 
Manhattan Records, . . look for their releases later this summer. 
For more information on previous Budweiser Showdown winners, to pur- 
chase records from affilated Showdown markets, or for information on the 
1988 Budweiser Showdown, send a self-addressed, stamped envelope to! 
Budweiser Showdown 
a !_@® ©/0 Starstream Communications Group 
’ ee © 9800 Richmond Ave,, Suite 300 
kd Houston, Texas 77042 
Thapks for supporting your local favorites, 


There’s been excitement in the air 
.. on 31 of the nation’s leading 
urban contemporary radio stations. 
During recent months, these sta- 
tions have played a major role in The 
Budweiser Showdown, a nationwide 
search for new musical superstars. In the 
beginning, 10,000 hopeful, talented music 
artists entered the competition with visions of 
capturing that elusive prize called stardom. Last 
year, a dynamic group named ‘“‘Finesse”’ realized 
their dream, first winning their local competition, 
then earning selection as one of the 5 finalists. After 
winning the Grand Prize in Los Angeles, ‘‘Finesse”’ 
walked away with $10,000 in musical equipment, a 
recording contract with PolyGram Records and the 
opportunity to record a national Budweiser com- 
mercial. Now, this year’s Budweiser Showdown is 

bigger and better than ever . . 


PolyGram Records 
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Sierstiean 


QO WHEE SUEZ HOUSTON, TEXAS 7742 


with outstanding prizes and mem- 
orable music. 

The Budweiser Showdown is spot- 
lighting new stars in every area of 
the country. One of this year’s 31 lo- 
cal winners is now one step closer to 
that lofty goal . .. becoming 1985 Na- 
tional Champion. The ultimate competition 
will take place in Chicago, where the 5 national 
finalists will battle before television cameras and 
a concert audience. At stake: $10,000 in Fender 
musical equipment, a PolyGram recording contract 
and an invitation to record a national Budweiser 
commercial. The winner will cross the threshold 
into a new world of unlimited opportunities where 
the future is now. It’s the 3rd Annual Budweiser 
Showdown...and for someone, the third time will 
be a charm! 


THE STORY OF SIMON SIMOPATH 


A Science Fiction Pantomime 


ley were children; in the end they were children. Children living in a decided to stop the ship and rest a whi 
a place of unparalleled horror. from outside the spaceship. When he op 
Was one of these baby-boy citizens. His friends and relations loved see but a centaur. This strange animal 
ferything he needed, but he was still discontented for all he wanted to do Simon that he was bound for another pl 

id fly. asked for some food and water which Si 
t They talked into the night of many # 
each told the other that “HE WAS JUST TF 


ied by a knocking 
S; What should he 
mtaur’’ and told 
ple. Cedric then 


_was to grow 
Simon's 
him, they said 


in common and 


His sister, to! di J iT jrow F LOVE” and When the time came to part, they wer had separate des- 
then he could do’ 3 : tinies. Cedric, however, offered to take Si 6@ and happiness. 
‘ At school, Si S t i eets at night. After a long journey Simon saw this ni ich other a reluctant 
| Fr He could not unc n ens with his farewell then Simon floated down to this ne E oe 
\ books and charts r ids because The beauty around him was indescribable : ail ‘and freedom that sur- 


they were too tangib 
\ He was a “LONE! 
! On leaving scho 
work. His life was.a 
} This obsession 

mental hospital wh 

reading...“WE CAN 
| Simon was release 
| heavens. 2 

He decided to) 

chosen to become the 
wings at last. Evel 
} THE COURTYARD 
His orders wei 


rounded everything was untouchable. He Was Iving)on a "Green moss that extended 
as far as the eye could see, and behind him Was/an immense structure littering in purple and 
lent from his yellow with a sign on top which read “PENTECOST HOTEL. 

The place was deserted until Magdelena appeared from) somewhere. Her beauty was 
almost unbearable and Simon could only take glimpses! of her at any one time—she was a 
a Jot of people who wore ca Tound their necks tiny goddess of Nirvana. 

ne of them could help themselves and after 6 days They travelled together through this strange and beautiful land until Simon's appetite for 
me and by day he slept and by night he studied the the food of life was satisfied. He had never seen such a place before, not even in his dreams. 
; nth Most of all “HE HAD NEVER FOUND A LOVE LIKE THIS BEFORE.” He drank of the sweet 
of Dreams for a sUpersonic test. He passed and was wine of living things and death was eliminated. Magdelena and Simon were joined together 
LITE JOCKEY.” He was ecstatically happy to have won his in a finale fantasy wedding by the Minister of Dreams) “TAKE THIS HAND,” he said and they 
Tight and he began to feel contented —he felt like a king “IN were proclaimed King and Queen of this Lost Paradise, Time was remote; the place far-off; 
eee ; the year was “1999.” 
les back to earth on his progress. A few days out, Simon THE END 
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SIDE A 

1. DangerousBends F.McDonald/ 0:45 Aggressive action. 
C. Rae/G. Shury 

2. On Schedule F.McDonald/ 2:10 Insistant medium pace 
C. Rae/G. Shury movement. 

3. Light Traffic F.McDonald/ 2:05 Light medium pace. 


C. Rae/G. Shury 
4. BackIn The City  F.McDonald/ 3:05 ~Funky movement. 


C. Rae/G. Shury ; 
ees: Downtown F. McDonald/ 1:50 Fast cutting. 
C. Rae/G. Shury 
6. Night Groove E.McDonald/ 2:30 Classy, romantic. 
C. Rae/G. Shury 
7. Go Go Stomp F. McDonald/ 2:25 Fast, raucus. 
C. Rae/G. Shury 
8. Moving Traffic Miki Antony/ 1:05 Light free movement. BRUTON MUSIC LIMITED 
Tom Parker 12 BRUTON STREET © LONDON W1X 7AH - PHONE 01-499 6718 
SIDE B 
9. Central Boogie F. McDonald/ 1:50 Excitement. 
C. Rae/G. Shury/ ROCK C ITY 
J. Toomey 
10. Fast Drive F.McDonald/ 2:33, Smooth fast speed. 
C. Rae/G. Shury 
11. Head Gear F. McDonald/ 1:50 Pop Red Indian feel. 
Si C. Rae/G. Shury 
12. Super Kool F.McDonald/ 2:27 Rhythmic, classy. 
C. Rae/G. Shury 
13. Power Point No.1 F.McDonald/ 0:30 Aggression to fizzle finish. 
C. Rae/G. Shury/ 
J. Toomey 
14. Stockcar F. McDonald/ 1:27 Pacey rock. 
C. Rae/G. Shury 
15. Prowl F.McDonald/ 2:25 Dark, foreboding. 
C. Rae/G. Shury 
16. Chelsea Girl F.McDonald/ 2:30 Light, funky. 


C. Rae/G. Shury 
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3486 NIGHT SOGIETY: Hold Me Tight (Tonight) 
3485 JIMMY CASTOR; It's Just Begun 
3484 NORTH END: Happy Days - Tees Happy - J 
YOUNG & COMPANY: | Like What You're Doing To Me 
3483 GAZ: )(R.E.M.I.X.) ~ 
INNER L n Of My Life a 
3481 RAFAEL CAMERON: Boogies Gonna Get You - 


) 3361 ANNY 


iS HORN 


ARE YOU MISSING ONE OF THESE 


SALSOUL ORCHESTRA: ooh, | Love It- 

INNER LIFE: | Like It! Like That - 

SALSOUL ORCHESTRA: Take Some Time Out 
3480 JADE: I'm Gonna Get Your Love (Disconet Remix) 


 (R.E.M.IX.) 
5 ER: Don't Turn Your Back On Love 
(REMIX) 


3465 DANCE ONIT, OOH! YOULOVE IT -2 
CANDIDO: Th er Man 


3463 VISUAL: 1 (R.E.M.LX.) 
1 LEROY t 
PAUL 
E.M.1.X) 
=-LYN BF I: Ain't No Mountain High Enough 


[Like It Like nat (R.E.M.LX): 
x 


xX) 
DH! OVEIT 
Doctor Love (RIE.M.I.X) 
GSTEEN MIX 
Won't You) Dance With Me 
Me This Way 
jy Mind Made Up - 
Will Be A Night To Remember 


= Hot Love 
Y: The Greatest Performance Of 
3 Wemt The String Of My Heart 


HILLS VERSION OF “AXEL F” (Remix) 
IS: Over & Over 


NPARRISH: HipHop Be Bob __ 
0 LOLEATTA HOLLOWAY/DAN HARTMAN: Love 


J, BLACKFOOT: | Stood On The Sidewalk And Cried 


3407 

3381 JO- Lo: Last Call 

8379 WISH & BLUE LOVETT: Your Love 
NIGHTLIFE UNLIMITED: Woman 


ANDERSON: The Must Of The 50's 
3351 SHIRLEY BASSEY/ALAIN DELON/AL CORLEY 


Vd You 
3238 AATONAL UTH: Saturdays In Silesia 
3146 MOTION: Make My Feet Wanna Dance 
3125 HOT PLATE -6 
3118 HOT PLATE-5 
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SPOREN ARTS 
THE LOST WORLD wy sir artHur CONAN DOYLE 


WITH FRANK KELLY, DES NEALON, JUSTIN BROWNE, ALAN MacDONALD 


DIRECTED BY CHRISTOPHER CASSON 


THE STORY 


The Lost World has every element of a classic 
adventure yarn: four colorful adventurers: an un- 
known territory to be explored; hostile forces of 
nature as well as sub-human, human, and quasi- 
human predators to be overcome: a smug and doubt- 
ing constituency at home to be won over with evi- 
dence of a new discovery. 


The same sure hand that created the unforgettable 
Sherlock Holmes has limned here the virulently irascible, 
volcanically explosive, wronged-genius figure of Professor 
Challenger, whose sheer energy propels so much of the story. 
We are delighted after following this brawny little man into 
the lost world and through so many perils of Maple White 
Land to discover that he is, in physical form, almost the twin 
of that “missing link”, the king of the ape-men. There is a 
satisfying humor in that resemblance which emphasizes 
again that evolution has not totally obliterated earlier forms 
and stages of life. If those two can stand side by side, perhaps 
there is somewhere a high plateau where prehistoric animals 
continue to live and war among themselves. 


Challenger’s companions are almost equally colorful: 
Lord John Roxton, is the all-round man—sportsman, hunter, 
world traveler, gentleman—even when the need arises, a 
righter of wrongs and defender of the oppressed. Professor 
Summerlee is Challenger’s foil—skeptical, sarcastic, brittle, 
scholarly, but in the crunch, as hardy and intrepid as any of 
them. Finally our hero, Ned Malone himself, brash young 
reporter for the “Daily Gazette”, all grit and impetuosity, 
who undertakes the dangerous expedition in order to win the 
love of Gladys Hungerton, only to find in the end that the 
exploit is more valuable than the girl. 


The Lost World is a land worthy of this bold little 
band. Doyle’s description of this slab of the Jurassic Age, 
preserved far up the Amazon on an inaccessible plateau, 
has served as a model for landscape painters of many an 
imitative romance of the dinosaurs. Few who have encount- 
ered this lost world can view the skeleton of a ‘pterodacty! 
in a museum without visualizing those great flocks of winged 
lizards nesting by the shores of “Lake Gladys”, or can examing 
a map of the Brazilian interior, beyond Obidos and Manaos, 
without wondering if, just possibly, in some corner of that 
vast little-known area there has eluded the aerial photographer 
a high tract moated on all sides by steep cliffs where for 
millions of years. . just perhaps. .. 


Oo 


SPOKEN ARTS, INC., NEW ROCHELLE, NEW YORK 10801 


THE AUTHOR 


Like his own major fictional protagonists, Sir 
Arthur Conan Doyle (1859-1930) always loomed 
somewhat larger than life. He earned an M.D. at 
Edinburgh in 1885 and was a Practicing physician, 
but there always seemed to be more of Sherlock 
Holmes (or Professor Challenger) in his temperament 
than of Doctor Watson. He was a versatile man who 
earned some fame in crime detection in life as well as 
in fiction. The Sherlock Holmes canon remains his 
monument, but at times he also busied himself with 
real-life detective work in cases that interested him. 
He was knighted in 1902 largely in recognition of his 
services during the Boer War, which were medical, 
military, and propagandistic. In the latter part of 
his life he was an apostle of spiritualism and worked 
devotedly as a lecturer and writer to advance the 
belief in paranormal phenomena, an activity which 
must have earned him some of the same sort of 
derision and skepticism that he describes in The Lost 
World as greeting the claims of Professor Challenger. 


THE CAST 
Edward Malone: Frank Kelly 
First Narrator: Frank Kelly 
Professor Challenger: Paul Farrell 
Fourth Narrator: Paul Farrell 


Policeman: 
Servant: 


Justin Browne 
Justin Browne 
Professor Summerlee: Justin Browne 
Lord John Roxton: Des Nealon 
Second & Third Narrator: Bes Nealon 
Gomez: Alan MacDonald 
Dzumba: Alan MacDonald 
Dr. James Illingworth: Alan MacDonald 
Directed by Christopher Casson 
Presented by Arthur Luce Klein 
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SIDE ONE: The Lost World, Part 1 (23:35) 
SIDE TWO: The Lost World, Part 2 (24:48) 
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SA 1097 


Adventure! The very word makes the blood tingle. Un- 
limited horizons open in the geography of the imagination. 
The mind is set moving on romantic routes to the unknown. 
The challenge of the mysterious beckons. And what if hard- 
ships and obstacles are to be encountered? That is the spice 
of the journey! 

Most of us are only armchair adventurers, but if we can- 
not leave the ordered confines of our lives, the next best 
thing is to set out in the wide world with some master story 
teller as our guide—with music and sound effects to add to the 
atmosphere and excitement! These thrill-packed classics 
of action and human courage are superb performances in 
honest adaptations of literary masterpieces that have survived 
the test of time! 


SPOKEN ARTS ADVENTURE CLASSICS 


Kidnapped SA 1058 
Swiss Family Robinson SA 1059 
Kim SA 1065 
Around the World in 80 Days SA 1066 
The Time Machine SA 1096 
The Lost World SA 1097 


Send for complete catalog of SPOKEN ARTS records, tapes and filmstrips. 


SIDE 1 
| PUT A SPELL ON YOU 
(Slotkin-Hawkins) Shalimar Music (BMI) (3:23) 
YOU’RE NOT THE SAME BABY 
(S. and Y. Holtzman) Filigree Music (BMI) (3:46) 
SHE COMES IN COLORS 
(Arthur Lee) Grass Roots (BMI) (3:04) 

*HEY MISTER 
(S. & Y. Holtzman) Brent Music Corp. (BMI) (2:06) 
COME ON IN 
{Sean Bonniwell) Thrush Music (BMI) (2:50) 


*GIRL DON’T PUSH ME 
(S. & Y. Holtzman) Brent Music Corp. (BMI) (2:39) 


SIDE 2 


HEY JOE 
(Billy Roberts) Third Story Music (BMI) (12:56) 


* Released by special arrangement 
with Mainstream Records 
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PRODUCED BY: Scott Holtzman, 
Mike Leitz & Vivian Holtzman 
DIRECTED BY: JAY ALDEN 
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FEVER TREE IS: 

Kevin Kelley e drums 

E. E. Wolfe « bass 

Michael « guitar 

Grant Johnson e keyboard 
Dennis Keller « lead vocals 


WITH A LITTLE HELP FROM: 

+ John Tuttle « drums 

+ Rob Landes »« keyboard 
Hal Blaine * drums 

David Cohen « guitar 

Walt Mescal « guitar 

Joe Osborne « bass 

Larry Knechtal « piano 

+ Formerly of Fever Tree — 
drums and keyboard on Hey 
Mister and Girl Don’t 

Push Me. 

Vocal backups: 

THE BLACKBERRIES 

Gloria Jones * Clydie King 
Shirlee Matthews « Vanetta 
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totally new concepts in 


stereo sound - disc3 
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Listening Test Responses: 


that. . 


I ae it and I feel happy —it’s as simple as 


...After a while, I began to forget that I was 
listening to a recording—things seemed to be happen- 
ing all around me ... dancing and chanting, yelling 
and whispering . . . it’s a sort of real experience—you 
really have to hear it to believe it.” 


‘IT listen to it when I'm feeling up-tight and lonely—it 
really has the best “vibrations” I've heard on a 
record...” 


“T close my eyes and I’m actually there...” 


“It’s as if I were floating effortlessly through a vast 
crowd of thoroughly likable freaks—people I feel as if 
I know...” 


BE-IN (A Psychoacoustic Experience) 
Sheep Meadow, Central Park, New York City 
April 6, 1969 


The 1969 Easter Be-in in New York’s Central Park has come to be 
regarded as a sort of high-water mark for the now almost vanished Love 
Generation. 

The tremendously diverse crowd kept growing and gathering momentum 
until almost everyone marveled at this spontaneous “‘thing’’ that had taken 
place in the park. 

This Be-In was certainly not the biggest gathering of young people to take 
place in 1969. However, there are many things that happened during this 
recording that make it a rare, almost magical moment. 

The recording captures with honesty and total realism this particular 
instant in time which in retrospect seems more than a bit unreal. 

Be-In is the real experience of running barefoot in the grass on a beautiful 
spring day, surrounded by thousands of half-innocents exhibiting little, if 
any, trace of paranoia or guilt. 

If you were ever at a massive, totally spontaneous gathering in 1969, we 
think you know the feeling we mean. 

This particular disc is unlike anything you've ever heard before; we call it 
a “‘psychoacoustic experience’. It recreates an event with such realism that 
it actually seems to be happening again. We think that once you experience 
the total immersion of this encounter, you'll agree with us that Be-In is 
something special. 


“A very social kind of sound ... I play it when 
people drop by—it really seems to loosen them 
UP cen 


The amazing thing is how natural the sound 
seems to be. It literally becomes part of the room—in 
fact, half the time, it doesn’t even seem to be coming 
from the speakers .. . extremely effective for putting 
friends at ease. . . 


> 


« 


. A very, very relaxing sound ... on many 
ees it has pied de me get a good night's 
sleep. 


“The feeling of depth and pervasive calm is quite 
Beene rl ses 


“We've » (ean using it in our encounter group and it is 
enormously effective. . 


DUSK AT NEW HOPE, PENNSYLVANIA 
August, 1970 


Imagine a warm summer night deep in the verdant backwoods of 
Eastern Pennsylvania. 


An infinity of sound stretching out before you. The steady, yet constantly 
changing drone of countless tiny insects, reminding you of the serenity and 
timelessness of nature. Far in the distance, a hound occasionally barks. 


You feel as if you are a thousand miles from the annoyances of city life. 


If you can imagine such a night, you pretty much know what our record- 
ing of Dusk at New Hope is like. 


This highly realistic stereo sound took almost a year of location work and 
patient testing to perfect. In its present form, it is a perfect compliment to 
the other natural sound recordings in the series. 


In an urban setting, we think you'll be amazed by the profound changes 
that take place when you play the disc as a background sound. Many people 
find that the sounds of night in the country are second to none in creating a 
setting for increased interpersonal relationships. 


Dusk at New Hope can be left on for very long periods of time without 
inducing fatigue or boredom. Once you become familiar with the sound, we 
are certain that you will find many new uses for the effect. 


Produced by Syntoni@Research Inc. for 


ATLANTIC RECORDING CORPORATION, 1841 BROADWAY, NEW YORK, NEW YORK 10023 
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SIDE 1: SIDE 2: 


. COME HOLD ME BABY .......... | HS | =/ 4 RS aero nipio coe Cee 
(D. Phillips-S. Phillips) Danluv Music ASCAP (Susanne Phillips) Danluy Music ASCAP 

. SOMETIMES LOVE'S NOT ENOUGH. 3:05 2. ELCONDORPASA ,............. 
(D. Phillips-S. Phillips) Dantuv Music ASCAP (Paul Simon) Charing Cross Music AScaP. 


. TONIGHT’S THE NIGHT .........- # 3, SARAH AND THE PREACHER...... fs 
(D. Phillips-S. Phillips) Danluy Music ASCAP : {Brian Templeton) Self Pitty Music ASCAP 


» LOVELY, SUNNY MORNING . 2:41 4. PICKY PICKY«- +--+ -ceee reece ceee 
is -S. Phillips) Lenny/Da : (Dave Phillips) Dantuy Music ASCAP 
idle 5. GODZILLA ATE TUKWILLA ----.-- 
. HOUSE OF THE RISING SUN ...... “1 {D, Phillips-S. Phillips) Danluv Music 
(P.D.) ASCAP 


These are the most amazing fen notes you have ever read! You see artic are psychic! 


we yee ago They tell you about yourself. ‘ 
gat <4 “a : *-. Dacca You “have | just spent a couple of hours in one of the Northwest's nicer nightclubs. 
Se z v4 ~~ Rie You've been listening, clapping, laughing and generally having a good time with Dave 
Se / ©. oe Phillips: ; 
PSS 7 f ba You're amazed Fe cary much sound can come from one set of hands and feet. You 


/ stomped-along with hot banjo numbers like “Picky, Picky’, you listened thoughtfully to 
©...» ballads like “Sometimes Love’s Not Enough”, and you're still humming the haunting chorus 

; go = oO f “EI Condor. Pasa’ “Tonight you'll have a nightmare about a scaley monster wolfing down 
y Soe soe Seattle suburbs. and preying on other tawns in Washington. - 


> 


“could take home some of these good times on a record album, 
rodiiced the e necessary ash and: ey you can't wait to get iton peur turntable. ° A 
bes 


| f i Fy ~ ae 
j o: f : € = a esas: “You! re holgling the Hext= 


thing. aN entertaining evening “you ‘Ve.just spent. “36 


*Minuites 3With Dave Rhillips’”. 
Enjoy! 


Country Comfort 


Country Comfort is a family band. Larry and Rick began performing 
professionally in 1957, with regular performances on the Bar K Jam- 
boree and later, the Evergreen Jubilee. Trudy’s childhood, influenced 
by a musical family and performing parents, led to her developing her 
own talent as a vocalist. 


As they continued to grow and develop as musicians, each found his 
own path to explore. Larry’s interest in the great guitar stylists brought 
him a deepening appreciation of not only country, but blues and con- 
temporary jazz as well. 


Rick, like most younger musicians, became interested in rock and roll. | 
Starting as a lead guitarist, he later played other instruments, including 
bass and steel guitars and drums. 


After her marriage to Larry, Trudy learned to play the bass guitar and 
began to join in more when the families got together to jam. 


Their experiences bring to this band a closeness and an understanding 
of themselves and each other as musicians that allows a unique blend of ® 
musical styles and attitudes and an honest enjoyment of their music 
that they hope is contagious. 


The band wishes to thank their parents, Terry, Teschner, Jimmy, Cor- 
lene and Bucky and the Eagles, Moose and Elks clubs of Washington. 
Special thanks to Duane and Betty Welch. 


LARRY WRIGHT — Guitar, Vocal, Banjo, Rhythm Guitar 

TRUDY WRIGHT- Bass Guitar, Lead Vocal 

RICK WRIGHT — Lead Vocal, Drums, Pedal Steel, Rhythm 
Guitar, Piano 


—Sue Wright 


PS. Thanks to Jack Roberts and Buck Owens for their support in 


past years. 
Side One Side Two 
1. Somebody Done Somebody Wrong Song 1. Rainy Day Woman 
(itera ermal BUNT) 2 2 2505000000000900000000 4:01 (Wenninas) etre ct eee Cee 3 ena 3:37 
1. Bobby McGee 2. Honky Tonk Man 
(EiistofersonlandlEostcr) peer eee 5:17 (ranks ial O11] A 3:44 
3. Day Dreams About Night Things 3. Behind Closed Doors 
(Schuecers) Peer ee ee ee a Seg doth eae 3:20 (@iNei Tt ee a OR bye ae eh) 4:10 
4. Apartment No. 9 4. Easy Come Easy Go 
(Paycheck, Qwens, Foley).................... 3:51 (Schaefer) eerie ee en ee eee 3:48 
5. Singin’ the Blues 5. North Carolina 
(Epdsicy) Beret re en Sake ecoee, ote cacteee ate. 3:31 (Erazier (Owens) © ne ene ok calcd octece hc ees 3:23 
Back Cover Photography — Joseph Hawkins 
For Bookings — Keith Shanklin 
Engrgemes M.Devine Blue Note Talent CQa+ bees morutoc wing coporton 


Studio-Applewood Studios Seattle, Wa. 
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Como Una Cancion 


(Almost Like A Song) — Mike De Lesn, 
Ronnie Milsap 


Una vez nomas, tuve una pasion 

Y veniste a mi, Como Una Gancion. 

Te acercaste a mi, llena de emocion 

Me diste tu amor, Como Una Cancion. 

De Enero a Diciembre, tuvimos perfecto amor, 


De repente se apag6 la flama, tu yano estabas aqui. 


Este corazon, siempre llorara 
Como Una Cancion, perono se acabara. 


Mike De Leon — Vocal 
*Jerry Blanton — Steel Guitars 
Bob De Leon — Fender Rhodes, 
Arp String Ensemble 
Buddy Braun — Bass Guitar 
Rick De Leon — Drums 
Maruca De Leon — Translation Assistance 


Insiill InloveWithYou 


Once in awhile, | try and smile, 

Even though you're far away. 

Why can't you see, deep inside me, 

I'm still In Love With You. 

Hours unseen, spent in a dream, 

When will I ever awake. 

You might get wise, and open your eyes, 
I'm Still In Love With You. 


Mike De Leon — Vocals, Guitorgan 

Rick De Leon — Drums 

Buddy Braun — Bass Guitar 

Bob De Leon — Univox Clavinet, Arp Odessey 


Sigmprele Amaré 
" Mike De Leon 


Veo el sol, y las estrellas 

En tus ojos tan preciosos. 

Veo el mar de inmensidad en tu corazon. 
En tus labios ciento el cielo 

Tan cerquito a mi alma, 

Y tus brazos me arullan con sinceridad. 
Eres linda, eres bella, hermosura, vida mia 
Siempre. ..Te Amareati 


Mike De Leon — Vocal, Guitar, Arp Odessey 

Bob De Leon — Fender Rhodes, Arp String Ensemble 
Buddy Braun — Bass Guitar 

Rick De Leon — Drums 


O My louv 


Mike De Leon 


O my love, how I want you, 

O my love, how miss you. 

My lady, my life, without you, 
The smile on my face will be blue. 


Mike De Leon — Vocal, Guitorgan, Bass Guitar 
Rick De Leon — Vocal, Drums 
Bob De Leon — Fender Rhodes, Arp Odessey 


Wedding Sons 


Mike De Leén 


She's a clever little girl, that came into my world, 

Never really knowing much of me. 

She spoke so silently, and gave her heart tome, 

And never asked for nothing in return. 

And now my life, my love, I'thank the Man above 
for granting me the pleasure of your love. 

I know I'll always be in love eternally, 

You mean so much to me. 

Because my little girl, you've now become my world, 

You never have to worry never fear. 

Illbe there by your side, to comfort you and guide, 

And never ask for nothing in return. 

And now my life, my love, | thank the Man above 
for granting me the pleasure of your love. 

I know I'll always be in love eternally, 

Yea, you mean so much tome. 

And so my little girl, this day we tell the world, 

How much our love has grown in years gone by. 

We'll raise'a family, together you and me, 

And live our lives in love forever more. 

And so my life my love let’s thank the Man above 
for granting us'the pleasure of our love. 

1 know we'll always be in love eternally, 

My life my little girl. 


Mike De Leon — Vocal, Guitars 


Tigy C'mon! 
Rick De Leén 


*David McDavid — Saxophones 
Rick De Leon — Drums, Cowbell 
Bob De Leon — Fender Rhodes, Tambourine 
Buddy Braun — Bass Guitar, Quijada 
Mike De Leon — Guitorgan, Gabaza 


side2 
for Tisha 


Bob De Leon 


My little girl you're my life, tender are you all the time 

My little girl you're my world, | know that you 
understand. 

When you're with me sometimes, still | love you 
cause your mine. 

Sweetheart trust in what! say, truth is all you deserve. 

Giving my whole life for you, caring for you | will do. 

When you're with me sometimes, still | love you 
cause your mine. 

Recalling all that I/say, all is for you little girl. 

Loving you dearly my joy, you're with me ever, 
my love. 

When you're with me sometimes, still | love you 
cause your mine. 


Bob De Leon — Vocals, Fender Rhodes 
Mike De Leon — Gultorgan 

Rick De Leén — Drums 

Buddy Braun — Bass Guitar 


Todo Y Nada 


Todo lo que tengo en la vida, 

Mi ternura escondida, la ilusion de vivir. 

Todo, te lo diera contento, porque tu 
pensamiento, no apartaras de mi. 

Pero, como no me has querido, y lo que te he 
ofrecido, no te puede importar, 

Muere la esperanza que adoro, 

Pues teniendolo Todo, Nada te puedo dar. 


Mike De Leon — Vocal, Guitar, Bass Guitar 
*David McDavid — Flute 
Rick De Leon — Drums 


Granada 


Mike De Leon (English lyrics) 


Granada land/of my dreams far away, 

My'son§ is your life and the beauty it finds every 
day. 

My song, my life, my love. 

My song, in my heart you will always be mine. 


Granada tierra ensangrentada en tardes de toros. 


No tengo otra cosa que darte que un ramo de 
flores. 

Un ramo de rosas fragantes que le dieran marco 
ala Virgen Morena. 

Granada tu tierra esta Ilena de lindas mujeres, 
de luz y de amor. 


Mike De Leon — Vocals, Guitorgan, Castinets 


*Jack Skiles — Guitar Solo 


Rick De Leon — Vocals, Drums, Syndromes 
Bob DeLeon — Fender Rhodes, Arp Odessey 
Buddy Braun — Bass Guitar 


The lords Prager 
Mike De Le6n (Music Only) 


Our Father Who art in heaven 

Hallowed be Thy name. 

Thy kingdom come, Thy will be done, on earth 
as it isin heaven. 

Give us this day our daily bread, and forgive us 
our trespasses, 

As we forgive those who trespass against us, 

And lead|us not into temptation, but deliver us 
from evil, Amen. 


Mike De Leon — Vocal, Guitorgan 

Rick De Leon — Vocal, Drums 

Bob De Leon — Fender Rhodes, Arp String 
Ensemble 

Buddy Braun — Bass Guitar 


El Bodesero 


Siempre en su casa, presente esta 

El bodegero y el chacha cha. 

Vete a la esquina, y lo veras 

Que atento siempre te servira. 

Anda en seguida, correle ahi 

Que con la plata lo encontraras. 

Del otro lado, del mostradcr 

Muy complaciente y servidor. 

Bodegero, que sucede, por que tan contento 
estas. 

Yo creo que es consequencia, de lo que en moda 
esta. 

El bodegero, bailando va 

Y en la bodega se baila asi. 

Entre frijoles, papay ajil, 

El nuevo ritmo del cha cha cha. 

Toma chocolate, paga lo que debes. 


Mike De Leon — Vocal, Guitar 

* Frank Rodarte, The “Wild Jalapeno” — Congas 
Rick De Leon — Vocal, Drums 
Bob De Leon — Vocal, Baby Grand, Arp Odessey 
Buddy Braun — Vocal, Bass Guitar 


Sleep My |lsittle Child 


Wait till tomorrow, today have no sorrow. 

Sleep My Little Child, don’t fear while I'm here 

Wander in your dreams and time flies it seems 

You will never know the moment! go 

Sleep My Little Child, and fly through the sky 

Try and never weep or lose precious sleep 

Why not try and take those dreams when you 
wake 

Sleep... My Little Child 


Mike De Leon — Vocal, Fender Rhodes 
Bob De Leon — Keyboard Bass 
Buddy Braun — Bell Tree 

Rick De Leon — Drums 


*A special thanks to all our guests for their assistance 


Produced by: The Mike De Leén Band/Antonio 
Records 

Recorded at: O’Neill/McDavid Sound Studio, 
San Antonio, Texas 

Engineering: Bob O'Neill, except “O My Luv” 

— Steve Gillies 

Mix down: Bob O'Neill, Mike De Leén 

Cover Design: Jan Burrow 

Photography: “Corky” Nault 
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©@®1979 Antonio Records, 9323 Femglen, San Antonio, 
Texas 78240. All songs published by Manica Music, BMI, 
except Todo ¥ Nada, Granada and Almost Like A Song. All 
rights reserved — unauthorized duplication is a violation of 
applicable laws. 
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ORIGINAL MOTION PICTURE SOUNDTRACK 
The Allen Funt Film 


“What Do You Say 
Naked Lady?” 
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UNITED ARTISTA RECORDS 1S A REGISTERED TRADEMARK OF UNITED ARTISTS RECORDS INC 


A FILM BY ALLEN FUNT 
“WHAT DO YOU SAY TO A NAKED LADY?” 


Assistant Producer Richard Briglia. Music and lyrics by Steve Karmen. Color by DeLuxe. United Artists 


SIDE ONE 

(2:04) (Vocal) WHAT DO YOU SAY TO A NAKED LADY? 
(2:23) LET’S GET DOWN TO IT 

(1:48) (Vocal) THE TAILOR SONG 

(1:00) RAPE IS NOT AS EASY AS IT LOOKS 

(1:25) (Ladder Vocal) HAIL TO HUMANITY 

(1:45) (Chorus Version) KIDS 

(1:30) (Face Vocal Version) HAIL TO HUMANITY 

(2:35) PARDON ME 


(14:30) TOTAL TIME SIDE ONE 


SIDE TWO 
TOO BAD YOU CAN'T READ MY MIND (2:38) 

KIDS (Funt Narration) (1:45) 

JUST A LITTLE MYSTERY (1:55) 

HAIL TO HUMANITY (Face Instrumental) (1:25) 

THE FOLLOW SONG (3:10) 

THE LADIES OF THE BRONX (1:08) 

HAIL TO HUMANITY (Ladder Instrumental) (1:25) 

THE TAILOR SONG (Instrumental) (1:48) 

WHAT DO YOU SAY TO A NAKED LADY? (Instrumental) (2:04) 
TOTAL TIME SIDE TWO (18:16) 
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United Artists Records 


MUSIC, LYRICS AND PRODUCTION BY STEVE KARMEN 
Publisher: UNART MUSIC CORPORATION—BMI 


Art Direction: Frank Gauna 


Entertainment from ii 
Transamerica Corporation 


© MCMLXX- UNITED ARTISTS CORFORATION 


UBERTY/UA INC LOS ANGELES, CALIFORNIA 90028. PRINTED IN USA 
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HIS UNIQUE RECORDING offers the listener the actual first hand stories of those involved 
0 as told in their own voices. It is a revelation to the uninitiated. Substantiation to the 
believing buff, and excitingly new information to the skeptic.’’ 
z NICK LACY 
“WEEK END WEST’’ A.B.C. RADIO 


“WHAT IS A U.F.O.? If you’re looking for a ’simple answer to this question, you won’t find it in 
this album. Instead you will hear eye-witnesses claim the UFO’s they’ve seen to be from football- 
sized to 70 feet wide, flashing every color of the rainbow. Some insist the UFO’s are here on 
a peaceful mission; another quotes an Air Force officer who states UFO’s accounted for the 
utter disappearance of three of our aircraft. And a Florida resident wears a lump of scar tissue 
on his forehead where he says a UFO shot him with a blinding beam of light. 
‘tFILE 733 UFO” brings actual voices of Americans who are just like you and me...except 
for one or two startling experiences. Like the lady who played hostess to Seventy people, and 
every one of them saw the frightening glowing objects that plagued her hillside home for weeks. 
Or like the California man who rode in a fourteen-room, thirty-foot tall space ship and discussed 
religion with the commander but who has been asked by the Air Force to soft-pedal the exper- 
ience. Or the lady whose journey to the corner store was delayed by a firey flying object which 
stopped her car and ruined the battery. Or the... 
But what do the ‘fofficials’’ say? The Air Force spokesmen questioned on UFO’s seem to 
brush the subject aside, leaving only a crack of Jight beneath a curtain of indifference: yet their 
project ‘‘Blue Book’’ admits a small percentage of UFO sightings remain unexplained. Scientists 
meanwhile back away from the subject. 
Whatever your notion about Unidentified Flying Objects, ‘‘FILE 733’’, U.F.O.’’ will be an 
absorbing listening experience you'll play over and over again. And, who knows? |t may turn 
out to be history in the making!”’ 
JIM FRENCH 
RADIO K.I.R. 

“WHO IS JACK JENKINS? ‘‘The young produ ; : ; ¥ 

narrator of “‘FILE #733 UFO’’ . 

Korean veteran and invete K of truth, 

whose part-time hobby investigating unidentified 

flying objects reports has consumed 

hours--and hundreds of dollars. His for 

information on th UFO has taken Ki to 

plausible-seeming pilots, earnest and modest 

matrons, impassioned f-professed prophets and 

nerve-wracked home who have grown to wish 

they'd never been visited by UFOs le narration 

contained in this album is conci id documentary 

in ton nd the voices of the actual UFO contactees 

Or authorities w orded by Jenkins with a 

minimum of tap removing only pauses 

and redundant mz . caster, as y 

as a long time friend, it’s a pleasure to know that 

thousands of Americans will now joy the oppor- 

tunity of meeting one of the communi 

ry’S most promising young 


— Jim French 
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ART FARMER 


ORCHESTRA CONDUCTED BY QUINCY JONES 


PERSONNEL 


“Two Sleepy People’ e “I Concentrate On You” 
“Last Night When We Were Young” 
“When I Fall In Love’ 
Art Farmer, Trumpet; Harry Lookofsky (Concert Master), Violin; 
Soi Shapiro, Violin; Leonard Posner, Violin; Gene Orloff, Vi 
Alvin Rudnitsky, Violin; Howard Kay, Viola; Burt Fisch, Viola; 
Gerald Sappino, Flute; Stanley Webb, Flute; Sal Amato, Flute; 
Maurice Brown, Cello; Barry Galbraith, Guitar; Hank Jones, Piano; 
Betty Glamann, Harp; Addison Farmer, Bass; Sol Gubin, Drums. 


“Someone To Watch Over Me” 
“Ill Wind” ¢ “Tangorine” 
Art Farmer, Trumpet; Hank Jones, Piano; Thomas Kay, Guitar; 
Walter Trampler, Viola; David Mankovitz, Viola; James Buf- 
fington, French Horn; Romeo Penque, Flute; George Ricci, Cello; 
Addison Farmer, Bass; Osie Johnson, Drums; Harry Lookofsky 
(Concert Master), Violin; Arnold Eidus, Violin; Gene Orloff, Vio- 
lin; Julius Held, Violin; Leonard Posner, Violin. 


“@ut Of This World” e “What's Good About Goodbye?” 
Art Farmer, Trumpet; Harry Lookofsky (Concert Master), Violin; 
Leonard Posner, Violin; Gene Orloff, Violin; Harry Urbout, Vio- 
lin; Arnold Eidus, Violin; David Mankovitz, Viola; Howard Kay, 
Viola; Barry Galbraith, Guitar; Addison Farmer, Bass; Hank 
Jones, Piano; Sol Gubin, Drums; Don Corrado, French Horn; Sal 
Amato, Flute; George Ricci, Cello. 


SIDE ONE Time 


TWO SLEEPY PEOPLE (Carmichael-Loesser) 3:16 


SOMEONE TO WATCH OVER ME 3:30 
(Geo. and Ira Gershwin) 


1 CONCENTRATE ON YOU (Cole Porter) 2:47 
ILL WIND (Koehler-Arlen) 3:39, 


SIDE TWO 
LAST NIGHT WHEN WE WERE YOUNG 2:55 
(Arlen-Harburg) 
OUT OF THIS WORLD (Arlen-Mercer) 4:03 
WHEN I FALL IN LOVE (Albert Selden) 3:23 
TANGORINE (Gillespie) 2:52 
WHAT’S GOOD ABOUT GOODBYE? 3:33 
(Arlen-Robin) RECORDED APRIL, 1957 


RTHUR STEWART FARMER is a solemn-appearing young man 
A with a yaliant mustache that recalls the more forceful 
moments of Viva Zapata. He first began to be recognized in 
the demandingly competitive night clubs and recording studios 
of New York around 1952 and 1953. During that initial testing 
period, his horn was sometimes as diffident as his calm, polite 
demeanor. Gradually, Farmer’s instrumental voice began to 
evolve and expand. His tone grew deeper, fuller, more com- 
peilingly personal. His conception, fresh and unhackneyed 
from the start of his settling in New York, gained in assurance, 
precision and ady2nturousness. And maturity. 

Another impressive mark of Farmer’s growth has been his 
professional flexibility in the past two or three years. He has 
made rock and roll dates and read through excruciatingly 
difficult avant-garde scores at Cooper Union concerts. He 
blew in Lucky Millinder’s band, on a relentless variety of 
record dates, and he even made commercial—though hip— 
jingles. He seemed most self-fulfilled during his combo part- 
nership with Gigi Gryce, and more recently, with Horace 
Silver. He also clearly enjoyed his associations with Coleman 
Hawkins and Lester Young. Whatever he did, Farmer did as 
well as he possibly could. Art is a conscientious musician. He 
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is proud of his craft and of developing his own skills within 
that craft. 

In a recent interview with Burt Korall in Metronome, Art 
explained a basic division of his credo by recalling part of his 
apprenticeship in the Los Angeles of the mid-40s with the 
late Charlie Parker. “Bird was the warmest person in that 
period. He taught me so much, and made me realize what 
conviction really means. Just an example: Bird and I used to 
go to this after-hours joint called Love Joys; there was no 
one blowing at any time but a piano player, who at best, 
played the kind of piano that you associate with silent pictures. 
Why Bird played with him, I could never understa.d, so I 
asked him about it. He gave me that smile of his and said: 
“Farmer, if you’re trying to do something, you do it, regardless 
of whom you have to do it with. Certainly, this guy is not my 
style, but what kind of musician would I be if I couldn’t adapt 
to different kinds of musicians.’” 

Art has already won his letter as a jazzman on records 
although I feel that his jazz recordings to come will surprise 
everyone, including maybe Art. The time arrived now, however, 
when Art felt the need to communicate, if he could, to a wider 
audience than the jazz-oriented alone. The result was this 
session with strings in which Art particularly exemplifies the 
validity of an observation Bobby Hackett recently made in 
Down Beat: “Control is really the thing. The hardest thing in 
the world is for a guy to play straight melody if he is capable 
of doing more than that. Tiat’s the mark of an artist. Take 
Louis. He says, ‘I’ve been playing nielody all my life.” Some 
guys don’t realize how difficult it is to do that.” 

Art, like Louis, does more than play straight melody in 
this set; but melody is a primary concern of his in this recital. 
And as Bobby indicates, playing melody creatively so that it 
becomes penetrating personal expression in the jazz language, 
is not easy. A business man’s tenor in a society band can play 
melody, but Art—thank the jazz lares—is something else. 

The instantly identifiable quality of Art's playing—in what- 
ever context—is his lyricism, sensitivity and subtlety. No 
matter what his assignment and/or will, Art never just runs 
changes. He has a compulsion to be cohesive, and cohesion to 
him is a singing, supple, pulsating, non-exhibitionistic logic. 

I will not tell you I find these strings my cup of Jack Daniels. 
I sometimes react to them, in fact, as I might to hemlock. But I 
do recommend without fear of what my conscience will tell 
me tomorrow the way Art tells his stories above and between 
them. 

As the protagonist for the strings, I introduce the extraor- 
dinarily ubiquitous Quincy Jones who is so calmly accom- 
plished for his age of 24. 

Shortly before he left for a writing and studying non- 
sabbatical in Paris, Quincy explained how he approached the 
writing for this date. 

“Art,” Quincy began, “wanted to be treated as if he were a 
vocalist. The strings were intended to complement him, and 
were not to be obtrusive. In fact the strings enabled him to 
spot his solos very carefully; he didn’t have to carry the entire 
weight of each track. I’d say about one third of the album had 
Art restricted to the melody. On the rest, he has freedom to 
develop his variations; and even in those sections, he stays 
rather close to the melody. It’s a measure of Art’s art that he 
can do so much within this context. The end of Two Sleepy 
People will scare you. 

“I made the scores challenging for him withn what he 
wanted,” Quincy pointed out. “Where it was just melody, the 
chords were a little way out most of the lime. Ir the other 
places, he went for himself as far as he wanted to go. What we 
were trying to do all the way is to give him a cushion. 

“This album is a good thing for Art,” Quincy said em- 
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phatically to this intransigent who is inclined to be skeptical 
about such ventures. “These cats need this kind of help. 
Everybody dug Clifford Brown with strings. These guys have 
to pay so much dues to get what they want, and you can’t put 
them down for wanting to reach more people this way. Once 
people hear them in this kind of setting, they'll look forward 
to their next release, which might be farther out. And this is 
the kind of album the radio stations wili play. This puts a 
jazzman like Art in a different light, and gets a lot of people to 
come into jazz who wouldn’t ordinarily. 

“And another thing,’ Quincy warmed to the subject like 
Billy Graham in an alehouse discussion with H. L. Mencken, 
“everybody is saying the modern cats can’t play melodies, 
can’t interpret melodies. They say the modern guys aren’t in 
the class of the older jazzmen like Johnny Hodges so far as 
playing the melody is concerned. But men like Art can play 
melodies. So this date is a challenge. Art proved he can read 
the melody right. Tc do that, you have to know the lyrics of 
the tune, and then you have to fell that story melodically, and 
that’s a hell of a challenge.” 

It is. And Art handled the challenge with absorbing taste. 

I have come near the end of this prologue, and find I have 
told you almost nothing of Art’s biography. Those of you who 
have been intrigued by his voice before already know it. For 
the others, I can tell you that Art and his twin brother, 
Addison, grew up in Phoenix and became serious—if initially 
perplexed—jazz students in Los Angeles. In the years since, 
Art has worked with, among others, Horace Henderson, 
Johnny Otis, Benny Carter, Wardell Gray, and Lionel 
Hampton before rooting his career in New York. He has 
worked as an X-ray clerk in Los Angeles to be able to keep 
playing; and when New York teacher Maurice Grupp ad- 
vised him sternly several years ago to stay in one place and 
study, Art became a janitor to pay his tuition. 

Art is a dedicated man. He doesn’t wear a badge or pass 
out leaflets or poke you in the thorax with a proselytizing 
finger. But he always has his horn with him. 

—NAT HENTOFF, Co-editor, 
Hear Me Talkin’ To Ya and Jazz Makers (Rinehart). 


Users of wide-range frequency play-back systems should 
adjust their equipment to the standard RIAA curve (Turn- 
over 500 R—Rolloff 13.7), Minor variations from this stand- 
ard should be made according to one’s own ear and to the 
tonal nature of each particular recording. 
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DEVIL EYES 
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SIDE ONE 
NITE AFTER NITE 3:20 
WHAT CAN | SAY 3:14 


GUITARISTS: JAMES TAIT, MIKE FRANCIS 
DEVIL EYES 3:43 DRUMMER: KEVAN McKENZIE 
BASS: PETER CARDINALI 
OBOE: MEL BERMER 
ARABMAN 2:57 STEEL GUITAR: ROBERT LUCIER 
KEYBOARD: JIM DALE 
BACK-UP VOCALS: SHEREE JEACOCKE 
STRINGS: 
WILLIAM RICHARDS 
BARBARA McDOUGALL 
SIDE TWO ANDREW BENAI 
VICTORIA RICHARDS 
COROL McCARTNEY 
GREEN GREEN GRASS OF HOME 3:37 GERARD KANTARJIAN 
LEONARD SOLOMAN 
JOSEPH PEPPER 
WHEN | WAS 20 3:27 ANTHONY FLINT 
MYRON MOSKALYK 
ENGINEER: PETER MANN 


RELEASE ME 2:58 
MANY WORDS 2:57 


PRODUCER AND ARRANGER: JIM DALE [aG, 


ALBUM COVER DESIGN: DAVID AND DENISE ANDOFF Album Globe 
Distribution Co., Inc. 


Distributed through Album Globe Distribution Co., Inc. 
P.O. Box 1569, Hendersonville, Tennessee 37077 (615) 824-9100 
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SIDE ONE 


Sharab Hai Shabab Hai 
MOHD. RAFI & CHORUS 


Ladke Ke Bhes Men 
ASHA BHOSLE & CHORUS 


Main Nehla Thi 
ASHA BHOSLE 


SIDE TWO 


: § Th eae og : : 5 ‘ } Babu Managera way 
- ae Bi ee ae ie MOHD. RAFI, LATA MANGESHKAR & CHORUS 


Oh Meri Ladli Bahna 
MOHD. RAFI & HEMLATA 


: a 5 y ; J Tere Chahne Wale Aaye Hain 
e : S ¢ ie ™ Re MOHD. RAFI, ASHA BHOSLE, HEMLATA 
: BHUSHAN MEHTA & CHORUS 
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RE AANEWALE AA/LATA MANGESHKAR 
LYRIC/SHAILENDRA 

DOOBTE HUE DIL-KO/MOHD, RAFI 

LYRIC/HASRAT JAIPURI 

PANI PE BARSE JAB PANI/LATA MANGESHKAR & CHORUS 
LYRIC/SHAILENDRA 

O LAXMI O SHEELA/MOHD. RAFI } 
LYRIC/SHAILENDRA i 
ZINDAGI SEHRA BHI HAI/LATA MANGESHKAR 
LYRIC/HASRAT JAIPURI 

SHOKH ANKHEN MOHD, RAFI & ASHA BHOSLE 
LYRIC/HASRAT JAIPURI 
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LAL CHHADI/MOHD. RAFI 

LYRIC/SHAILENDRA 

TUM SE ACHHA/MOHD. RAFI 

LYRIC/HASRAT JAIPURI 

ANKHON ANKHON MEN/LATA MANGESHKAR & ASHA BHOSLE 
LYRIC/SHAILENDRA 

DEKHO ABTO/MOHD. RAFI, ASHA BHOSLE, S. D. BATISH 
S. BALBIR & CHORUS 
LYRIC/SHAILENDRA 

MERI MOHABBAT/MOHD. RAFI 
LYRIC/HASRAT JAIPURI 

MERE SANG GAA/SUMAN KALYANPUR 
LYRIC/HASRAT JAIPURI 
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Side A 


1. JAAN KI KASAM 

KISHORE KUMAR & LATA MANGESHKAR 
2. MAIN HOON TERI PREM DIWANI 
LATA MANGESHKAR 

3 KOUN MIL GAYA 

LATA MANGESHKAR & CHORUS 


Side B 

1. RAJU CHAL RAJU 
KISHORE KUMAR 

2. MAIN LAILA KA MAJNU 
KISHORE KUMAR 

3. MAIN HOON TERI PREM DIWANI 
LATA MANGESHKAR 
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A Litany for Mrs. T 

The Days of Adderall 

Bedbedbedbedbed 

A Bunch of People Who Love You Like Crazy 
Nassau 

Burglarizing the Deaf 

Baltika 9 

English as a Second Language 

Ordination Day 

The Demon & the Hurricane 

What an Awesome Backhanded Compliment 


Thanks to the Hospitals, the Dowlings, Chris Scheffey, 
Sean Peoples, John Foster, Jessica Scheuerman, Kris 
Heath, Oswald Cameron, Kurt Bailey, Jimmy Rhodes, 
Laura Rotondo, Reese Higgins, Laura Burkholder, Katie 
Horner, Sarah Schaefer, Katrina Zook 
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secketsrecords.com 


gee 
Daniel Scheuerman vocals, guitar 

Matt Dowling bass, keyboards, guitar, vocals 
Brian Hospital drums 


Dominic Campanaro guitar, keyboards 


with guitar playing by Chris Scheffey 
Produced by L. Skell 
Engineered by Nick Krill 


Recorded in the Garden Center, Hockessin, DE 
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Band 1: MOZART: Adagio and Rondo in © 
Minor, K. 617 (15:30 min.) 


Band 2: MOZART: Adagio for Glass Harmonica 
Solo, K. 617a (4:08 min.) — 
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Band 3: J. F. REICHARDT: Rondeau for Glass 
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Digital 
.c)7869 


KEYS OF LIFE 


Spirit of Peace, Part 1, Part 2 
Fricke 


The Book of Sounds, Part 7 
Otte 


Transpersonal 
Hamel 


@)MCMLXXXVI 


¢C 


KEYS OF LIFE 


Hymns from a Great Temple, Hymn I, 2, 3 
Gurdjieff/de Hartmann : 


Prélude Op. 74, No. I, 2, 4. Prélude Op. 17 No. 6 
Poéme Op. 32, No. 1. Etude Op. 65, No. 2 
Scryabin 
The New Albion Chorale Riley 
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SVEN VATH 
regy THE HARLEQUIN - THE ROBOT 
Ee AND THE BALLET-DANCER 


PRO-A-7586 © Side A 


PROMOTION ONLY. 1 
NOT FOR SALE. 33% RPM 


WRITTEN AND PRODUCED BY SVEN VATH AND RALF HILDENBEUTEL 


Also available as a Warner Bros. album 
THE HARLEQUIN - THE ROBOT AND THE BALLET-DANCER (4/2-45818) 


1 INTRO 5:04 
2 HARLEQUIN PLAYS BELLS 9:12 


Moonquake BMG administered by WB Music Corp./ 
BMG Songs, Inc. ASCAP/Bernd Reisig M.V 


®1994 WEA Music 


\ = Co . 
RECORDS 


“it : 


SVEN VATH 
, THE HARLEQUIN - THE ROBOT 
AND THE BALLET-DANCER 


PRO-A-7586 Side B 
oes |e abit 


WRITTEN AND PRODUCED BY SVEN VATH AND RALF HILDENBEUTEL 


Also available as a Warner Bros. album 
THE HARLEQUIN - THE ROBOT AND THE BALLET-DANCER (4/2-45818) 


1 HARLEQUIN - THE BEAUTY AND THE BEAST 9:57 
2 Baie tle to helehh S eee 12:44 


Moonquake BMG administered by WB Mu 
BMG Songs, Inc ASC AP/Bernd Reisig M.V 


@®1994 WEA Music 


SVEN VATH 
THE HARLEQUIN - THE ROBOT 
AND THE BALLET-DANCER 


PRO-A-7586 Cc Side C 
MINOT FOR SALE. 33% RPM 


WRITTEN AND PRODUCED BY SVEN VATH AND RALF HILDENBEUTEL 


Also available as a Warner Bros. album 
THE HARLEQUIN - THE ROBOT AND THE BALLET-DANCER (4/2-45818) 


1 THE BIRTH OF ROBBY 10:04 
2 ROBOT 7:43 


Moonquake BMG administered by WB Music Corp./ 
BMG Songs, Inc. ASCAP/Bernd Reisig M.V. 


©1994 WEA Music 


SVEN VATH 
| THE HARLEQUIN - THE ROBOT 
AND THE BALLET-DANCER 


PRO-A-7586 Side D 
sect Cc oS 


WRITTEN AND PRODUCED BY SVEN VATH AND RALF HILDENBEUTEL 


Also available as a Warner Bros. album 
THE HARLEQUIN - THE ROBOT AND THE BALLET-DANCER (4/2-45818) 
1 BALLET-ROMANCE — :50 
2 BALLET-FUSION 9:11 
3 BALLET-DANCER _ 8:03 


Moonquake BMG administered by WB Music Corp./ 
BMG Songs, Inc. ASCAP/Bernd Reisig M.V 


©1994 WEA Music 


/Best Radio Commercials of the Year 
19 67 American Radio Commercials Festival 


/ CLIO Winners and Selected Finalists 
| 


| 
| 
| 
\ 


15. Moulton Plumbing 22. 7-Up 

16\ Best Fertilizer 23. Diet Pepsi 

17. American Airlines 24, Eastern Airlines 
18. Revion Natural Wonder 25. Bayer Aspirin 

19. Pine-State Hot Chocolate 26. ABC-TV ‘‘Lolita’’ 
20. Palm Springs 27. Mother's Foods 


21. Schaefer Beer 28. Vita Foods 
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WEST SLOE 
NEOs ax * 

2. LAGOS 3:50 
3. LAUOANUOQO 430 


“Featuring Kitundu on the scratch 


©1997 HAKATAK INTERNATIONAL 
MINNEAPOLIS, MINNESOTA 
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TRG 89356-B 
www.hakatak.com 
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HEFTY! 


A GRAPE DOPE 


SIDE a : kyoshi's pop 
SIDE bi: am nasty fl 
SIDE bz: time makes you suffer 


1A#002 HEF20 ®2020 45 rpm label: www.heftyrecords.com | design: www.graphichavoc.com— 


@ © hefty records 


SIDE 1 ® STEREO 
KRANK-064 . 33 1/3 RPM 


ENSEMBLE WORKS BY 
KEITH FULLERTON WHITMAN 
ANTITHESIS 


1) TWIN GUITAR RHODES VIOLA DRONE 7:44:71 
2) OBELISK 6:13:01 


iY LI, 
7 
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SIDE 2 > STEREO 
KRANK-064 ¢ 33 1/3 RPM 


ENSEMBLE WORKS BY 
KEITH FULLERTON WHITMAN 
ANTITHESIS 


3) RHODES VIOLA MULTIPLE 5:41:43 
4) SCHNEE 7:11:70 


MUSIC FROM THE ORIGINAL SOUNDTRACK 
OF THE PARAMOUNT PICTURE 


THE RED TENT 


MUSIC BY ENNIO MORRICONE 
Conducted by BRUNO NICOLAI 
Niolin aolaiat - Dino Reetulls STEREO 
1. Love Theme From SIDE 1 


‘The Red Tent’ 3:31 
(Tema D’Amore) PAS-6019 


LPS-6019-A 


2. Do Dreams Go On 
(From ‘The Red Tent’) 2:30 a 
= (La Tenda Rossa) oe 
% 3. Death At The Pole 4:11 e 

% (Morte Al Polo) £ 

} 4. A Love Like The Snow 2:12 e 

A (Un Amore Come La Neve) = 

ce 5. Message From Rome 1:40 

a (Messaggio Da Roma) 

° D i s 
% 6. They’re Alive 1:39 we 

B Ase (Sono Vivi) aS 

7. Farewell 2:51 e on* 
OF FaMAddia) icic CO 


USIC FROM THE ORIGINAL SOUNDTRACK 
OF THE PARAMOUNT PICTURE 


THE RED TENT 
MUSIC BY ENNIO MORRICONE 


STEREO 


SIDE 2 
PAS-6019 
© LPS-6019-B 
a 
a ecw é 
% 1. Others, Who Will Follow Us 22:20 € 
% (Altri, Dopo Di Noi) FY 
q 2 


Conducted by BRUNO NICOLAI “A 
“o <S 
% Violin soloist - Dino Asciolla ~~ 
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ON OF FAMOUS MUSIC co® 


Side A 


Journey Through Bamboo 


: All Compositions 


_ BMI Wind Sung Sounds Records © 


| | _e Larkin Stentz 1978 | 


WSS-S-1001 


WSS-S-1001 


Side B 


Silver Meditations 


All Compositions 


BMI Wind Sung Sounds econ 
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SE PUL SPR ARR COSY UO RR PS IBN AE PRE DPM Ye CO RE, 4 
rAC LN LO SCE] ot \ 
(b. 1905) 
Anahit (12°36°") 
PAUL ZUKOFSKY, VIOLIN 
KENNETH MOORE, CONDUCTOR 
STEREO 


SIDE ONE | 
(22'09'') 


IANNIS XENAKIS 
(b. 1922) iw 
Mikka (4°38"?) \ 
Mikka eee (d°95.0) Fe 
PAUL ZUKOFSKY, violin ry 


®) & © 1976 Musical Observations, Inc. 


( Ns at 
Pot 
. In Ty) Box 9 ]  ] 


Recordings 


PHILIP GLASS 
(b, 1937) 


4 STEREO § 
| } SIDE TWOR 
(21°14!") 


Strung Out 


tS 
PAUL ZUKOFSKY, AMPLIFIED VIOLIN — 
x 
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DY ANDERSON 
Conducts 


ANDERSON 


MCA RECORDS 
MCA-555 | Side 1 
(7-7230) 0 Cc 


1. BLUE TANGO (2:45) 
2. BUGLER’S HOLIDAY (2:17) 


(Cornet Soloists: James Burke, John Ware, Raymond Crisara) 


3. THE FIRST DAY OF SPRING (3:08) 
4. SANDPAPER BALLET (2:56) 


cy 5. THE PHANTOM REGIMENT (3:07) se 
“6, LADY IN WAITING (Ballet Music) (4:55) 
From Musical Production ‘’Goldilocks’’ ~ 
All Selections ASCAP eo 
yt 


Me ph 
‘ PECORDS, INC, 70 univers** 


OY ANDERSON 


Conducts 


ANDERSON 


~ MCA-555 Side 2 


_(7-7231) 


_1. SARABANDE (3:06) 
____s2. SLEIGH RIDE (2:38) 
_____ 3. THE GIRL IN SATIN (2:18) 
4, THE TYPEWRITER (1:35) 
___5. THE WALTZING CAT (2:38) _ 
____6, PLINK,PLANK,PLUNKI (2:28) & 
ee PYRAMID DANCE (Heart Of Stone) (3:14) << 


7 Musical Production “Goldilocks” _ ae 
o z 
All Selections ASCAP Se. 
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Published by Tro-Cheshire Music Inc. BMI 
All Compositions Written by Brian Eno 
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| ENO < STEREO | 

| . ILPS 9951-A 

= ®1975 Islond ; 
Records /Ltd. 
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Island Records Inc. 


WITHOUT YOU 


(Jankel-Weymouth) 
(From the A&M album ‘‘Chazablanca’’ SP-12503) 


~.. 


ys 
SP-12075 / STEREO 
ie (aM Cc: 33/2 RPM 
He He oe A L B U M 
(SP-012075-A-L) VERSION 
ee TIME: 5:12 
ae 


CHAZ JANKEL 


® 1983 A&M Records, Inc. 
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WITHOUT YOU 


(Jankel-Weymouth) 
(From the A&M album ‘‘Chazablanca’’ SP-12503) 


SP-12075 STEREO 
inc. (BMly C 33/3 RPM 

pee EDITED 

(SP-012075-A-S) VERSION 


TIME: 4:06 


CHAZ JANKEL 


® 1983 A&M Records, Inc. 
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WES-22140 
(70491) 


\ 33 173 RPM 


STEREO 
Peech Boys Music/BM! 
/Dez Bee Music/BMI/ 


© © 1982 West End 


: EX TENDED VERSION 
DON’T MAKE ME WAIT. (7:14) 


(Peech Boys-R. Bernard Fowler) 


& PEECH BOYS : 


Produced by: Levan/deBenedictus for = 
On Citi Peech Productions Ae 
A Division of the Garage Group Ltd. 
Da Special Thanks to: Robert P. Kasper <@ 
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THE LOST WORLD 
by Sir Arthur Conan Doyle 
Directed by Christopher Casson 


/ SA 1097 Side One 
Made in ULS:A. | ¥ SA 1097 
Parts 
Edward Malone) 
First Narrator)- Frank Kelly 
Professor Challenger) 
Fourth Narrator)- Paul Farrell 
Policeman) 
Servant)- Justin Browne if PS 
G Professor Summeriee) I a 
a Lord John, Roxton) S 
oa Second & Third)-- Des Nealon iy 
oN Narrator) Ss) 
“> Gomez) 2 
“O Dzumba)- Alan MacDenald s 
re Dr, James 4itingworth) = oe 
@ tuto Ue oy oy, = 
Lip (22-25 > 
“as Presented by Arthur Luce Klein 4 
op Edited by Poul Kresh 4, OF 
ANC, 331, RPM cor \ ; 
* BROADCASTING AND 


Poems wai all 


THE LOST WORLD 


by- Sir Arthur Conan Doyle 
Directed by Christopher Casson 


\ 
\ 
SA 1097 ( Side Two 
Made in USA. NY SA 1097 
Part i] 
Edward Malone) 
First Narrator)- Frank Kelly 
Professor Challenger} 
Fourth Narrator)- Paul Farrell 
Policeman) 
Servant)- Justin Browne 
G Professor Summerlee) 
% Lord John Roxton) 
“ Second & Third}-- Des Nealon 
D Narrator) . 
a Gormiez) 
i, Dzumba)- ss AS MacDonald 
“Up Dr. James !Ilingworth) 
“Wo : (24:48) 


Pe Presented by Arthur Luce Klein 
*Fop Edited by Pau! Kresh 

“Ane, 33%, RPM 
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AMPEX 


fom ay Bs | |S 


FOR SALE 
A-10113A 
Side 1 
ay 
D. J. COPY § 3314 RPM 
NOT FOR SALE STEREO 
1. | PUT A SPELL ON YOU 3:22 
2. COME ON IN 2:29 
3. SHE COMES IN COLORS 2:50 
4. GIRL OH GIRL DON’T PUSH ME * 2:40 
5. YOU’RE NOT THE SAME 3:43 
6 HEY MISTER * 2:06 
PRODUCED BY: SCOTT HOLTZMAN ; 
% MIKE LEITZ & VIVIAN HOLTZMAN v 
os DIRECTED BY: JAY ALDEN 
” * RELEASED BY SPECIAL ARRANGEMENT Ss 
©, WITH MAINSTREAM RECORDS « 
t, A PROPHESY RECORDS PRODUCTION we 
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4 go?" 
SO \ 
“AVENUE, NEW YORK © 


FOR SALE 
FEVER TREE 


A-10113B 
Side 2 
D. J. COPY ¢ 3344 RPM 
NOT FOR SALE STEREO 


1. HEY JOE, WHERE YOU GONNA GO 12:55 


PRODUCED BY: SCOTT HOLTZMAN 
MIKE LEITZ & VIVIAN HOLTZMAN 
DIRECTED BY: JAY ALDEN 
A PROPHESY RECORDS PRODUCTION 
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| Ps BALTIMORE BREAKBEATS 


4p THAT SIDE. 1 Throw Ya Handz Again . 
4 2. Sonic Drop ee 
« 3. Star Track 3 

ae oa 
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a) 
o Presents © : 
& Xs 
Y . 
> ROD LEE D 
a “FEEL ME PART 3 EP.” 2 
& : ae 
hen ua > | : 2 
i a) 
THIS SIDE 1. Feel Me Part 3 = 
- 2. Putin It Down A 
oe 3. Rods’ Drums tC 
Te 


CLUB BEATZ 
¢ 


RECORDINGS 


BALTIMORE BREAK BEATS RECORDS.2000 
201 W. SARATOGA ST. BALTIMORE MD 21201 
PHONE 410.837.1000 FAX 410.837.1001 
ASK FOR BERNIE R. 
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EAR FOR MUSIC 


Presents 


D.J. Kenny B, Vol. 2 


1. East Side, West Side - 
Miss Tony and D.J. Kenny B. 


Stereo 
33 1/3 RPM 
2. Go Bitch - 


Exquisite Ladies, D.J. Kenny B. and Frank Ski 
3. Club Tape - 

D.J. Kenny B and Demetia 
4. It's Hot In This Motherfucker - 

D.J. Patrick Remix 


A Side 


All Tracks Produced and Mixed by D.J. Kenny B 
Engineer: Frank Ski 
All Recordings done at Frank Ski Studios 
Special Thanks To: D.J. Patrick, Frank Ski, Diane, 
Angel, Exquisite Ladies, Tony Boston 


EAR FOR MUSIC 


Presents 
D.J. Kenny B, Vol. 2 


1. Some Body Say - 
 D.J. Kenny B. 


Stereo B Side 


33 1/3 RPM 


2. E-A E-A- 
Miss Tony and D.J. Kenny B 

3. Get The Fuck Out - 
D.J. Kenny B., D.J. Patrick and Miss Tony 
Shoutout 


All Tracks Produced and Mixed by D.J. Kenny B 
Engineer: Frank Ski 
All Recordings done at Frank Ski Studios 
Special Thanks To: D.J. Patrick, Frank Ski, Diane, 
Angel, Exquisite Ladies, Tony Boston 
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GINO SOCCIO 


D PRODUCED BY MIX MACHINE - 
- BY SPECIAL ARRANGEMENT s 
WITH QUALITY RECORDS LIMITED 


DRCS 8860 ' SIDE 1 : 
* (WCNO2175) jDISCO STEREO 
‘ \ . 
is DANCE TO DANCE 7:09 c 


(Music and lyrics by Gino Soccio) 
o From the Warner/RFC Album RFC 3309 OUTLINE 
Published by Sons Celestes/Shediac Music-ASCAP 


‘a ©1979 Warner Bros. Records Inc. ee 


a Warner Communications Company Ko 
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GINO SOCCIO : 
PRODUCED BY MIX MACHINE 
BY SPECIAL ARRANGEMENT 


/ 


S WITH QUALITY RECORDS LIMITED 8 
. DRCS 8860 )___ SIDE 2 = 
=  (WCNO216S) | 'DISCOSTEREO | 
: > 
2 THE VISITORS 6:45 £ 
< (Music andtyrics by Gino Soccio) ay 


From the Warner/RFC Album RFC 3309 OUTLINE 
Published by Sons Celestes/Shediac Music-ASCAP 


®1979 Warner Bros. Records Inc. 
? . -~ 
a a Warner Communications Company 
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MCA-23506 € ) SIDE 1 


MCA 4017 12° 33 143 


R.P.M. 
- fe 
NO FAVORS 7:10 ASCAP 
(Wright-Malloy) 
Unitonic Music 
PRODUCED BY CLEVELAND WRIGHT Ill AND 
ANTHONY MALLOY 
FOR WRIGHT/MALLOY PRODUCTIONS 
©, ENGINEER: MARTIN BIS! 2 
+ MIXED BY: TEMPER AND MARTIN BISI x 


® 1984 MCA 
Records, Inc. 


MCA-23506 SIDE 2 
MCA 4018 12°33 1/3 
R.P.M. 


NO FAVORS (Dub Version) 6:23 ASCAP 
(Wright- Malloy) 
Unitonic Music 
PRODUCED BY CLEVELAND WRIGHT Ill AND 
ANTHONY MALLOY 
~ FOR WRIGHT/MALLOY PRODUCTIONS 
®, ENGINEER: MARTIN BIS! & 
. REMIXED BY: JOHN (JOHN-JOHN) HERNANDEZ > 
< ® 1984 MCA ~ 
i) 
Records, Inc. 


LAST NIGHT wae WE WERE YOUNG 

; ART FARMER with \\ 
QUINCY JONES’ ORCHESTRA \ 

BC-200 ( ee R 

‘ FIDELITY 

Side 1 331, 


Band 1: TWO SLEEPY PEOPLE 
| (Carmichae|- Loesser) (3:16) 


Band 2: SOMEONE TO WATCH OVER ME - 
(G. Gershwin - 1. Gershwin) (3:30 


‘Band 3: | CONCENTRATE ON You 


(Porter) (2:47) 


.. Band 4: ILL WIND 


(Koehler-Arlen) (3:39) 
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ART FARMER with 
QUINCY JONES’ ORCHESTRA 


wi. Ss \ . 
i AR | FULL COLOR 
a Pe 4 FIDELITY |), 


331/, RPM) 


: LAST NIGHT WHEN WE WERE YOUNG 
(Arlen - Harburg) (2:55) 
: OUT OF'THIS WORLD 
(Arlen - Mercer) (4:03) 
: WHEN I FALL IN LOVE 
oe (A. Selden) (3:23) 
TANGORINE 
(Gitfasnie).. (2:52)-~ . 
: WHAT'S GOOD ABOUT GOODBYE? 
(Arlen - Robin) (3:33) 
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1. GREEN /GREENG GRASS S OF HOME 

(Curly Putman) re ee Publishing Co. 

ta aa WHEN TWAS 20 

(Zenon) Dino Pubisihing Co. 
3. pg ls ME — 

(Dub Williams, Eddie Miller, & 

ae Star Music Co. 

4. MANY WORDS 

(Zenon) Dino fob bisihing Co. 
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GANG’S BACK 


= PROMOTION COPY 3 
ry NOT FOR SALE A 
oul 
a 4W9 02626 , STEREO > 
. _ (4W9 02626 AS) r SIDE 1 - 
> ® 1981 HANDSHAKE 4 , A 
ra RECORDS, INC. Time: 5:59 = 
Bd O 
Le HOT FUN & 

2, Cruz-Gonzalez D 

Cc. Larry-Lou Music BMI ¢ 
2, REMIXED AND EDITED BY STUART LOVE = 
~ ENGINEERED BY JEFF HALL = 
4 PRODUCED AND ARRANGED BY GANG'S BACK g 
c FOR ICE PRODUCTIONS a 


wn UNAUTHORIZED DUPLICATION 
8. PROHIBITED BY LAW 
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Odeon 
All rights of the manufacturer 33% R.P.M 
3 e e ° 


and of the owners of this 


recorded work reserved as LONG PLAY 
provided by the Copyright Ordr- 

nance of 1962. Unauthorised Manufactured by : 
public performance, broadca- EMI (Pakistan) LTD. 


sting and copyjng of this . Karachi. 
aa Prohibited. ; © (Registered Users of Trade Mark) 
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fobs Side | 


SHARAB HAI SHABAB HAI — Rafi & Chorus 
LARKE KE BHES MEN - Asha & Chorus 
MAIN NEHLA THI — Asha 
Lyrics: Ravindra Jain 
Music: Ravindra Jain 
Emkay Enterprises 
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Regd. Trade Mark of Tne Gramophone Co.,Ltd. 
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2XJE. 905 
SIDE ONE. 
HINDUSTANI : Recording First | 
FILM: KAHIN AUR CHAL Published 1965 


RE AANEWALE AA 
LATA MANGESHKAR Lyric : Shailendra 
DOOBTE HVE Dit KO 
MOHD. RAFi Lyric: Hasrat Jaipuri 
PAN! PE BARSE JAB PAN! 
A LATA MANGESHKAR & CHORUS Lyric : Shailendra 
5. O. LAXM! O SHEELA 
i MOHO. RAFI Lyric: Shailendra 
re) ZINDAG! SEHRA BHI HAI 
% LATA MANGESHKAR Lyric : Hasrat Jaipuri - 
& SHOKH ANKHEN 
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SIDE TWO 
HINDUSTANI © apis Recording First 
FILM : JANWAR Published 1965 } 
LAL CHHADI yj 
MOHD, RAFI Lyric: Shailendra ; 
TUM SE ACHHA / 
\ .MOHD, RAFI Lyric: Hasrat Jaipuri ' 
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a LATA MANGESHKAR & ASHA BHOSLE Lyric : Shailendra. @ 
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ao, : MOHD, RAFI Lyric: Hasrat Jaipuri Ri 
A, MERE SANG GAA | © 
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Deleted 
Scenes 


Young People 's Church 
of the Air 


SIDE © 


. ALitany for Mrs. T 

. The Days of Adderall 

. Bedbedbedbedbed 

. ABunch of People Who 
Love You Like Crazy 

. Nassau 


©+©® 2011 Deleted Scenes 


Deleted 
Scenes 


Young People's Church 
of the Air 


SIDE @ 


. Burglarizing the Deaf 

. Baltika 9 

. English as a Second Language 

. Ordination Day 

. The Demon & the Hurricane 

. What an Awesome 
Backhanded 
Compliment 


©+@® 2011 Deleted Scenes 


FORV Fett FJONLY 


Every Member of the Family + Ministers 

Church Leaders and Training Classes - Youth Leaders 
Sunday School Teachers + Church Parent Groups 
Missionaries and their Families - Institutions 

Church Youth Groups + Official Church Visitors 
Parent Study Groups «+ Bible Study Groups 

Staff Meetings of Christian Organizations + The Office 
Chapel Services + Christian Day Schools 

Classes in Christian Colleges, Bible Institutes, Seminaries 
Nurses Training + Bible Clubs 

Church Libraries + Radio Stations 


PS yvYCcHoLoGaY 
for liwins: 
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presentations. In a sense, they may 

be thought of as “Bible Studies in Action.” 
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In every generation God raises up faithful men as outstanding witnesses for 
Him. To some He gives heavy responsibilities and unusual fields of service. And 
when God calls such leaders, He furnishes them with appropriate gifts and talents. 


Such is the calling of Dr. Clyde M. Narramore, noted Christian psychologist 
and outstanding Christian leader. 


God spoke to his heart when he was only a lad, the youngest of six brothers 
and one sister, raised on a ranch in Arizona. When eleven years of age, he sur- 
rendered his life to Christ, and promised to serve Him unreservedly. 


As a leader in high school and college, he was an inspiration to both his 
teachers and fellow students. While serving as a Naval Officer in World War II, 
God used him to lead many men to Christ. When completing work on his doc- 
torate at Columbia University, N. Y., he was a dependable, college contact man 
for Christian leaders in the East. 

In 1949 he became a consulting psychologist for the Office of the Los Angeles 
County Superintendent of Schools. In this influential position, which he still 
holds, Dr. Narramore consults with other psychologists and with leaders in the 
field of education. He is a noted Bible Conference speaker and successful writer. 
With his wife, Ruth, he conducts a radio broadcast which is heard throughout 
the United States and in foreign countries 

His life is marked by devotion to others. Perhaps more than any other one 
man in his generation, he has advanced the cause of Christian psychology. As a 
devoted man of God, he draws the best from his profession and gives it meaning 
in the Christian life. Ministers and other Christian leaders everywhere value 
highly his distinctive leadership. 

In this album, PSYCHOLOGY FOR LIVING, Dr. Narramore presents prac- 
tical, inspirational and instructive discussions for all adults and young people 
as well as for Christian leaders. 
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The Week of 
August 26, 199 
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* DISC 2(/ NIRVANA * 


“We're back-. Ens law d 
Love Buzz )a) 13 30 
About A Girl 
Polly 
Spanx Thru ow At | we 
:30 Snapple 
:30 Wrigley Winterfresh 


:30 MCI 1-800-COLLECT 
"..dialing zero." 


"I'm Doug Podell.." 


Son OfAGun {aj jQ9¢ 
Molly’s Lips 12a S 
D7 
Turn Around 6u+ } cess 
:30 Discover Card 
:30 Footaction/Adidas 
:30 Snapple 


“.Over the place." 


“I'm Doug Podell..." 


yr 
Dumb /“ Jc 
Drain You ae 
Endless Nameless o0,)+ « © 


"..thanks for listening." ee = 


